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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 





Patron: His Majesty THE Kina. 


Conductor: Sir FREDERICK BRIDGE, M.V.O., Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, 
Contraltos, Tenors, and Basses. Only those who have Goop and 
POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, 
will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THE DuKkE oF ConnauGut, K.G. 
Principal : Sir A. C. MAckEeNzIE, Mus.D., LL.D., F.R.A.M. 





FORTNIGHTLY CONCERT, Saturday, July 9, at 8. 

CHAMBER CONCERT, at Queen's Hall, Thursday, July 21, at 3. 

DISTRIBUTION OF PRIZES, by Madame Melba, at Queen's 
Hall, Friday, July 22, at 3. 

ELEVEN SCHOLARSHIPS and EXHIBITIONS will be offered 
forcompetition inSeptember. Subjects: Singing (Female Voices and 
Tenors), Pianoforte, Organ, Violin, Violoncello, Viola, Double Bass, 
Flute, Oboe, Clarinet, or Bassoon. Particularsand Entry Forms can 
be obtained on stating the subject chosen. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 
Telegrams—“ Initiative, London.” Telephone—‘ 1160, Western.” 





Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: SirC. Hurert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 





The NEXT TERM will commence on September 22. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His MAjEsTY THE KING. 
PRESIDENT: H.R.H. THE PrINcE oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Syttasus A). 

Examinations in Theory held annually in March and November at 
all Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
November-December Examinations close October 12, 1904. 


SCHOOL EXAMINATIONS (Sytrasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the October-November Examinations close 
October 12, 1904. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. JAMES MUIR, Secretary. 
14, Hanover Square, London, W. 

Telegraphic address: ‘‘ Associa, London.” 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 





GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 4, 6, 7, 8, and g, 1904. 


Patrons: T.M.G.M. THE KING AND QUEEN ALEXANDRA, AND 
T.R.H. THE PRINCE AND PRINCESS OF WALES. 
PRINCIPAL SOLOISTS: 

Madame ALBANI, Madame EMILY SQUIRE, Madame 
SOBRINO, Miss HILDA WILSON, Miss MURIEL FOSTER, 
Miss MILDRED JONES, Mr. JOHN COATES, Mr. WM. 
GREEN, Mr. FFRANGCON-DAVIES, Mr. PLUNKET GREENE, 
Mr. DALTON BAKER. 

ConDUCTOR Mr. A. HERBERT BREWER. 
IN THE CATHEDRAL: 

SUNDAY, at 3, Great Opening Service. 

TUESDAY, at 11.30, ‘‘ Elijah.” 

TUESDAY EVENING, at 8, Prelude and Angel's Farewell, 
‘* Gerontius "’ (Elgar), ‘‘ A Festival Hymn"’ (Lee Williams), Te Deum 
(Stanford), Handel Selection. 

WEDNESDAY MORNING, at 11.30, Concerto (Lloyd), New 
Work (Hubert Parry), ‘‘ Requiem '’ (Brahms). 

THURSDAY MORNING, at 11.30, ‘‘The Apostles '’ (Elgar), 
Symphony in F (Beethoven). 

THURSDAY EVENING, at 8, ‘‘ The Holy Innocents "’ (Herbert 
Brewer), ‘‘ Hymn of Praise." 

FRIDAY MORNING, at 11.30, ‘‘ Messiah.”’ 


In THE SHIRE HALL. 
WEDNESDAY EVENING, at 8, GRAND MISCELLANEOUS 
CONCERT. 


Apmission: Reserved Seats, 15s. to 1s. 6d. Set of Tickets (trans- 
ferable) to all Performances in Cathedral and Rehearsals, Nave Seats, 
£3 38., £2 7s. 6d., and £2 2s. Aisle Seats, to all Performances in 
Cathedral (excluding Rehearsal), £1 5s. and 15s. 6d. Applicants for 
these tickets have priority ofchoice. Concert Seats, 1os. 6d. and 7s. 6d. 

For Programmes, Tickets, &c., apply Minchin and Gibbs, Westgate 
Street, Gloucester. 

P. BARRETT COOKE, Secretary, Gloucester. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on July 11, 1904. The 
Solo-playing Tests are :—Trio in A major, ‘‘ Allein Gott in der Hoh’ 
sei Ehr’,’’ Bach (Peters, vol.6, No.7, p. 17); (Novello & Co., edited by 
John E. West); (Augener & Co., vol. 15, No. 25, p. 892). Pastorale, 
Introduction and Fugue from Sonata No. 12, in D flat, Op. 154, 
Rheinberger ; (Novello & Co.); (Augener &Co.). Fugue in G, Krebs, 
No. 22 of Organ Compositions, edited by Best (Novello & Co.); edited 
by E. H. Turpin (Weekes & Co.). 

The A.R.C.O. Examination begins on July 18. The subject of the 
essay will be taken from Sir H. Parry's ‘‘ Studies of the Great 
Composers "’ (Routledge). 

The College Library is open daily from 10 to 5. 
College is open from to to 1. 

Members desiring practice on the College organ may obtain 


particulars on application. 
E. H. TURPIN, Hon. Secretary. 


On Saturdays the 


Kensington Gore, S.W. 


ZOLIAN HALL, 


New Bonp STeEeEtT, W. 





MASTER 


H. VERNON WARNER 


WILL GIVE HIS SECOND 


PIANOFORTE RECITAL 


ON 


THURSDAY AFTERNOON, JULY 7, at 3 o’cLock. 


Assisted by Miss ELSIE WARNER (Violinist). 
Accompanist, Mr. H. E. WARNER. 








Prices: Stalls, 103. 6d. and 5s.; Unreserved Seats, 2s. 
Tickets may be obtained from all the usual London agents. 
ERARD PIANOFORTE. 
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"THE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: Witt1AmM H.Cummincs, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 
Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 
110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing,and Opera. Lady Superintendent has 
charge of ail ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 
Victoria Embankment, E.C. Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


SCHOOL OF MUSIC. 








Sir Epwarp Exvaar, Mus. Doc. 
GRANVILLE BANnTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

Instruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Visitor 
Principal 


Patroness : HER Majrsty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. Apo_pH Bropsky. 





The HALF-TERM begins on Tuesday, June 14, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 
tions, on application. 

STANLEY WITHERS, Registrar. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Counc and Boarp oF EXAMINERS 
(20 Eminent Musicians) will be held in July and September. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
for Teachers, Organists, Vocalists, Pianists, Violinists and Bandmasters. 
EDUCATIONAL DEPARTMENT, also Conservatoire, 5, Hardman 
St., Liverpool; and at Manchester, Nottingham, and Birmingham. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 


INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, LONDON, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEoRGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
PRoFEssor ELwIn. 
CHARLES R. FISHER, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SIBLEY, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, 1904. 

Local Theoretical Examination, July, 1904. 

Practical Examinations are now being held at the various Centres. 

Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Cffice, 
11, Burleigh Street, Strand, W.C. 


Music Loan EXutpitioy 


ORGANISED BY THE 
WORSHIPFUL COMPANY OF MUSICIANS 
NOW OPEN 


JUNE 28th to JULY 16th. 
BY PERMISSION OF THE FISHMONGERS' COMPANY 
FROM 10 TO 8 
AT THE 
FISHMONGERS' HALL, LONDON BRIDGE. 
ADMISSION, Is. CATALOGUE, 6d. 


A LARGE COLLECTION OF 
ANCIENT MUSICAL INSTRUMENTS, 
MANUSCRIPTS, BOOKS, 
PORTRAITS, PERSONAL MEMENTOS, etc. 


The following LECTURES, with Musical Illustrations, 
will be given daily, 4.30 :—- 
June 28.—‘‘ The Evolution of the Pianoforte '’ T. L. Southgate. 
June 29.—‘‘ Our English Songs.'’ Dr. W. H. Cummings. 
June 30.—‘‘ The Early English Viols and their Music." 
Dr. H. Watson. 
July 1.—‘‘ Madrigals, Rounds, Glees, and Part-Songs.” 
Dr. E. Markham Lee. 
July 2.—‘‘ The Recorder, Flute, Fife, and Piccolo.’’ J. Finn. 
July 4.— Music in England in the year 1604."' 
Sir Frederick Bridge, M.V.O., Mus. Doc. 
July 5.—‘‘ Our Dances of Bygone Days."’ Algernon S. Rose. 
July 6.—-'‘ The Masque and Early Operas.” A. H. D. Prendergast, M.A. 
July 7.—‘‘ The English Opera School." Dr. F. J. Sawyer. 
July 8.—‘‘ Our Cathedral Composers and their Works.” 
Dr. G. F. Huntley. 
July 9.—‘‘The Single and Double Reed Instruments.’ 
D. J. Blaikley. 
July 11.—‘‘ The Water Organ of the Ancients,"’ with Illustrations on 
a Roman Hydraulus Reed. F. W. Galpin. 
July 12.—“ The Regal and its Successors : The Harmonica." 
T.L. Southgate. 
July 13.—‘‘ The Violin Family and its Music.’’ W. W. Cobbett. 
July 14.—‘' The Brass Wind Instruments.’ J. E. Borland, Mus. Bac. 
July 15.—‘‘ A Discourse on Early Music-Books."’ A. H. Littleton. 
July 16.—‘‘ Music of the Country-Side.’’ Sir Ernest Clarke. 


~ GUILD OF CHURCH MUSICIANS. 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations, July, 1904. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 
Free Register for Organists requiring appointments. 
For new Calendar and further particulars, apply to 
Dr. LEWIS, 42, Berners Street, London, W. 


NATIONAL COLLEGE OF MUSIC, Ltp. 
Patron: THE DucHESs OF MARLBOROUGH. 
Warden: Dr. TinpAaLt, A.T.C.L. 
EXAMS., 4 Grades, and for Diplomas, during July. Local Secretaries 
and Members wanted to organize Autumn work. Special Exam. for 


Professorship. : 
W. J. MOSS, 112, Portsdown Road, W. 


~ Under the direction of the Musical Reform Association (Ltd.). 


CHURCH ORGANISTS’ SOCIETY 
AND 
GUILD OF S. CECILIA. 


Specialty Church Services. Diploma Exams., Associate and Fellow, 
during July. Members wanted. Great advantages. : 
Registrar, 112, Portsdown Road, W. 


Just Published. 





THE INCIDENTAL MUSIC TO THE DRAMA 
KING ARTHUR 


WRITTEN BY 
J. COMYNS CARR 
COMPOSED BY 


ARTHUR SULLIVAN. 


ARRANGED FOR CONCERT PERFORMANCE BY WILFRED BENDALL. 





Vocal Score, One Shilling and Sixpence. 
String Parts, 4s.6d. Full Score and Wind Parts, MS. 





GEO. A. STANTON, F.G.C.M., Secretary. 


London: NovELLo AND Company, Limited. 
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PROFESSIONAL NOTICES. 

MISS MARJORIE EATON (Soprano). 
Conce::s, Oratorios, &c. 237, Katherine Street, Ashton-under-Lyne. 
MADAME GOODALL (Soprano) 

Oratorios and Concerts. 

Burley Road, Leeds. 





MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 
MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. RUBEN HENRY (Tenor) 
Oratorios, Concerts, Banquets, At Homes, &c. 
Foi Terms and Vacant Dates, address, 95, Peckham Rye, S.E. 








MR. WILLIAM D. VINCENT (Tenor) 


‘Old Italian School." 


MR. DUDLEY MASTERS (Baritone) 

For Oratorios, Concerts, Banquets, &c., all new and standard works 
in repertoire. 

For terms, &c., address, 124, Moring Road, Balham, S.W. 


MR. AND MRS. WALLIS A. WALLIS 
_ (Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 








_ NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of Kusettk and Kocra4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


Miss ALICE TOLEMAN (Soprano Vocalist and 


| Accompanist). ‘‘Has a well-trained high soprano voice."’— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 





M ISS AGNES WALKER (Soprano) is booking 

ENGAGEMENTS for 1904-5 for Oratorio, and to act a scena 
and aria from Grand Opera at Concerts (no scenery required). 
Address 147, Brockley Road, Brockley, S.E. 


ME: EGBERT ROBERTS (Bass), Oratorios, 
: Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 
—. Specimen Programmes and terms, 45, Penton- 
ville Road, N. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, 


GERTRUDE FLETCHER 


. (SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, At Homes, &c. Por terms, apply, 36, Bedford 
Gardens, Kensington, W. 


~MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 


‘“Fryinc DuTCHMAN.’’—SHEFFIELD Musica. UNION (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s Ballad. In 
impassioned duet sang magnificently.’’—Sheffield Telegraph. 

Barnstry.— St. Ceciria"’ (Conductor, Dr. Cowarp). ‘' KInG 
Oar” (March 24, 1904).—‘‘Showed thorough musicianship in 
treading of her part, agreeable voice ; sang pleasantly, and without 
affectation.’’—Yorkshire Post. 

35, Lancaster Road, S. Hampstead, N.W. 





MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
= _8, Middleton Road, Camden Road, N. 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address, ‘‘ Haileybury,’’ Headstone Road, Harrow. 





MISS ALICE NAPIER 


(CONTRALTO. Pupil of Miss Anna Williams). 
102, Hammersmith Road, W. 


MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAx's ‘“STaABaAT MATER.” 

‘*Miss Maud Santley’s rich voice and her appropriately dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung.’’—Sheffield Telegraph, Dec. 29, 1903. 

‘*Miss Santley possesses a veryrich contralto voice, and her rendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception.”"—Sheffield Weekly News, Dec. 26, 1903. 

Repértoive of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W. 


MR. HENRY BEAUMONT 


THE EMINENT ENGLISH TENOR 
For Oratorio. 





Now BOOKING for the coming season. The following impcitant 
engagements already fixed :— 
BrisToL CHORAL, 
“THE DREAM OF GERONTIUS.” 
SHEFFIELD CHORAL, 
‘““MESSIAH.” 
HUDDERSFIELD CHORAL, 
‘““MESSIAH.” 
HARROGATE MUSICAL FESTIVAL, 
“HYMN OF PRAISE,” ‘*‘ DEEPER AND DEEPER,” 
ELGAR’S SONGS. 
All new and standard works. 
Address, 11, Warwick Road, Maida Vale, London, W. ; 
or Principal Agents. 


MR. GWILYM RICHARDS 


For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


Xe., 


CHANGE OF ADDRESS. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, The City Temple). 
28, Percy Road, Leytonstone, Essex. 
MR. WILLIAM WILD 
(TENOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘‘ Sir Charles and Lady Hallé South African Concert Tour," 

1895; London (Queen's Hall) Concerts, and principal Provincial 


Choral Societies; Manchester (Gentlemen's) and Richter Concerts. 
Also of the Constantinople Choral Society’s Concerts. 





‘The impersonation of Rinaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possesses a fine tenor 
voice of sufficient strength, and above all, uses it very artistically."’"— 
Stamboul Journal, March 19, 1904. 

‘“‘Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, is the possessor of a fine tenor voice 
of a very sweet quality, and entirely under command. His rendering 
of the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour.’’—Levant Herald and Eastern 
Express, March 21, 1904. 

‘The tenor, Mr. William Wild, who had come specially from 
London to sing ‘The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he 
has complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city.""—Le Montteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address— 

Grosvenor Square, Stalybridge, Nr. Manchester. 


~ MR. JOHN RIDDING 


(BARITONE). 
11, Southfield Road, Edgbaston, Birmingham. 
Or usual Agents. 


MR. ARTHUR WALENN 


(BARITONE). 


20, Ashworth Mansions, Elgin Avenue, London, W 








MR. HERBERT TRACEY 
(BASS). 
Extensive répertoive. For terms, address, 101, Amesbury Avenue, S.W. 
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CHANGE OF ADDRESS, 


48, DynE Roap, Bronpessury, N.W. 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 


Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14, 1gor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘“Henry J. Woop.” 

‘*EvijAH"’ (COLERAINE).—"‘ His Elijah is a fine performance. Not 
a point was missing. There are supreme traditions of this part, and 
it can only be said that Mr. Borwell fully rivalled the best.’'—Belfast 
Evening Telegraph, March 10, 1904. 

‘““EvijAH'’ (WESLEYAN CuorrS FEstTIvAL).—‘‘Mr. Montague 
Borwell as the Prophet was admirably suited to the part. He has a 
fine voice—very musical, and with an unusual degree of dramatic 
force.""—Holloway and Hornsey Gazette, Nov. 6, 1903. 

‘ EvijAH "’ (BRIGHTON).—‘‘ Mr. Montague Borwell merits unstinted 
praise for the masterly manner in which he gave the solos allotted to 
Elijah. He was grandly effective in his recitatives, and aroused great 
enthusiasm by his superb renderings of the airs ‘Lord God of 
Abraham’ and ‘It is enough.’ '’"—Sussex Daily News, March 18, 1904. 

“ EvijAH”’ (CLAPTON).—‘ The vivid portrayal of the great Prophet's 
work was grandly rendered by Mr. Montague Borwell.’'"—Recorder, 
April 15, 1904. 

““EvijAH "’ (BROMLEY).— The title-part was splendidly interpreted 
by Mr. Montague Borwell. He made a great and genuine success 
throughout, and in ‘Is not His Word’ he produced a profound 
impression.’’"—Bromley Chronicle. 

‘Faust " (Gounop). — (GoLpsmITHs’ INSTITUTE.) — ‘‘ Mr 
Montague Borwell in the part of Valentine sang excellently, and from 
his first note in the second act, right through the ‘ Duel’ scene with its 
splendid male trio, to the last note of his extremely dramatic 
‘ Death’ scene was listened to with the keenest appreciation by all."’"— 
Jounal, March, 1904. 

‘“EvijAH '’ (GSUNDERLAND).—“‘ The feature of the performance was 
the brilliant work of Mr. Montague Borwell. He possesses a magni- 
ficent voice, and as Elijah sang with rave dramatic power."’"— 
Sunderland Daily Post, April 21, 1904. 

‘“AcIS AND GALATEA"' (SITTINGBOURNE).—‘“‘ Real enthusiasm was 
not, however, aroused until Mr. Montague Borwell made his appear- 
ance on the scene. In ‘O ruddier than the cherry’ he made the great 
‘hit’ of the evening. He was in splendid voice, and the familiar air 
was superbly rendered. The runs were taken with consummate ease, 
and when Mr. Borwell finished witha double octave, the ‘ house’ fairly 
rose at him: such a storm of enthusiasm being aroused as we have not 
seen in Sittingbourne for years.’'—East Kent Gazette, May 14, 1904. 

‘* H1AwATHA” (DorKING).—“ The intensity of the distressed man's 
cry was sung by Mr. Montague Borwell with a declamatory poignancy 
most touching to listen to, and made a deep impression on the hearers. ’’— 
Dorking Advertiser, April 30, 1904. 

AND 


MISS WINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &c. 


‘*Eviyau '’ (CLAPTON).—‘‘ Miss Winifred Marwood has a soprano 
voice of singular purity ; and the many difficult numbers which fell to 
her : hare were given with a musical i and grace which won for 
her golden opinions. Her best effort, to our mind, was the air ‘ Hear 
ye, Israel.'’’—Recorder, April 15, 1904. 

“Faust’’ (Gounop). — (GoLpsMmITHS'’ INSTITUTE). —‘‘In the 
character of Margarita Miss Winifred Marwood was all that could be 
desived, and gave the difficult ‘ Jewel’ song excellently. She was also 
very good in the ‘ Prison’ scene terminating with the brilliant trio for 
Margarita, Faust, and Mephistopheles.’’—Journal, March, 1904. 

‘*EvijAu '' (GUNDERLAND).—‘‘ Miss Winifred Marwood was in fine 
voice, and her share of the work was excellently performed ; particu- 
larly was this so in the duet ‘ What have I to do with thee.’ ’’—Daily 
Post, April 21, 1904. 

‘CREATION "' (CLYDEBANK).—‘‘ Miss Winifred Marwood sang all her 
solos with fervour and charm. She has a cultured voice, fresh and 
resonant, and a good concert-platform style. At the close of the air 
‘ With verdure clad’ she had to repeatedly bow her acknowledgments 
to the enthusiastic applause of the audience.’'—C/ydebank Press. 

‘** MEssIAH "' (Boston).—‘‘ Miss Winifred Marwood possesses a pure 
soprano voice, most flexible and clear, which was shown to great 
advantage in the florid style of some of her airs, her voice being flute- 
like in the trills and beautiful throughout.’’—Boston Independent. 

HANDEL's “ L'ALLEGRO" (BRIGHTON).—‘‘ To a large extent the 
gratification yielded by the performance came from the singing of 
Miss Winifred Marwood. Not often does the Society get a singer so 
thoroughly suited to her work. Her voice—a soprano of the highest 
range—was sweet and rounded, and rang clear and musical in every 
note."’"—Brighton Herald, February 14, 1904. 


48, Dyne Road, Brondesbury, N.W. 


FREDERICK MOORE @.2A.M). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 





MR. HAROLD BONARIUS 


(SOLO VIOLINIST) 
Is now BOOKING ENGAGEMENTS for the Autumn and 
Winter Season. 
Large répertoire of Concertos and other Solos. 
Recitals suitable for Literary and Musical Societies. 


For terms, &c., address, ‘‘ Cremona,” Ealing, W. 

The Times, Nov. 3, 1903.—‘‘In Bonarius we have an artist of 
exceptionally high attainment. Artist as he is, with him technique 
stands in its right place, and artistic considerations above it.” 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


Historical V olin 





MR. SIVEY LEVEY _ 


POETRY AND MUSIC COMBINED. 
RECITATIONS AT THE PIANO. 

‘*. . . Mr Levey possesses the poetic temperament in a marked 
degree, and is moreover blessed with an excellent sense of humour. 
... Mr. Levey has an undoubted gift of dramatic expression, and 
that he is also a musician is proved by the appropriate and o!ten 
striking themes with which he accompanies his recitations. He 
should be doubly welcome just now, when the gap left by the late 
Mr. Clifford Harrison, the reciter par excellence, is still waiting to be 
filled.""—Public Opinion, February 19, 1904. 

MR. SIVEY LEVEY, 
6, Oxford and Cambridge Mansions, Hyde Park, W. 


LONDON COLLEGE FOR CHORISTERS 
(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 














80, CAMBRIDGE TERRACE, HYDE PARK, W. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. ‘ . 

Boys coached for Cathedral and other Choristerships. 
SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMES BaTEs, 7, Blomfield Crescent, W. 
Telegrams—‘‘ Musicomane, London.’’ Telephone—4g90, Mayfair. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
a personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


NPAT ’ ra a y 
STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, Xc. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate, Rushbrooke, Bury St. Edmunds. 
R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus.L.C.M., A.R.C.M., F.R.C.O., and L.R.A.M. (Jan., 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours,”’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to corre- 
spondentsanywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 

















EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. f 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 

St. Paul’s Church, Forest Hill, PREPARES CANDIDATES 
for all Examinations, and receives Pupils for Pianoforte, Organ, 
Singing; also, Harmony, Counterpoint, and Composition, personally 
or by correspondence. Scores revised and compositions scored. 
All letters to 37, Devonshire Road, Forest Hill, S.E. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, Xc., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 








98, Elgin Crescent, Holland Park, W. 


289, High Road, Lee, S.E. 
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R. ARTHUR CARNALL, Mus.B., Cantab. 
‘ composer of Novello’s Anthems Nos. 326, 436, 460, 
giv LESSONS in HARMONY, &c., by Post. Terms moderate. 
20, . ington Grove, Penge, S.E. 


I ~R. CUTHBERT HARRIS, Mus. Doc. Dunelm, 
F.R.C.O., makes a speciality of COACHING by Post, for 

Du: am, Oxford, and R.C.O. Exams. Large number of successes. 

Ex. icts from successful pupils’ letters :— 

Mv:. Doc. ‘* Second to none as a coach.”’ 

Mv. Bac. ‘* My success is due to the splendid tuition I have had 
from you.” 

ist ‘us. Bac. ‘* This last success says volumes for the tuition you 
have given me.”’ 

B.R:C.O. ‘* You have spared no pains to ensure my success.”’ 

A.R.C.O. ‘*T wish I had come to you years ago.”’ 

For terms, address, 52, Buckleigh Road, Streatham, S.W. 





M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the various Exams., Dr. Hull has now drawn up a legitimate 
‘*Preparation '’ Course for the writing of the ‘‘ Exercise’’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. Six Successes 
January last. 
For Terms, &c., address :— 
DR. EAGLEFIELD HULL, BISHOP’S STORTFORD. 


US. DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 

IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success- 

ful. Many other recent successes, including R.C.O. Exams. Thorough 

preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


D® F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musical 
Examinations. Recent successes: F.R.C.O., 1904; MUS. DOC., 
DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRST and FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
1gor, and all previous years; MUS. BAC., LONDON, 1902; L.R.A.M. 
(Composition and Pianoforte), 1903, 1902, 1901, &c. ; A.R.C.M. (Theory 
of Music, Composition and Pianoforte Teaching); CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &c. Special and individual attention given to 
Correspondents. Terms moderate. 

MSS. corrected for publication. Analyses of Classical Works for 


Examinations. 
70, Parkhill Road, London, N.W. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 


- (Author of ‘'500 Fugue Subjects and Answers,’’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


\ R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
4 L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1904, FORTY - EIGHT 
SUCCESSES; A.R.C.M., 1897-1904, ONE HUNDRED AND 
THIRTY-FIVE SUCCESSES. Equally good results in R.C.O. 
and other Examinations. 

Address, Hazelwood, Dollis Road, Finchley, N. 


R. TAYLOR, F.R.C.O. (Author of “ Vocal Score 

~ _ Reading,” ‘‘Fig. Bass and Melody Exercises,” &c.), gives 

LESSONS and Prepares for Musical Examinations by Post. 
28, Eastgate, Stafford. 


D® W. JOHN REYNOLDS, D.Mus. Lond., 
iL. Mus. T.C.L. (Organist and Director of the Choir, 
Birmingham Parish Church), gives LESSONS personally or by 
post in all branches of the SCIENCE, THEORY, and PRACTICE 
of MUSIC. Over 170 successes, including 25 Graduates and Under- 
graduates of English Universities. 30, Sandwell Road, Handsworth, 
Birmingham; 66, Highbury Grove, London, N.; or at the Church. 


























R. HAMILTON ROBINSON (Mus.D., Dunelm, 

_ A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, R.A.M., R.C. 
R.C.., and other Exams. 25, Palliser Road, West Kensington, W. 





R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


M& HERBERT WHITELEY gives practical 
HARMONY LESSONS by Correspondence. 200 ;Students 
recommend course. Inclusive and moderate fee. Dobcross, Oldham. 


R.PERCY WOOD, F.R.C.O.,teaches HARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Inclusive terms, {1 1s. 
for 1olessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 





VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘‘ The Human Voice: its Cultivation and Preservation"; 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
—— Councils; late Speech Master at the Church of 
England Training College for Pupil Teachers, Liverpool ; 
Voice Specialist to the Liverpool Throat Hospital; &c., 
Subjects: The Male Alto Voice—The Mixed Voice for Tenors and 
Baritones—Blocution—Defects of Voice and Speech— 
Stammering—Clergyman’s Sore Throat. Booklet free. 
Address, 40, Wigmore Street, W. 


ADEMOISELLE GERWER, Professor of Sing- 

ing. Pupil of JoHaNNA WaGNneER (Niece and Pupil of RicHarD 
Wacner; Prima Donnaat Leipsic, Dresden, Berlin, Munich, &c., &c.), 
and of Professor J. Hey, Berlin. PERFECT METHOD of VOICE 
PRODUCTION. Terms moderate. Reference kindly permitted to 
Sir William Houldsworth, Bart., M.P.; and other testimonials on 
written application. 5, Kempsford Gdns., S.W. (close to Earl’s Court). 








PECIAL COURSE OF CORRESPONDENCE 
LESSONS FOR TEACHERS OF SINGING. MR. R. J. 
PITCHER, Mus.B., Dunelm, F.R.C.O., A.R.C.M. (double diploma 
as a Teacher of Singing and the Pianoforte). MR. PITCHER has 
Coached by Correspondence several well-known Teachers of Singing, 
and is PREPARED to ADVISE on all matters relating to VOICE- 
PRODUCTION. Preparation for all Examinations. 1, Acland 
Mansions, Willesden Green, London, N.W. 
HER THEODOR GEROLD, First Professor in 
the Stockhausen School of Singing, Frankfurt a/M., purposes 
coming to London early in July. He will reside there for several 
weeks, during which time he will receive PUPILS for instruction in 
the STOCKHAUSEN METHOD. Applications to be addressed to 
Herr Theodor Gerold, care of Novello & Co., 1, Berners Street, W. 


CCOMPANIST. — MISS GRACE IVERSON, 
A.R.A.M., A.R.C.M., A.G.S.M. (Gold Medalist), visits different 
districts for Private Practice. Transposition. Reads Manuscript and 
Score. Mod.terms. The Lodge, Magdalen Hospital, Streatham, S.W. 











~LINCOLN CATHEDRAL CHOIR SCHOOL. 


ELECTION of 5 or 6 CHOIRBOYS and PROBATIONERS, 
aged from g to 11 years, on JULY I9. 

TWO GRADUATE MASTERS. Inclusive annual payment for 
Board and Tuition, £15. 

Candidates will be examined in musical qualifications and elemen- 
tary school work. Good reading essential. 

For further particulars, apply to the Precentor, Lincoln. 


XFORD.—NEW COLLEGE.—CHORISTER- 

SHIPS.—There will bea TRIAL OF VOICES on WepnEsDay, 

Juty 13. Candidates must have a good ear and good voice, and 

should be between 9 and 12 years of age. For particulars, apply to 
the Precentor. Names cannot be received later than Jury 6. 





T. MICHAEL’S COLLEGE, Tenbury, Worces- 
tershire.—-There are VACANCIES for PROBATIONERS in the 

Choir, for which sons of gentlemen are required. Age, 9—11. They 

must have good voices and a perfect ear. Apply, Rev. the Warden. 


VVJANTED, a LEADING BOY, age from 11 

to 12, for Choir School in the country. Board, lodging, and 
good education free. Evelyn Countess of Craven, Ashdown Park, 
Shrivenham. 


GoLe BOY WANTED, for country cathedral 
choir. Splendid opportunity. Soloist, 48, Hamilton Gdns., N.W. 


GOPRANO (or Mezzo-Soprano) WANTED, for 

Professional Quartet Choir of American Episcopal Church, Nice. 
Must be good soloist and reader, and acquainted with English Church 
Service. Salary, £90 for season of eight months (October 1 to June 1). 
No travelling expenses. Organist, care of R. E. H. Goffin, Esq., 
57, Palace Street, London, S.W. 


T. ANNE’S, Soho.— VACANCY for SOLO 
TENOR. Light duties. Salary, £25. Write to Precentor, 

28, Soho Square, W. 
OLY TRINITY CHURCH, Bishop’s Road, 
Paddington.—_WANTED, a TENOR (communicant). Salary, 
£12. Apply, by letter, to G. D. Gardner, 10, Warwick Crescent, W. 


ING’S COLLEGE, CAMBRIDGE.—There is a 
VACANCY in the Choir for a BASS CHORAL SCHOLAR. 
Stipend offered, £80 a year (with certain allowances). The Com- 
petition will be held on Thursday, August 4, 1904. For further 
information apply to the Dean, King’s College, Cambridge. Applica- 
tions to be sent in by July 28. 
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N ALTO wishes to meet with a QUARTET 
PARTY for the coming season. H. B., F. Roberts, 205, Great 
Dover Street, S.E. 


‘THE ORGANIST of Salisbury Cathedral has 
VACANCIES for TWO PUPILS. “Address, C. F. South, 
The Close, Salisbury. 


‘THE ORGANIST of the Foundling Hospital has 

a VACANCY for an additional PUPIL-ASSISTANT. One 
who is able to play a plain Service preferred. Apply byletter, Dr. Davan 
Wetton, 8, Marlborough Place, N.W. 


RGANIST WANTED, for St. Mary’s, West 
Kensington. Salary, £40. Also CHOIRMASTER, £15. Two 
Sunday services and rehearsal; also Wednesday evening, only very 
occasional special services. The Wardens, 147, Hammersmith Rd., W. 





()RGANIST of large Church (well-known health 
resort, S. Coast) desires EXCHANGE of APPOINTMENT. 
Good scope. School work entertained. M. P., Novello, 1, Berners St. 


+ XCHANGE.— Organist of Parish Church at 

~ popular South Coast Watering-place would be glad to 
EXCHANGE HOUSE and DUTIES for August with Organist in 
North of England or Scotland. Apply, R. H. Turner, 65, St. Thomas’ 
Street, Portsmouth. 


RGANIST of London Church is willing to 

DEPUTISE in the neighbourhood of Leeds or Bradford on 

last Sunday in July and first threein August. Apply, stating remunera- 
tion, &c., to R. W. H., 10, Brownswood Road, Finsbury Park, N. 








HOIRMASTER (only) REQUIRED, for Central 

London Church, with attendance at two Sunday Services and 

Festivals. Tenor preferred. Salary, £20. Apply, by letter, with 
testimonials, to Vicar, 75, Great Russell Street, Bloomsbury, W.C. 


U NITED STATES CLERICAL AGENCY.— 

Established, with the approval of Bishops, as a medium of 
communication between Parishes and Clergy. Clergymen intending 
emigration to the United States please write for full information to the 
John E. Webster Co., Clerical Agency, the Rev. Charles Pickells, D.D., 
Manager, 5, East 14th Street, New York. 


POSITION S SECURED fer Organists and Singers 

in the United States from a constant supply of Episcopal and 
other Church Vacancies in New York City and various parts of the 
country, at salaries from $400 to $1,500. Write for terms, the John 
E. Webster Co., Choir Exchange, 5, East 14th Street, New York. 





First-class TUNER REQUIRED at once. 
State salary, enclose photo, and give fullest particulars of 
references and experience. C.F. Hocking, 117 & 118, Fore Street, 
Devonport. 
ys ED, First-class TUNER, who understands 
Harmoniums and American Organs. Cyclist. Only keen 
business men with first-class references need apply. P. A. S., 
Novello & Co., Ltd., 1, Berners Street, W. 


GIRST-CLASS TUNERS and REPAIRERS 
WANTED. Must be good at Sales. Apply, photo, references, 
and salary, Ferry & Foster, Sunderland. 


PRACTICAL Experienced TUNER open to 
: ENGAGEMENT. Am. Organs, Harms., Repairs, &c. Good refs. 
from a large firm. P. D., Novello & Co., Ltd., 1, Berners Street, W. 


ALESMAN WANTED, for CHINA. Must be 

able to show off Pianos to advantage, and have knowledge of 

sheet music and small goods. Fullest particulars, photo, &c., to 
C. S. W., Novello & Co., Ltd., 1, Berners Street, London, W. 


OUNG MAN wishes SITUATION in Music 
Warehouse. Good salesman, bookkeeper, pianist. 20 years’ 
experience. J. M.C., Novello & Co., Ltd., 1, Berners St., W. 


RMY BANDSMAN seeks SITUATION in 

the Music Trade. General knowledge of all instruments. 

Previous experience. Disengaged end of month. T. D. Maunder, 
317, Norwood Road, Herne Hill, S.E. 


IANOFORTE and MUSICAL INSTRUMENT 
BUSINESS for SALE, with School of Music. Main road; 
electric trams ; prosperous town. Price, goodwill and fixtures, £400; 
stock, about £300. Y.Z., Novello & Co., Ltd., 1, Berners Street, W. 


RGAN for SALE.--Two manuals, pedals, and 
bourdons; 12 stops, CC to G. Williams, 2, St. Jude’s Villas, 
Meeting House Lane, Peckham, S.E. Organs tuned and repaired. 


OFGANS for SALE or HIRE; or, payable in five 


years.—Six new ORGANS, ready-made, of high-class work, for 
Sale, at £90, £135, £150, £200, £250, £450. Two Second-hand Organs, 
£25,£50. Price Lists, with printed specifications for building Organs 
up to £2,000, and estimates sent free by post. Alterations, additions, 
repairs. Tuners sent to all parts of the Kingdom. Alfred Monk, 
Organ Works, 556, Holloway Road, London, N. 








INE Three-Manual ORGAN for SALE or Hire. 

32 stops (5 reeds), Now in West-London Church. Also Two- 

Manual and Pedal (13 stops) and Two One-Manual and Pedal 

Organs. For full particulars and appointments to inspect. apply, 

Gray and Davison, 6, Pratt Street, London, N.W. Specifications 

and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 





HREE-MANUAL ORGAN, 206 stops; Two- 
Manual Organ,17 stops. Several others, suitable for Church, &«, 
Special manufacturers of the celebrated Victoria model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardsonand Sons, of 
London, Central Organ Works, Hulme, Manchester. 


Og oaiy (New and Second-hand) for SAL", 

Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son’s, Cambri ze 
Organ Works, Cambridge. 


Q GUINEAS.—AMERICAN ORGAN (list price, 
“20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana ; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty ; 
easy termsarranged. Packing and carriage free both ways onapproval. 
Full price paid will be allowed within three years if exchanged fora 
higher-class instrument. D’Almaine and Co. (established 119 years), 
gi, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 


USTEL ORGAN for SALE.— Perfect condition, 
Cost 200 guineas. No use to owner; £65. Seen by appoint- 
ment. J. E., Brook Lea, Ormskirk, Lancs. 


N SALE, the ORGAN in the Centenary 
Wesleyan Chapel, Camborne, Cornwall, to make room for 
large, new instrument. Two manuals: Great, 7 stops ; Swell, 6 stops 
(Tenor C). Pedal, Bourdon. Price, where it stands, £60. Great 
bargain. Apply, P. Conacher, Organ Builders, Huddersfield. 





BF RARD 130-guinea BABY GRAND, 8o guineas. 
71 octaves; overstrung; length, 5 ft. roin.; condition as new. 
Other great bargains in used Pianos by best makers. Write for 
Lists. Telephone 2,629 Paddington. Thomas Oetzmann & Co,, 
27, Baker Street, W. 
} ICOLAUS AMATUS VIOLIN and JOHANN 
CHRISTIAN FICKER VIOLIN, to be SOLD. Address, 
M. Romero F. de la Bandera, 16 Plaza de los Moros, Malaga 
Spain. 


15 GUINEAS.—PIANO, “ DUCHESS” MODEL, 

by D’AcMaInE, solid iron frames to top, Upright Grand (list 
price 30 guineas) ; full compass, full trichord, French check action, 
&c., in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty; easy 
terms arranged; full price paid will be allowed if exchanged for 
a bigher-class instrument within three years. D'Almaine and Co., 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


LIGHTLY - USED UPRIGHT PIANOS and 
SHORT GRANDS, by BecusTEIN, BRoapwoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 





(a3 ~ 9) THE CELEBRATED 

€ E LS U S MUSCLE VITALIZER. 

Used by PIanists, ORGANISTS, VioLINisTs, and all _InstRrv- 
MENTALISTS, for Invigorating the Muscles and Promoting their 
Elasticity. It is Indispensable to all who are Practising for 
Examination, and it effectually prevents and relieves Pianists’ 
Cramp. Price Two SHILLINGS AND NINEPENCE, 

Of all Chemists, or of the Sole Proprietors : 

Barciay, Hozson anp Co., Produce Exchange, Manchester. 
Free Sample sent on receipt of Penny stamp for postage. 
Mention this paper. 


i NORMAN & BEARD'S - 
ORGAN PEDALS FOR PIANOFORTES 
For HomE PRAcTICcE, with PNEUMATIC or MECHANICAL ATTACHMENT. 


Used and Recommended by all the Leading Organists. 
Apply, Norman & Bearp, Organ Works, Norwich. 


NEW STOOLS. 

“THE ADJUSTABLE.” Reliable, comfortable. Fits any pedal 
board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or piano with pedals. Write for New List— 

** Excellence,’’ NORMAN & BEARD, Ltd., Norwich. Z 
Dyeing! PEDALS for PIANO, with fittings com- 
plete, WANTED, cheap. A. Prior, 59, Lansdowne Hill, West 
Norwood, London. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


USIC STUDIOS.—Having acquired additional 

premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 

16 more STUDIOS toLET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 


HUDDERSFIELD. 
TWO GOLD MEDALS. 


“NICHOLSON AND CO.,_ 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


~ W.E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalt 
of their owners. 





W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 





PricE LIST ON APPLICATION. 





Auction Rooms, specially for the Sale of Musical Property. 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 


require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 

SIX 

FOR 


VIOLIN AND PIANOFORTE 


JOHN B. McEWEN. 


Price Two Shillings each. 





No. 

1.In Dminor. 4, Adagio; Vivace; Poco menomosso. 

2.InF. 3, Allegretto; 3, Poco Adagio. 

3. In D minor. §, Allegro con molto moto; 3, Meno 
mosso, un poco rubato. 

4.In D. 3, Andante con molto espressione ; 3, Allegro 
di molto. 

5. In Dminor. 4, Allegromolto marcato; Largamente, 
con gran espressione. 

6. In D. 4, Con moto; Meno mosso, molto espressivo. 





London: NovELLo AND Company, Limited. 
THREE DANCES 
FROM THE MUSIC TO SHAKESPEARE'S 
“TEMPEST ” 


COMPOSED BY 


ARTHUR SULLIVAN. 





Full Score, price 7s. 6d. 
String Parts, 4s.; Wind Parts, 6s. éd. 


FIVE CHORUSES 


THE DREAM OF GERONTIUS 


EDWARD ELGAR. 


(Op. 38). 





1. LITANY (‘‘ Kyrie Eleison. 
him’’). 


Holy Mary, Pray for 


Price Twopence. 
2. BE MERCIFUL, BE GRACIOUS 
Price Threepence. 
3. GO FORTH UPON THY JOURNEY. Arranged for 
Bass Solo and Four-part Chorus, s.a.T.B. 
Price Fourpence. 
4. FINALE: Softly and gently, dearly ransomed soul. 
(‘‘ The Angel’s Farewell.’’) For Mezzo-Soprano Solo 


and Chorus. 
Price Sixpence. 
PRAISE TO THE HOLIEST. 
S.A.; S.S.A.A. 


For Female Voices, 


wn 


Price Fourpence. 


London: NOvELLO AND Company, Limited. 


~ FOR HARVEST AND OTHER FESTIVALS. 





SETTINGS 


Magnificat and Nunc dimittis 
ACCOMPANIMENTS FOR ORGAN 


Alsop, J. R. InE ... .. 0 4) Martin, G. C. In G (for 
3arnby, J. In E flat wx @ 8 Cornets and Trombones)... 0 6 
Bennett, G. J. In A acs OF 7G Ditto (for Orchestra) «=. O 6 
Bennett, G. J. In B flat Roberts, J. V. In C (for 2 
(Magnificat only) .. ... 0 4 {  Cornets and 2 Trombones) 
Blair, H. In B flat ... «> © 6| (Parts, 1s.) .. « ar kl 
Brewer, A. H. InC .. O 6/| Selby, Luard. No. 1, in Ao 6 
Bridge, J.C. InC... «- 0 6/ Selby, Luard. Second Ser- 
Bridge, J. F. InG... .. 0 6] vice in A (for Soprano 
Calkin, J. Baptiste. InG... 0 6 Solo, Chorus. & Orchestra) 0 6 
Faning, Eaton. In C ... 0 6| Smart, H. In B flat ey 
Foster, M. B. In A o- © 6) Stainer,}. InA _... ia & 
Gadsby, Henry. InC .. 0 6| Stainer, J. In B flat ion OS 
Gadsby, Henry. In F «. 0 6] Stanford,C.V. In A ee 
Garrett,G. M. InF .. 0 6| Stanford,C. V. In B flat...0 4 
Haynes, Battison. InG ...0 4} Steggall,C. InC ... aneeG 
Lemare E.H. InE .. O 6 Steggall,R. InG ... ee 
Lloyd, C. H. In A (Brass Stewart, R. P. InG ny 
Drums) Re ‘as . © 4} Tours, B. In F (String Parts, 
Lloyd, C.H. InF ... «0 6 2s.; Wind Parts, 4s.6d.)... 0 4 
Mann, A. H. InE ... .. I 0} Tours, B. In D (for Strings 
Martin, G.C. InA... ee and Organ) ... “a a Si 
Martin, G.C. In B flat (for | Williams, C. L. No.1,inC o 6 


Military Band)... ... 0 6 | Williams, C. L. No.2,)inCo 6 
Martin, G.C. InC... .. 0 6]| Williams, C. L. In F a 2 
Wood, W.G. InB flat ... 0 6 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 





London: NovELLo AND Company, Limited. 


SUITE ESPAGNOLE 
ORCHESTRA 


COMPOSED BY 


HENRY E. GEEHL. 


String Parts, 6s. 6d.; Wind Parts and Full Score, MS. 





Pianoforte, 2s.; Violin and Pianoforte, 3s. 





London: NovELLo AND Company, Limited. 


Arrangement for Pianoforte Solo, 2s. 6d. 





London: NoveLLo AND Company, Limited. 
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Trinity College London (‘s7). 


President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: Epmunp H. Turpin, Mus.D. 


The Distribution by Dr. E. H. Turpin of the Diplomas and Certi- 
ficates gained at the Higher Examinations held this month will take 
place on Thursday, July 28, at 11 o'clock. 





MICHAELMAS TERM begins September 26. 





The Teaching Department provides for instruction and training in 
all branches of Music during the day and evening, as follows :— 

1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 

2. Special Courses in one or more subjects for Professional or 
Amateur Students. 

3. Lectures and Demonstrations on the Art of Teaching as applied 
to music. 

4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 

5. Post-Graduate Course for the Doctorate of the University of 
London. 

6. Junior School of Music, to which pupils are admitted up to the 
age of 15. 





Classes Prospectus may be had from the undersigned. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





Just Published. 


PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED BY 
FRANKLIN TAYLOR. 


Book 54. 


WRIST STUDIES 
(HANDGELENKSUBUNGEN) 
ARNOLD KRUG. 


(Op. 110. I.) 
Price: One Shilling net. 








“Book aoe 
EXERCISES 
FOR 
FACILITATING INDEPENDENCE of THE FINGERS 
(Ubungen fiir die Selbstandigkeit der Finger) 


BY 
ARNOLD KRUG. 
(Op. 110. II.) 

Price One Shilling net. 


Book 56. 


PRELIMINARY STUDIES 
IN PLAYING POLYPHONIC MUSIC 
(Voribungen fiir das polyphone Spiel) 


BY 


ARNOLD KRUG. 
(Op. 110. III.) 
Price One Shilling net. 








London: NovELLo AND Company, Limited. 


John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 





‘MULTUM IN PARVO.” 





CONDUIT STREET, BOND STREET (Late Limmer’s Hover), 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotrer, M.A., Mus.D., Oxon, 





The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATI: UR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution, and Stage Deportment ; Modern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

THE CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 


THE MECHANISM 
PIANOFORTE-PLAYING 


A SEQUEL TO 
THE FIRST PRINCIPLES OF PIANOFORTE 
TECHNIQUE. 


INVENTIONS AND EXERCISES FOR THE MIDDLE 
AND UPPER GRADES, 


GRAHAM P. MOORE. 


Price 2s. 6d. net. 





THE FIRST PRINCIPLES OF 
PIANOFORTE TECHNIQUE 


(WHAT TO PRACTISE AND HOW TO PRACTISE) 
A Series of indispensable Exercises, arranged in order of difficulty, 
with explanatory remarks as to methods of practice. 
Part I., 2s.; Part II., 2s.; or, complete in One Volume, 3s. 6d. 





Lists of other works by GRAHAM P. Mookrg, including his invaluable 
Candidates’ Scale Handbooks, &c., post-free on application. 


W. SCHWARZ. 
ELEMENTARY ALBUMS 


In Six Books, 1s. each. 








The title sufficiently indicates the scope of these Albums, the first 
volume of which consists of Diabellis easy Duets, followed in 
progressive order by Pianoforte Solos from celebrated classical 
composers, such as: Bertini, Kuhlau, Czerny, Clementi, Schmitt, 
Haydn, Mozart, Dussek, Beethoven, Schubert, Schumann, &c. 
Various folk melodies of all countries are also included, the pupil 
being thus interested as well as instructed. Several most favourable 
opinions have been expressed as to the utility of this work, which will 
be found an invaluable supplement to any Instruction Book. 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Letpzic, Paris, and VIENNA. 


~ STRING QUARTET 


IN A MINOR 


COMPOSED BY 


JOHN B. McEWEN. 


1st Violin, 2s.; 2nd Violin, 28.; V 2s.; Viola, 2s.; Violoncello, 2s. 
Score, 5s. 








Loudon: NovELLO AND Company, Limited. 
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THE TERCENTENARY EXHIBITION OF 
THE MUSICIANS’ COMPANY. 


\ssuming that the announced arrangements 
were carried out, the above Exhibition was opened 
by the Prince of Wales on June 27, after these 
pages had gone to press. By the courtesy of 
one or two of the exhibitors we are enabled to 
make mention of a few of the lesser-known 
treasures that will be on view at Fishmongers’ 
Hall. ‘The following notes may therefore serve the 
purpose ofan introductory article on this interesting 
Exhibition. 

Among the old keyboard instruments one of 
the most attractive is the fine harpsichord lent 
by the Countess Dudley. This very beautiful 
instrument —which her Excellency has_ kindly 
allowed us to photograph—was made in 1642 by 
Hans Ruckers the younger, son of the founder of 
that famous family of Flemish harpsichord makers. 
It has two keyboards,—black naturals and white 
sharps—in compass 4} octaves, B to D, and four 
stops. The exquisitely decorated case naturally 
excites wonderment and interest. However good 
a photograph may be,—and we venture to think 
that our reproduction leaves little to be desired 
—it is impossible to give an idea of the rich 
coloration of this old-world instrument. Such 
rich decoration was often bestowed upon these 
instruments even a hundred years after they 
had been made. New keyboards were introduced, 
and, if there were room for additional strings, a 
wider range of compass. In the harpsichord 
belonging to the Countess Dudley this last altera- 
tion does not appear to ‘have taken place and 
the original stops have been retained. It is a 
lovely instrument, and a charming specimen of 
decorative art. (Illustration on p. 431.) 

Closely akin to the harpsichord above described 
is a virginal lent by Mr. Arthur F. Hill, one of the 


Honorary Secretaries of the Exhibition. This 
decorated virginal, formerly in the possession 
of Nell Gwyn, was manufactured by Adam 


Leversedge, an English maker, in 1666, the year 
of the great fire of London. ‘The photograph 
shows that the subject of the painting on the 
instrument is the Mall in St. James’s Park, with a 
distant view of Arlington House. The virginal 
(pair of virginals)—in Italian, spcneffa a tavola, in 
French, clavecin rectangulaire — is properly an 
oblong spinet, made like an Italian wedding coffer, 
or cassone. ‘This make of instrument appears to 
have been adopted in England simultaneously 
with the sfzxetta traversa—the ordinary English 
spinet of Haword, Keene, and the Hitchcocks. 
The painting, embossing, and gilding of this 
virginal are all as fresh as if they had been recently 
done. (Illustration on p. 433.) 





The violin of which we give a photograph was 
made, carved, and played upon by George Romney, 
the artist (1734-1802). The son of a carpenter, 
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ROMNEY'S VIOLIN. 
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joiner and cabinet-maker, Romney at first followed 
his father’s trade. In this connection and _ also 
that of his violin playing, we may quote from 
Hayley’s * Life’ of the painter : | 


Having discovered at that period [the age of twelve] 


variety of devices ; particularly in carving small figures 


| 

| 

. . . ee | 

a great passion for mechanics, he employed himself in a | 
on wood, to which he was led by the ardour of early | 
uninstructed genius. Hl[e was enthusiastically fond of 


music, and passed much time in various experiments to 


A PORTRAIT 


extract from the article on 
‘ Dictionary of National Biography’ :— 


He distinguished himself in the manufacture of fiddl 
many of which he ornamented with elaborate carvil 
His passion for music first sugested these experimen 
and a fiddle of his own make became a common present 
One such gift to a former 
schoolfellow lifel 
friendship of great value to Romney in later years, 


to his boyish companions. 


named Greene inaugurated a 


TS 


Greene became an attorney of repute in London, an¢ 





OF HAYDN. 


(PAINTED BY THOMAS HARDY DURING THE COMPOSER’S FIRST VISIT TO LONDON, 179-2.) 


make violins of different shapes and powers. In 
advanced life he took great ‘delight'in recollecting this 


He 


carefully preserved the favourite violin of his own con- 


ingenious industry that he exerted as a_ boy. 
struction, and has been heard to play upon it in the 
house which he had filled with the productions of his 
pencil, a singular coincidence of arts in the person of 


one man. 


Further information regarding this fiddle-maker 
and violinist-painter is furnished in the following 


He 


audited the painter's confused accounts, and managed 


RKomney’s chief adviser in all business matters. 


all his money transactions. 


Among the many portraits that are exhibited is 
that of Haydn, which we are permitted to 
reproduce : it is by Thomas Hardy, an artist 
of repute at the end of the eighteenth century. 
Painted during the genial old Papa’s first visit to 
this country (1791-2), the portrait was exhibited at 
the Royal Academy. Haydn, having received the 


Romney in he 
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honorary degree of Doctor of Music at the University 
of Oxford, was thereupon elected a member of the 
Musical Graduates’ Society, a social organization 
which occupied itself with the peaceful pastime of 
dining. Haydn invited his fellow-graduates to 
dinner on June 20, 1792, the feast taking place at | 
Parsloe’s, a famous old coffee-house which stood 
on the western-side of St. James’s Street. At the | 
new graduate’s particular request, Mr. Salomon| 
was allowed to be present ‘partly as an intimate | 
friend of Dr. Haydn, and partly as an interpreter, | 
Dr. Haydn having not made sufficient progress in 
the English tongue.’* 

We may now turn to the interesting subject of 
music-printing. ‘The earliest known instance of 
printed music is of the year 1473, when Conrad 
Fyner, of Esslingen, printed the Co//lectorium super 
Magnificat of Jean Charlier-de Gerson. Born at 
Gerson, in the diocese of Rheims, in 1363, this 
author was one of the most eminent scholars and 
divines of his time. His Co//ectorium is a mystical 


yf 
Ihe thesis in which occurs the 


elaboration of the ideas conveyed by the wor 
the Magnificat. 


music example is contained in the following 
(translated) extract : 
Whosoever will carefully consider, will find that 11 
healthful meditation, whether of divine or human 


learning, can be reduced to five words, of which | 

first four refer to God, e.g., magnificence, munificence 
mercy, justice; the fifth is special to man, namely 
misery. So every song of the spirit and heart must be 
formed upon one of the five words aforesaid, or upon 
two, three or altogether. Similarly all affections of the 
heart and spirit may be reduced to five—namely joy, 
hope, compassion, fear, grief. Applying each word in 
the letters of each meditation, to the expression of the 
harmonizing affection, according to the order here laid 
down, then the five vowels placed in their natural order 
are the notes indicating to which expression the letter is 
adapted, by depression and elevation also, just as in the 
hand scale (gamma manualis) sol, fa, mi, re, ut. Or 
let the natural order of the vowels, taking away the 
consonants, be put, as shown in the following figure :— 


vocales ozome natali pohte notule fit morcatef cui voa Ira fit accomo 
daeda prepfhone et eleuacc; ad mftar game natat fol /fa/mi/re/ut/ 
Aut ponat ozdo nature vocalin veptis afonantif ut p; m bac figura: 
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But we do not wish anyone to think that the present 
scale of all mystic songs suffices for heart and spirit to be 


(And so on.) 


forthwith able to sing efficaciously. 

The facsimile forming part of the above extract 
is from Mr. Alfred Littleton’s fine copy of Gerson’s 
Collectorium. There are two separate printings of 
the music in the original—the notes are black, the 
lines red. Moreover, it is important to observe 
that the notes were printed a/ ¢he same time as the 
letterpress, that is to say, they were not punched in 
afterwards. A collation kindly made for the 
purposes of this article by Mr. G. F. Barwick, 
Superintendent of the British Museum Reading | 
Room of the British Museum copy with that 
from which our facsimile is taken, proves beyond | 
a doubt that the notes were not punched by hand, 
but that they were printed at the same time as the 
text; this confirms the opinion expressed by 
Mr. Robert Steele on page 2 of his valuable 


See an article entitled ‘A Musical Gradvates’ Society 
Musicat Times, December, 1892, p. 713. 





‘in THE 


monograph on ‘The Earliest English Music 
Printing.’ 


It should however be pointed out that, unlike 
Mr. Littleton’s, the British Museum copy—which, 
by-the-way, is not quite perfect—is mznws the lines. 
And so is the facsimile reproduction (Fig. 2) in 
Mr. Steele’s book. Did the rubricator omit them 
by accident or design? Surely the former, as 
without the lines the clef has no meaning. ‘The 
point is an interesting one which seems hitherto 
to have escaped notice. 

The first music printed in Lxg/and is found in 
Higden’s ‘ Polychronicon,’ a book ‘ Enprynted at 
Westmestre by Wynkyn The worde’ in the year 
1495. ‘This venerable tome contains one music 
example, which we give in facsimile on p. 434. ‘The 
passage in which the notes occur describes the 
consonances of Pythagoras. ‘The double octave 1s 
wrongly printed —it contains a note too much! We 
can imagine Mr. Wynkyn de Worde, the pupil and 
successor of Caxton, or one of his ‘intelligent comps, 
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dealing with this music 
example when the ‘copy’ 
of * Polychronicon’ had 
to be set. With that 
adaptability to circum- 
stances not unknown 
in printers’ composing- 
rooms of thepresent day, 
Mr. de Worde cast about 
to} see how he could 
manage to do this ‘music 
job’ with materials ready 
at hand. ‘Rules and 
quads.,’ quoth he, ‘ put 
them together, and there 
you are’! Thus by a 
pure accident, or, to be 
moreaccurate, a practical 
application of the old 
adage ‘necessity is the 
mother of invention,’ 
Wynkyn de Worde 
really, though uncon- 
sciously, invented type 
music-printing-—-that is 
to say, the printing of the 
lines and notes at one 
impression. 

Our next facsimile is 
anillustration froma very 
rare book, — of which 
only five copies are said 
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to exist—the ‘Mus °a 
getutscht’ of Sebastiin 
Virdung, author of this 
the oldest work describ- 
ing the precursors of 
modern musical inst/u- 
ments. The book (asmall 
oblong 9g in. by 53 in.) is 
written in dialogue and 
is quite encyclopzedic in 
its survey. The illustra- 
tions are bynomeans the 
least attractive feature. 
The page which we 
reproduce shows (1) the 
Orgel with its three 
divisions of pipes, (2) 
the Positive, a chamber 
organ, and (3) the Regale, 
an instrument which 
consists of a single row 
of beating reeds, and in- 
terestingas being insome 
respects the prototype of 
the modern harmonium. 
Turning to the letter- 
press of this quaint old 
book — published at 
Basel in 1511—Wwe find 
some curious —_ views 
therein expressed. — For 
instance, we are told that 
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dru: © are instruments which cause ‘much unrest (or 
trib ition) to pious old people, to sick folk, and 
to t ~ devout in cloisters who have to read, and 
stud. and pray’; moreover, so little do the drums 
find avour with our author that he goes so far as 
tos «: ‘I verily believe that the devil has invented 
iade them’! What would Virdung say were 
het attend an orchestral concert in Queen’s Hall ? 
‘|e Exhibition has its lighter side—why not ? 
We ond a trade-card of a musical instrument seller 
ig ago which reads thus : 


and 


All Sorts of Trumpetts and Kettle Drums, 
irench Hornes, Speaking Trumpetts, Hearing 
Hornes for Deafe people & all Sorts of powder 
lasks and allso Wind Gunes made and minded by 
WILLIAM BULL Trumpett maker to his Maiestie, 
Who liveth att the Signe of the Trumpett and 


Horne in Castal Street Neare the Muyse. | 


Above the card are drawings of the ‘all sorts’ 
which were to be obtained of Mr. William Bull, 
the list of whose wares, procurable ‘neare the 
Muyse,’ is amusing. The late Thomas Harper, 
the distinguished trumpet player, possessed a 
trumpet made by William Bull, an instrument that 
is shown in the Exhibition. 

The Paganini collection contains the following 
protest in the form of a handbill (12 in. by 73 in.), 
evidently distributed and placarded about Bristol 
during the visit of the great violinist to that city 
in 1831, just after the terrible riots when upwards 
of 500 persons were killed by the military or 
otherwise perished. It is no wonder that the 
uncanny fiddler played to half-empty houses. Here 
is the bill of indictment against one of ‘the tribe 
of Foreign Music-monsters’ 

| | 

PAGANINI, | 

To the 
| CITIZENS OF BRISTOL. 
Fellow Citisens,— 
It is with feelings of unqualified disgust, that 

I witness the announcement of Stevo Paganini’s 

Performance to take place in this City: why at 

this period of Distress? with the recollection of 

so many scenes of misery still fresh in our minds, 
and whilst SUBSCRIPTIONS are required to the 
extent of our means, in order to FEED and CLOTHE 
the pooR: why is this /oreign Fiddler now to 





| 
appear? for the purpose of draining those | 
resources which would be infinitely better applied | 
to the exercise of the best feeling of man-CHARITY! | 
Do not suffer yourselves to be imposed upon, | 
by the Payment of charges which are well worthy | 


of the name of extortion: rather suffer under the 


imputation of a want of Zas¢e, than support any 

| of the tribe of Foreign JWerst-monsters, who 

collect the Cash of this country and waft it to their 

| own shores, laughing at the infatuation of John 

| Bull, 

| December roth, 1831. 

| _—— 

A. Saint, Typ. Castle Printing Office, 54, Castle Street, 
Bristol. 


PHILADELPHUS. 





An interesting meeting in London between 
aga é Mendelssohn, whe e 
Paganini and Mendelssohn, when they both took 
part in some concerted music, is thus recorded :— 
PAGANINI.—It has been frequently said that this 
extraordinary performer could not take part in a quartet 
with any effect. This is far from being correct. Ata 
sotrée given by Dr. Billing the other evening, Paganini, 
Mendelssohn, and Lindley perforined a trio for viola, 
guitar, and violoncello (composed by Paganini), Mendels- 
sohn playing the guitar part on the pianoforte, adding a 
bass, in the most ingenious manner.  Paganini’s per- 
formance on the tenor was of the true school; there 
were no tricks, no jumping and skipping, but all the 
passages were legitimately and beautifully played, as 
were those given to the violoncello by Lindley. Asa 
composition it reflected credit on the Signor; it was 
well conceived, scientifically written, and remarkably 
pleasing and effective. —J/orning Post, May 16, 1833. 
Next month we hope to give some further notes 
on this excellent Exhibition, which, judging from 
its announced scope, should be largely visited. 


DottED CROTCHET. 


DR. CHARLES BURNEY 
(1726—-1814). 
A BIOGRAPHICAL SKETCH. 


The visitor to picturesque Shrewsbury naturally 
makes his way to the fine old church of St. Mary, 
a sacred edifice exhibiting almost every variety of 
architectural style, from Anglo-Norman of the 
twelfth century to Perpendicular. Internally its 
Jesse window and the tomb of Admiral Benbow, 
and externally its spire, 222 feet in height, are 
features of interest. But should the wayfarer 
chance to examine the Registers of Baptisms, he 
would find the following entry recorded in the 
month of May, 1726 :— 

Charles & Sussannah, son & daughter of James and 

Anne Mackburny, baptiz4. the 5th. Day 
The boy-twin became the celebrated historian of 
music who forms the subject of this Biographical 
Sketch. 

The prefix J/ack in the above entry suggests 
a Scotch ancestry, and tradition lends support to 
that view. It is said that the family arrived from 
north of the Tweed with James I. Perchance the 
Macburneys (this is doubtless the more correct 
spelling) could even claim descent from = Syr 
Mawburney, mentioned among the Knights at a 
tournament in Smithfield in the reign of Richard II. 
But it is sufficient for our purpose to know that, in 
the second half of the seventeenth century, one 
James Macburney, a Shropshire country gentleman 
of good estate, lived at the village of Great Hanwood, 
near Shrewsbury. This James Macburney—who 
was land-steward to the Earl of Ashburnham and the 
lessee, or possessor, of a house at Whitehall 
married the daughter of his Shropshire rector. 
His son—also named James Macburney and the 
father of our musical Doctor Burney—-was born at 
Great Hanwood in 1678, educated at Westminster 
School under the famous Dr. Busby, and, taking 
to art, became a pupil of the ‘eminent face painter,’ 
Michael Dahl. Young Macburney however became 
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so attracted by the face of a pretty young actress 
named Rebecca Ellis, that they arranged a runaway 
marriage the bridegroom being nineteen years of 
age, the bride a fair damsel of sixteen summers. 


Mr. Macburney senior — who had become a 
widower —showed his wrathful displeasure at his 
son’s matrimonial escapade in two ways : first, by 


disinheriting the young man, and secondly, by 
marrying his own cook! ‘The fat was in the fire 
truly enough in the Macburneys’ domestic circle. 
James Macburney, junr., had a numerous family 
by his girl-wife. One of their children, James 
Burney —at what time the prefix Mac was dispensed 
with is not known—-succeeded Dr. William Hayes 
in the organistship of St. Mary’s Church, Shrews- 
bury, and held the post for fifty-four years (1732 
1786): James Burney was noted for his ‘ extempor- 
aneous voluntaries in the lighter manner of Handel's 
organ concertos, on whose admirable school his 
taste was formed, and the brilliant execution of his 
finger on the echo stops.’ At his death, in 1789, 
he bequeathed the sum of £60 for the erection of a 
clock and chimes in the church of which he had 
been chief musician for upwards of half-a-century.* 
After the death of his wife, James Macburney, junr., 
led to the altar a beautiful and rich young lady 
of Shropshire named Ann Cooper, who is said to 
have rejected the hand of William Wycherley, 
the dramatist. By his second wife he had other 
children, the youngest being the twins, Charles and 
Susannah, named in the baptismal entry above 
given. 

Charles Burney was born at Raven Street, 
Shrewsbury, April 12, 1726. As his father, James 
Macburney, had to support a family of nine 
children, the surviving members of a progeny of 
fifteen, he settled as a portrait-painter at Chester, 
leaving his little son, Charles, to the care of a 
foster-mother at Condover, a village four miles 
from Shrewsbury. In course of time the boy 
rejoined his parents at Chester and became a pupil 
at the famous King’s School of that city founded 
by King Henry VIII. in 1541. Charles Burney 
was a King’s Scholar from December 25, 1739, to 
March 25, 1742, on the nomination of Prebendary 
Prescott, an enthusiastic amateur in music of that 
time. He was not entered on the roll of the 
School as J/acBurney.t In a_ letter written 
to his daughter Fanny, and dated August, 
1797, Burney recalls his school days in these 
words: ‘I ran about Chester, the rows, walls, 
Cathedral, and castle, as familiarly as I could have 
done fifty years ago: visited the Free School, 
where I hic, hoec, hoc'd it three or four years; and 
the Cathedral, where I saw and heard the first 
organ / ever touched. Assuming his memory to 
be reliable, he had not breathed a very musical 


Madame D'Arblay (Fanny Burney), in the memoirs of her father, 
Dr. Burney, published in 1732, gives the name of this church as 
St. Margaret's, instead of St. Mary's. This error has been constantly 
repeated by various biographers of the Burney family, the latest 
being the monograph on Fanny Burney in the ‘English Men of 
Letters Series’ issued last year. There has never been a church in 
Shrewsbury dedicated to St. Margaret. 
+t We are indebted for this information to Mr. T. Cann Hughes, 
Town Clerk of Lancaster, himself a former scholar of the King’s 
School, Chester. Among other alumni are thenames of Arthur Hugh 
Clough, Randolph Caldecott, and Mr. J. Churton Collins. 





atmosphere at Condover. Chester therefi 
opened to him the world of music—an art in whir 
he was to distinguish himself by his industry acd 
literary gifts. He studied under the Cathed:al 
organist, Edmund Baker, a pupil of Dr. Blow aid 
formerly the first organist of St. Chad’s Chur 
Shrewsbury. ‘The boy made sufficient progress (o 
be able to keep the Cathedral organ going while 
Mr. Baker was hors de combat with an attack of 
gout. He also received singing lessons from 
Baker, and made his appearance in public as a 
singer at a concert. In one of the numerous 
autobiographical notes in his ‘ History of Music,’ 
Burney says (vol. iv., p. 299) :— 





The favour of this air extended into the country, where 
it was heard with indulgence at a concert fifteen years 
after its performance ; when, without knowing how to 
construe, or even to pronounce the words, I had been 
taught to sing it by the organist of Chester, at fourteen 
years old. 

The ‘beautiful and always favourite air’—to quote 
Burney’s own words in the text of his History above 
referred to—was ‘Dove sei? amato bene,’ from 
Handel’s opera ‘ Rodelinda,’ first performed in 
london, February 13, 1725, but the lovely melody 
is best known in association with the words 
‘Holy, holy.’ It was during Burney’s pupilage at 
Chester that, in 1741, Handel visited the city on his 
way to Dublin, and Master Burney saw him smoke 
his pipe over a dish of coffee at the Exchange 
Coffee-House ; ‘ for being extremely curious to see 
so extraordinary a man,’ he records, ‘ I watched him 
narrowly as long as he remained in Chester; which, 
on account of the wind being unfavourable for 
his embarking at Parkgate, was several days.’ 
He then tells the oft-repeated story concerning one 
Janson, printer, Cathedral bass singer, and ‘one of 
the best musicians -in the choir’ (!) when Handel 
‘let loose his great bear upon him’ [Janson] ; and 
after swearing in four or five languages, cried out in 
broken English: ‘You schauntrel ! tit not you dell 
me dat you could sing at soite ?’—‘ Yes, sir,’ replied 
the printer, ‘and so I can, but not at frst sight’! 

An anecdote of Burney’s boyhood furnishes a 
foretaste of that dogged perseverance and unabated 
enthusiasm for work which characterized him 
throughout his long life. His ardour for improving 
his youthful mind by being up with the lark 
caused him to hit upon a strange device. He 
tied one end of a ball of string round his_ big 
toe and then let the ball drop just within the 
reach of a labouring boy who, he had arranged, 
should pull the string on his way to his early 
morning work. 

Upon his return to Shrewsbury, Burney studied 
music under his half-brother, James Burney, 
organist of St. Mary’s Church, already referred to : 
but, like all successful men, he neglected not the 
invaluable aid —-that grit-producing quality — of 
self-help. ‘To quote his own words as recorded 
in an early memorandum : 

The celebrated Felton, \ after him, the first Dr. Hayes, 
came from Oxford to Shrewsbury on a tour, while I was 
studying hard, without instruction or example ; and they 
amazedand stimulated me so forcibly by their performance 
on the organ, as well as by their encouragement, that I 
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the. ccforward went to work with an ambition & fury that 
word hardly allow me to eat or sleep. 
quantity of music which I copied at this time, of all 
and industry 


kin was prodigious ; & my activity 

surprised everybody; for, besides writing, teaching, 
tuning, and playing for my brother, at my omens perdus, 
I wes educating myself in every way I was able. With 
cop)-books, I improved my hand-writing so much, that 
my ‘ather did not believe I wrote my letters to him 
mys-lf. I tried hard to at least keep up the little Latin 
I hed learned; & I diligently practised both the spinet 


and violin ; which with reading, transcribing music for 
business, and poetry for pleasure ; attempts at composi- 
tion, and attention to my brother's affairs, filled up 
every minute of the longest day. 

I had also a great passion for angling ; but whenever I 
could get leisure to pursue that sport, I ran no risk of 
losing my time if the fish did not bite ; for I had always 
a book in my pocket, which enabled me to wait with 
patience their pleasure. 


Burney was a pupil for the violin and French of 
‘little Matteis,’ son of Nicola Matteis, the eminent 
violinist. Nicholas Matteis the younger lived 
Shrewsbury, where he died about the year 1749. 
In 1744 Dr. Arne passed through Chester on his 
way from Dublin to London. He happened to 
come across young Burney, then a promising lad 
of eighteen. ‘The composer of ‘Rule, Britannia’ 
was so struck with the youth’s abilities that 
he offered to take him as a pupil for three years. 
Burney thereupon came to London. He played 
in Arne’s orchestra at Drury Lane Theatre, 
and fiddled under the conductorship of Handel. 
He tells us:—‘In 1745 I performed in_ his 
{Handel’s] band, sometimes on the violin and 
sometimes on the tenor, and by attending the 
rehearsals, generally at his own house in Lower 


Brook-street and sometimes at Carlton House 
[then the residence of the Prince of Wales] 
I gratified my eager curiosity in seeing and 


examining the person and manners of so extra- 
ordinary a man, as well as hearing him perform on 
the organ. He was a blunt and _ peremptory 
disciplinarian on these occasions, but had a humour 


and wit in delivering his instructions, and even in | 


chiding and finding fault, that was peculiar to 
himself, and extremely diverting to all but those on 
whom his lash was laid.’ The young violinist, 
doubtless at the instigation of Arne, found scope 
for his creative abilities when he contributed some 
music to Thompson’s ‘Alfred,’ performed at Drury 
Lane, March 30, 1745. Two years later he 
published ‘Six Sonatas for two violins and a bass,’ 
dedicated to the Earl of Holdernesse. In the 
earlier part of his life this nobleman had mani- 
fested a great passion for directing operas and 
masquerades, and in 1743 the London Opera was 
under the sole management of himself and Lord 
Middlesex. ‘This explains the following saan 
on his appointment as Secretary of State : 


That secrecy will not prevail 
In politics is certain, 

Since Holderness, who gets the seals, 
Was bred behind the curtain. 


Burney then made the acquaintance of Fulke 
Greville, ‘the finest gentleman about town,’ who | 
is thus grandiloquently described by 


I)’ Arblay : ‘ His person, tall and well-proportioned, 
was commanding; his face, features and complexion 
were striking for masculine beauty ; and his air and 
carriage were noble with conscious dignity.’ One 
day, when trying a new harpsichord at Kirkman’s 
warehouse, Greville expressed a wish to receive 
instruction from a master in the art of music. 
Upon asking Kirkman if he knew of ‘any young 
musician who was fit company for a gentleman,’ 
the famous harpsichord-maker replied that he knew 
many, but (to quote the words of Madame D’Arblay) 
‘very particularly one member of the harmonic 
corps who had as much music in his tongue as in 
his hands, and who was as fit company for a 
prince as for an orchestra.’ This ‘one member 
of the harmonic corps’ was, of course, Charles 
Burney. After various interviews between the 
young beau and the Shrewsbury lad, Greville 
secured the services of Burney by cancelling his 
articles for the sum of three hundred pounds, an 
amount which the ever-impecunious Arne was 
doubtless only too glad to receive. The dissipated 
set into which this new engagement led Burney was 
a mode of life that, happily for him, did not last 
very long. Mr. Greville fell in love with the young 
and lovely Fanny Macartney and eloped with her. 
At the marriage—‘a stolen one’—young Burney, 
though the youngest member of the small party, 
gave the bride away! Not long afterwards Burney 
himself followed the example of his patron, though 
in a less clandestine manner. At a dance given at 
the house of his elder brother in Hatton Garden, 
he fell in love with a Miss Esther Sleepe, and 
having severed his connection with Greville he 
married her. ‘The date and place of the wedding 
are unknown, but it is certain that Burney, then 
about twenty-two years of age, had to set about 
earning his living by teaching, and in obtaining an 
organist appointment. 

The Wren church of St. Dionis Backchurch, 
Fenchurch Street, no longer exists, having been 





Madame | 


demolished more than thirty years ago; but ona 
| portion of the ground for merly oce upied by the old 
r sanctuary there now stands the Vestry Hall of the 
| parish, a quiet spot in the midst of the roar of 
London. Through the courtesy of Mr. H. R. 
| Greenhill, Vestry Clerk of St. Dionis Backchurch, 
we have been permitted to examine the interesting 
parish records—beautifully written and_ perfectly 
preserved——in the apartment above-mentioned, a 
room oak-panelled and ornamented with some 
fittings formerly in the church. From these old 
ecclesiastical records we find that on December 15, 
the churchwardens agreed with Renatus 

of Bristol, that he should build an 
organ— the first the church ever had—on certain 
conditions : The bellows ‘to give wind 
sufficient to make the chorus plump and_ bold 
without any faintings’; the touch to be ‘easy and 
| free, and not hard or deep, but such to be entirely 
| to the satisfaction and good liking of Mr. Philip 
| Hart’ [the first organist of the chure h]: and the 
“spec ified stops ‘exactly to imitate the natural tone 
and sound of those several instruments and the 
human voice.’ Upon its completion, the organ was 
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‘to be submitted to the judgment and determina- 
tion of the following persons: John Loeillet, 
William Babell, George Frederick Handel, Dr. 
William Croft, and Mr. R. Courtiville, all of them 
Professors and Masters of Music, or the majority of 
them.’ Mr. George Frederick Handel apparently 
did not form one of the judges, as the certificate of 
approval—dated June 25, 1724—Wwas signed by 
Wm Croft, Ra. Courtiville, and John Loeillet. 
These three gentlemen received the sum of 
six guineas for their services. ‘The organ was 
opened on the second Sunday in June, 1724, 
and on the 15th of that month the Vestry passed 
for payment the sum of ten guineas for ‘singing 
two anthems’ on that occasion, in addition to a 
payment of ten shillings ‘for ringing the bells on 
opening ye organ.’ When Mr. Philip Hart, the 
first organist, returned thanks to the Vestry upon 
being appointed to the post, he promised ‘ to give 
a constant attendance every Sunday, and also on 
all such Holydays as the Doctor (!) of the parish 
should appoint.’ 

The death, on July 17, 1749, of Hart not only 
caused a vacancy in the organistship of St. Dionis 
Backchurch, but led to some lively debates in the 
Vestry in regard to the appointment of his successor. 
On July 27, 1749, the Vestry decided that the 
organist should be paid a salary of £30; that he 
should be annually chosen; and that his duties 
should be to play at ‘two services on Sunday and on 
other usual Festivals, and to have no deputy but in 
case of sickness.’ ‘The names of nine candidates 
for the vacant post appear in this Minute, and 
they had ‘to play, in alphabetical order every 
Sunday morning and afternoon, beginning July 30.’ 
Thus it will be seen that while the Vestry sought 
the aid of expert opinion as to the quality of the 
organ in the church, they relied upon their own 
unaided judgment in testing the qualifications of 
the organist. In October, after the nine candidates 
had had their trial Sundays, the Parish proceeded 
to the election. Great discussion thereupon arose 
as to the method of procedure, which turned upon 
Poll v. Ballot. At the final meeting (October 20, 
1749) the debate became so heated that, when 
the Poll method of election was decided upon, 


several parishioners withdrew from the Vestry 
Room in protesting indignation. ‘Thereupon it 
was 


Resolved by the Church Wardens and those Inhabitants 
who remained in the Vestry Room to open a Poll Book 
directly, and that the Poll should be finally closed this 
afternoon at 3 o’clock, and that notice thereof should be 
given throughout the parish and the Church Wardens 
proceeded to take the Poll accordingly; but during the 
time of the Poll Mr. Samuel Gilley delivered in at the 
table a Paper writing on behalf of himself and the several 
inhabitants who before withdrew, purporting a protest 
against the election being carried on in any other manner 
than by ballot, which Paper writing or protest was not 


signed by any of the inhabitants. 


It may have got abroad that the Hankeys and Fullers 
—mighty folk in the City and Parish—were strongly 
Charles Burney, 


furthering the candidature of 





and therefore we can imagine Mr. Samuel Gi) y 


. . ° 7) 
upon hearing the crier shouting ‘ Poll for orge. ist 
now on,’ rushing off to the Vestry Room in oy Jer 


Hankey -pankeys of Burn y’s 
supporters, but all to no purpose. Of the s« en 
candidates who went to the poll, Burney hea:ied 
the list with fifty votes, Gilding (afterwards organist 
of St. Edmund the King and Martyr, Lombard 
Street) coming next with only four votes, a 
Mr. Larkin had one, and the remaining four genile- 
men received none. 

Turning to less ecclesiastical matters we find 
that Burney became a member of the Royal 
Society of Musicians on December 3, 1749, and 
that he officiated as conductor of the New Concerts, 
King’s Arms, Cornhill, the City being at that 
time residential as well as commercial. On 
December 13, 1750, Mendez’s ‘Robin Hood, 
with music by Burney, was produced at Drury 
Lane, but without success. It was however 
revived on Boxing Day with the pantomime of 
‘(Queen Mab,’ the music of which was published 
with this title : 


to defeat the 


The Comic Tunes in (JUEEN MAB as they are 
perform’d at the Theatre Royal in Drury Lane... . . 
Compos’d by the Society of the TEMPLE of APOLLO; 
Publish’d by authority. 

London: printed for J. Oswald and sold at his 


Musick Shop in St. Martin’s Lane. 


These ‘Comic Tunes’ included such titles as the 
Night Gown, the Whip, Harlequin in the Dumps, 
the Sedan Chair, and the Stone-cutter’s Yard. 
The music is said to have been composed by 
Burney, under the pseudonym of ‘The Society of 
the Temple of Apollo,’ but in a later copy of the 
publication, printed from the same plates and 
issued by Randall, and by Straight and Skillem, 
the name of James Oswald is given as the 
composer. 

Burney held the organistship of St. Dionis Back- 
church for two and-a-half years only ; he relinquished 
it on account of his health, and upon the advice of 
Dr. Armstrong, ‘the Poet Zsculapius,’ he exchanged 
London life for that of the country. As the 
Vestry minutes record that he resigned the post at 
Easter, 1752, this gives us the exact date of Burney’s 
settlement at King’s Lynn, whither he went to 
become organist of St. Margaret’s Church in that 
Norfolk town. All former biographers state that 
his salary as organist at King’s Lynn was £ 100 (or 
£#,120) per annum, a large amount for a country 
town, in those days at least ; but none of them seem 
to have made inquiry as to the actual facts of 
the case. We have therefore, through the kindness 
of Mr. Albert E. Rust, parish clerk of St. Margaret's 
Church, King’s Lynn, obtained the following fresh 
information, extracted from the Vestry records— 
information which confirms our surmise, viz., 
that the official salary (of £30 per annum) was 
augmented by private subscription, whereby the 
emoluments were increased to the yearly payment 
of £100, or £120. In proof thereof we print, 
for the first time, the following ietter addressed by 
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Bur y to the churchwardens and parishioners of 
St.  argaret’s Church, King’s Lynn: 
Gen tenia High Street, 1st February, 1755. 
The Subscription being expired which first induced 
me to reside in this town, and my success in other 
res ects falling short of my expectations. The organ 
Sal _°y is too inconsiderable to retain me in your service. 
am therefore obliged to inform you that I shall 
resin my place of Organist at Michaelmas next, or 
soo ver if you can meet with a person to your satisfac- 
tion to succeed me. And here permit me to acquaint 
you that the fine Instrument in your possession requires 
greot time and pains to keep it in order, fm. the 
multiplicity of its stops ; the chief whereof I can faith- 
fully assure you will soon become useless if neglected in 
this particular ; and give me leave further to add, that 
the tuning of an Organ is nowhere understood to be of 
the Person’s business who performs upon it, and the less 
so, as very few Organists are qualified for the undertaking. 
I thank you for the honour conferred upon me by my 
Election I Remain Gentlemen 
Yr most Obedient and most Hble Servant 
Cu. BURNEY. 


At the Easter Vestry of 1755, the comment 
of the churchwardens on the foregoing letter is 
recorded in these terms :— 

Whereas the present Organist Charles Burney has 
signified to the Church-wardens and Parishioners by 
letter of the 1st of February last that he will resign his 
place of Organist at Michaelmas next or sooner if they 
can meet with a person to their satisfaction to succeed 
him. 

It is therefore now ordered that an advertisement be 
inserted in the Daly Advertiser and General Evening 
Fost as often as the Church-wardens think proper, that 
an Organist is now wanted at the salary of Thirty pounds, 
and that any person who can come well recommended, 
is desired to come over and play upon the Organ, and 
if he be approved of by the Parishioners, he shall be 
admitted into the office immediately. 


It is evident however that some arrangement 
was made whereby the services of Burney were 
retained. The churchwardens’ accounts show 
that he was paid the ‘usual salary’ (430) up to 
Michaelmas, 1759, at which time, or soon after, 
he returned to London. 

Upon his arrival at King’s Lynn, Burney found 
the organ ‘ execrably bad.’ Given by John Tinner 
in 1679, and built by Ralph Dallans, the wooden 
pipes of this decrepit instrument had become so 
worm-eaten that they fell to pieces when they were 
taken out to be cleaned. ‘The churchwardens 
consulted the famous organ-builder Snetzler—then 
settled in England—as to the possibility of repair- 
ing the old organ. He replied: ‘If you were to 
lay out a hundred pounds upon it, perhaps it would 
then be worth fifty.’ Snetzler was thereupon 
engaged to build a new instrument at a cost of 
£700, a large amount in those days. ‘The new 
organ, completed in the year 1754, gave full satis- 
faction and greatly added to the fame of its builder. 
Of full compass,—v.e., ‘long octaves ’—it consisted 
of three manuals and thirty stops, including a 
double diapason of metal on the great organ ; 
moreover, in this his famous Lynn organ Snetzler 
first introduced the Dulciana stop. 

It was at Lynn that Burney first conceived the 
idea of writing a History of Music. Although he 
had pupils in and around the town, he found time 





for those musical-literary pursuits which were the 
life-blood of his existence during his eight years’ 
residence in Norfolk. Trotting along its sandy, 
non-turnpiked roads, Burney’s mare Peggy would pick 
her way, while her master studied Italian poetry on 
her back, with a dictionary of his own compiling in 
one pocket of his great-coat, and his commonplace- 
book in the other. At Lynn his two celebrated 
children were born— Charles, who became the 
eminent Greek scholar, and Frances (Fanny) the 
novelist, afterwards Madame D’Arblay. Here too 
Burney first became acquainted, though only 
through correspondence, with Dr. Johnson. In 
1755 ‘he JWictionary appeared, when burney, 
apparently, wrote to Johnson in appreciative terms 
of that remarkable achievement. In a_ letter 
addressed to ‘Mr. Burney, in Lynne Regis, Norfolk,’ 
and dated April 8, 1755, the great lexicographer says: 

If you imagine that by delaying my answer I intended 
to show my neglect of the notice with which you have 
favoured me, you will neither think justly of yourself 
nor of me. Your civilities were offered with too much 
elegance not to engage attention ; and I have too much 
pleasure in pleasing men like you not to feel very 
sensibly the distinction which you have bestowed 
upon me. . . . . . 

When you have leisure to think again upon me, let me 
be favoured with another letter ; and another yet, when 
you have looked into my Dictionary. If you find faults, 

I shall endeavour to mend them; if you find none, I 
shall think you blinded by kind partiality ; but to have 
made you partial in his favour will very much gratify 
the ambition of, Sir, Your most obliged, 
And most humble servant 
SAM JOHNSON. 
Nearly three years afterwards Dr. Johnson wrote 
again on the same subject to his Lynn admirer :— 
Gough Square, Dec. 24, 1757. 

That I may show myself sensible of your favours, and 
not commit the same fault a second time, I make haste 
to answer the letter which I have received this morning. 


I remember, with great pleasure, your commendation 
of my Dictionary. Your praise was welcome, not 
only because I believe it was sincere, but because praise 
has been very scarce. A man of your candour will be 
surprised when I tell you, that among all my acquaintance 
there were only two who, upon the publication of my 
book, did not endeavour to depress me with threats of 
censure from the publick, or with objections learned 
from those who had learned them from my own preface. 
Yours is the only letter of good-will that I have received ; 
though, indeed, I am promised something of that sort 
from Sweden. Iam, Xe. 

SAM JOHNSON, 

We could not leave the Lynn organist in better 
company than that of Dr. Johnson, whom we shall 
have to mention again in a further instalment of 
this biographical sketch. 

The portrait of Dr. Burney which forms one of 
our Special Supplements is from the painting of 
him by Sir Joshua Reynolds. It is photographed 
for the first time direct from the original by the 
kind permission of its present owner, the Ven. 
Archdeacon Burney, Archdeacon of Kingston and 
a great-grandson of the historian of music. Sir 
Joshua painted it in 1781 for Mrs. Thrale, and at 
the sale of that lady’s effects in 1814 the picture 
was purchased by the Burney family, in whose 
possession it has since remained. EGE 

. 1. 4s 


(To be continued.) 
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A FATHER OF MUSIC. 
GIACOMO CARISSIMI. 


If, as some authorities assert, Carissimi was born 
in 1604, the Tercentenary of that event falls this 
year. Be that as it may, so eminent a master 
deserves to be held in honoured remembrance for 
his share in the evolution of the art of music. 

The biographical information — concerning 
Carissimi is disappointingly meagre. Even the 
place of his birth, like that of the date of his entry 
into the world, is not known with certainty. After 
having held a professional post for some years at 
Assisi he went to Rome, where he remained for the 
rest of his long life. He obtained the Mastership 
of the church of St. Apollinaris, attached to the 
German College, and faithfully discharged the 
duties appertaining to that office until his death, 
which took place on January 12, 1674. 

Let us endeavour to substantiate the claim of 
Carissim1 to be considered a Father of Music. All 
historians of the art, from Kircher of the 17th 
century to Hubert Parry, unite in placing Carissimi 
high up in the roll of fame. He contributed 
largely to the perfection of recitative, in which 
connection we may quote the words of Sir Hubert 
Parry as written in his ‘The Art of Music’ :— 

In his solo music Carissimi is much more refined and 
artistic than Monteverde ; and though he falls behind 
him in strength of emotional character, he reaches at 
times a very high degree of pathos and tenderness, and 
has a good hold on many varieties of human feeling. 
The greater part of his solo music is recitative, but it is 
of a more regular and definite type than that of his 
predecessors, and often approaches to clear melodic 
outlines; while there are plenty of examples of solo 
music in which the reiteration of a characteristic phrase 
in contrasting and corresponding portions of the scale 
gives the effect of completeness of design. Thus the 
art of choral music sprang into new life through the 
impulse to express dramatic feeling in terms of harmonic 
design as well as of counterpoint, while solo music 
gained definition through the same impulse to make it 
at once expressive and intelligible in form. 


Carissimi practically invented the Church 
Cantata. Here again the Oxford Professor of 
Music must be quoted (‘Oxford History of Music,’ 
vol. 11, ‘The Music of the seventeenth century’): 


Of all the composers who aimed at combining 
musicianship of the old order with the characteristics of 
the Nuove Musiche, Carissimi stands the most con- 
spicuous. His natural bent seems to have been towards 
amore serious style than that of his contemporaries, 
and a large portion of his works were either motets or 
other forms of church music, or oratorios. This latter 
form of art had not been cultivated with much success 
by the composers of the new school. They were not 
musicians enough to write effective choruses. 


Sir Hubert well says that the sympathy of the old 
master was evidently with the human element in 
music. ‘lo quote further : 


The vigour of Carissimi’s artistic instinct evidently led 
him to realize, that music which is not intended to be 
associated with stage accessories needs to have certain 
artistic qualities of its own to justify its existence ; and 
sufficient distinctness of suggestion to define the cir- 
cumstances which are presupposed in the story, drama, 
or recital which is musically treated. 





Again, how true is the following :— 

When music is to be unaided by stage presentation i 
must justify itself by inherent interest of all kinds, by 
artistic qualities of design, style and treatment, and by 
such clear indications of mood and emotion as_ sha! 
require no accessories or sign-posts to show what i 
intended. It was the fact that Carissimi gave his mind so 
much to forms of art which were not intended for stage 
presentation which made him cultivate musicianship o 
the lines of the earlicr church masters ; and it was this 
also which gave him such pre-eminence asa leader in the 
direction of tonal form. 

In regard to the human interest with which 
Carissimi1 impregnated his choral creations, 
Sir Hubert Parry shows his clear, artistic insight in 
the following remarks : 

It is interesting to note that nearly all the choruses in his 
[Carissimi’s] oratorios have a kind of realistic basis. He 
evidently felt that some clear indication was needed to 
give point to the utterances of the human beings com- 
posing the chorus, and to identify them with the 
particular crowd or group of imaginary beings whose 
parts in the drama or story they had to fulfil. He 
therefore adopted as frequently as possible a kind of 
ejaculatory utterance, such as short incisive phrases 
bandied from one group of voices to another. He seems 
to have tried to conjure up in his imagination the 
demeanour of a crowd in the situations and circum- 
stances presupposed, and to have tried to make them 
sing their protests, questions, lamentations, rage, or 
pleasure in the manner in which many people, moved 
by a simultaneous impulse, might be expected to do. 


If only conductors of all choirs would stimulate 
their own imagination and that of their singers by 
endeavouring to obtain the results set forth in the 
above quotation, how different the standard of our 
choral singing would be. 

Carissimi was a most prolific composer. Although 
much of his music was destroyed at the time 
of the suppression of the Jesuits, when the col- 
lections of S. Apollinaris and Gest were sold for 
waste paper, there still remains an immense quantity, 
more than sufficient to prove the vastness of his 
creative output. The libraries of Christ Church, 
Oxford, the Fitzwilliam, Cambridge, and the British 
Museum, in this country alone, can bear testimony 
to the fact that Carissimi was by no means an idle 
man. Handel had reason to be grateful to him. 
We know not the f// extent of his borrowings from 
this particular Italian master, but this we do know, 
that in one short work alone, ‘ Jephthah’ (by 
Carissimi), Handel, within thirty pages of an octavo 
printed score, found material for * Judas,’ ‘ Samson,’ 
and ‘Alexander’s Feast’! Dr. Crotch, in treating 
of this matter in his ‘ Lectures,’ and referring to the 
chorus ‘Hear Jacob’s God’ in ‘Samson,’ says: 
‘Several passages in this chorus are pretty exactly 
copied from Carissimi’s chorus, “ Plorate filia”’ 
(‘ Jephthah’).* Other composers owe not a little to 
Carissimi, though the charge of plagiarism cannot 
be made against them. Our own Purcell is one, 
and when Dr. Blow heard King Charles IT. eulogise 
Carissimi’s dainty duet ‘ Dite, o Cieli,’ the English 
musician forthwith composed his famous duet 
‘Go, perjured man.’ 

Two of Carissimi’s oratorios have been published 


with English words —‘ Jonah’ and ‘ Jephthah.’ 


* See a series of articles by Mr. J. S. Shedlock in THE Musicat 


TiMEs, July, 1go1, ef seq. 
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The former was first performed in England at 
St. [ames’s Hall, March 23, 1872, under the 
dire tion of Henry Leslie. ‘ Jephthah,’ however, 
holds the first place in the interest of its music, 
and, of course, its subject. This masterpiece was 
first performed in this country more than half-a- 
century ago, on May 21, 1851, at St. Martin’s 
Hal!, at one of John Hullah’s excellent monthly 
concerts of ancient and modern music. Even the 
distractions of the Great Exhibition did not cause 
Huliah to swerve from his artistic purpose in 
preparing and performing the little oratorio. We 
have before us the programme of this interesting 
revival ; it states that ‘The chorus will consist of 
the members of Mr. Hullah’s first upper singing 
school,’ that ‘the orchestra will be complete in 
every department,’ and that the organist on that 
occasion was ‘Mr. Hopkins.’ ‘The work was sung 
to the original Latin version ; but in 1873, as one 
of the illustrations in a course of lectures on the 
oratorio delivered by Mr. Ernst Pauer, under 
the auspices of the Sacred Harmonic Society, 
‘Jephthah’ was sung in an English version prepared 
by the Rev. Dr. Troutbeck and published by 
Messrs. Novello. 

Finally, no one can read the music of * Jephthah’ 
without admitting the truth of John Hullah’s 
words that Carissimi must be regarded as the type 
and glory of the seventeenth century—the 
Transition period of the art of music. Thus 
the genius of Carissimi played no inconsiderable 
part in the evolution of modern music ; for this, 
his name should be kept in memory and his music 
should secure the attention it deserves, no less 
for its artistic sincerity than for its intrinsic beauty 
and depth of feeling. 





THE ‘DRESDEN AMEN’ 


IN THE FIRST MOVEMENT OF MENDELSSOHN’S 
‘REFORMATION '. SYMPHONY. 


By Dr. ALFRED HEvss. 


(Freely translated and abbreviated, by permission, from the ‘ Signale.’) 


Mendelssohn’s ‘ Reformation’ Symphony, though not 
very frequently performed, is better known in the 
present day than it was during the lifetime of its 
composer; at any rate it has within recent years 
excited interest on account of the introduction into it 
of the so-called ‘Dresden Amen,’ which through 
Wagner’s ‘ Parsifal’ has acquired artistic celebrity. 
Tappert in his interesting article ‘ Das Gralthema aus 
Richard Wagner's “ Parsifal,”’ mentions various works 
in which it is to be found, and among them, naturally, 
Mendelssohn’s Symphony; but he is startled at 
coming across it ‘suddenly, without any subsequent 
development,’ as ‘a short andante-intermezzo in the 
allegro in D minor’; the intention of Mendelssohn 
appears to him ‘enigmatical.’ Now in a serious 
work we have a right to expect a cause, an artistic 
consistency, in a purely musical as well as an ideal 
sense, and if it cannot be thus explained, this intro- 
duction of the ‘ Dresden Amen’ must be looked upon 
as striking but without apparent motive. Before 


discussing the matter, however briefly, we must say 
something about the history of the ‘ Reformation’ 
Symphony. 








Not much is known concerning the work. It did 
not gain firm footing during Mendelssohn’s lifetime, 
for it was only published in 1868 as No. 36 of the 
posthumous works. Further, Lampadim, on page 98 
of his ‘F. Mendelssohn’ (Leipzig, 1886), informs us 
that the composer, after he had completed his score, 
was undecided as to the title he should give it. This 
was at Weimar in the year 1830, he at that time 
being twenty-one years old. From there he wrote 
to his musical sister Fanny that she should gather 
opinions as to whether he should call it ‘Reformation,’ 
‘Confessional’ Symphony, or ‘Symphony for a Church 
Festival, &c. This is not unimportant; from it we 
may feel sure that not only the last movement, with 
Luther’s chorale, has reference to the Reformation, 
but we have reason to regard the whole as a Protestant 
declaration-of-faith Symphony, and more especially, if 
in the other movements there are passages showing 
connection with the Reformation. . . . 

The first question is: How comes the ‘ Dresden 
Amen’ in the first movement? Is it there without 
cause and, in that case, without artistic justification ? 
A confusion may easily arise, seeing that ‘this Amen’ 
is regarded as specifically Roman Catholic, and from 
that point of view would be most unsuitable to this 
work ; for with its ideal, pure colouring, which 
Mendelssohn has intensified by the clear-sounding 
key (of D), by placing it in the high register, and by 
giving the phrase (in the strings) Azan~ssimo at its 
beginning and ending (see Ex. 1), and further by 
introducing it amid surroundings of totally different 
character, it would have represented Catholicism in a 
manner altogether opposed to his strong, orthodox 
faith. This was by no means his intention, and it has 
not even been proved that Mendelssohn became 
acquainted with the theme at the Dresden Catholic 
service. Tappert in his article mentions that he 
himself first heard it as a response in the Evangelical 
liturgy, and points to its occurrence in the Zittau 
Choir Book of 1878; and perhaps it was so with 
Mendelssohn, especially as we have no knowledge of 
his having sojourned in Dresden. This hypothesis 
gains ground if the themes which surround this 
‘Dresden Amen’ be submitted to close investigation ; 
moreover, they will also furnish the clue to our ‘Amen.’ 
I will return to the general meaning, but meanwhile 
let me give the ‘Amen’ in the Mendelssohn form : 





The theme is immediately preceded, in the slow 
introductory section, by the following phrase given 
out by full brass; the first half has already been 
heard sounding through several bars, and thus 
heralding it 
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This theme is nothing but a strong presentation of 
the ‘Dresden Amen, the auxiliary notes being 
omitted; at 4 those quaver notes are also discarded ; 
there remains only the framework, but in impressive 
form. The theme, however, as at @, is very interest- 
ing, and for our contention doubly so, in that it gives 
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clear evidence respecting its origin. Those quaver 
notes correspond to the crotchets in the ‘ Dresden 
Amen’ form, and also in the response of the 
Evangelical liturgy. Tappert quotes from the Zittau 
Choir Book as follows :—- 


om 


CuHoir, 





dans bee 
=< 
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Und mitdei-nem Ger - ste 
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Der Herr sei mit euch 


and these repeated a’s, freely used by Mendelssohn, 
show to a certainty that the theme given out by the 
wind instruments is derived from the ‘Dresden 
Amen’; they were not placed there without intention. 
But Mendelssohn gives further and important value 
to his theme. After the ‘Dresden Amen’ in both 
forms has twice been sounded, the principal movement, 
Allegro con fuoco, opens with the following theme 





which, if it be compared with the second form of the 
‘Amen’ (26) as played by the wind instruments, will 
be found to be the same theme with all intermediate 
notes removed ; here only the characteristic interval 
of a fifth is retained —but here we have tonic-dominant, 
not, as in 24, dominant tonic. During the whole move- 
ment this theme plays an important r6le, and it is of 
special interest in that it assumes new forms, some 
of which approach nearer to the original form. 
Mendelssohn evolves his second subject ‘freely from 
the principal theme, but more like the ‘ Dresden 
Amen,’ and, further, in the minor key 


Ex. 5. 







7p Sea S 


Here the theme assumes a different character, the 
reason for which we shall learn later on. 

Again, very instructive and characteristic is a further 
employment of the principal theme (Ex. 4), repeated 
on different degrees of the scale and with different 
orchestration ; and here likewise is an approach to the 
original form 

Ex. 6. 
Wood- wind. 
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We have once again the framework of the ‘ Dresden 
Amen’ before us, only, as in the introduction, broader 
and more massive. But immediately afterwards 
Mendelssohn gives us a more striking resemblance to 
the ‘Amen,’ tor he now carries out the motif (2a), 
thus— 

Ex. 7. sf dim. 











Various other forms of the chief theme could be 
shown ; this, for instance 











Of greater importance, however, is the fact that ‘he 
middle parts of the ‘Amen’ are employed in he 
development section, and, in fact, in inversion— 


Ex. 9. 





Mendelssohn in several places uses the downward 
progression for the formation of melodies, and indeed 
evolves from them long periods, as for instance at the 
end of the movement— 








The middle notes are also used in ascending order, 
and likewise at the close, whereat the whole thematic 
material is once again presented in condensed form 
only and, as in all these variants, in the minor instead 
of in the major key-— 
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These investigations were indeed necessary, because 
they make one point specially clear: the most weighty 
thematic material of the whole first movement 
(including the introductory Avdan/e) is drawn from the 
theme of the ‘Dresden Amen’; it is used, developed, 
metamorphosed with a variety that is perfectly 
astonishing ; and this alone from a composer’s stand- 
point. In none other of his works has Mendelssohn 
made such manifold use of a theme, and, what is still 
more important, no master before Mendelssohn had 
done so to the same degree*; not even Beethoven, 
who did not attempt similar transformations of a 
theme. In the technique of this movement, which 
has something of the leitmotive about it, we see 
Mendelssohn stretching out his hands directly to 
Berlioz and Liszt, and artistic grounds can be assigned 
for his treatment. 

In the remainder of his article Herr Heuss argues 
that the ‘Dresden Amen’ was certainly not used by 
Mendelssohn as a Roman Catholic symbol ; such a 
supposition he considers ‘impossible.’ The words 
both of the Catholic and Evangelical version be cum 
spiritu tuo’ and ‘und mit deinem Geiste’) clearly 
explain for him the meaning of its use : it typifies the 
Spirit of God, the armour with which the struggle of 
the Reformation, of Protestantism, was to be carried 
on. Space prevents us from giving the writer's 
interesting explanation with regard to the twofold 
appearance of the ‘Amen’ theme and the struggle 
after the truth as depicted in the development section. 
Of the close he notes that the ‘ wished-for ideal has 
not been reached ; the theme is unable to rise to the 
dominant, the characteristic interval of the “ Dresden 
Amen.” The culminating point Mendelssohn has 
placed in the last movement in which the Luther 
chorale brings the whole work to a victorious end.’ 

The ‘ Phantastic’ Symphony of Berlioz was certainly unknown to 


Mendelssohn in the year 1830. Schumann's celebrated notice of the 
work appeared in 1835. 


His Majesty the King has been graciously pleased 
to confer the honour of Knighthood on Dr. Edward 
Elgar. Congratulations to Sir Edward upon being 
the recipient of a distinction which, through him, 
pays a worthy tribute to music. 
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Occasional Wotes. 


Longe have I been a singinge man, 
And sondrie partes ofte I have sunge : 
Yet one parte since I first began 
I colde, nor can singe, olde nor yonge : 
The Meane, I mene, which parte showthe well, 
Above all partes moste to excell. 


The Base and Treble are extremes, 
The Tenor standethe sturdelie ; 
The Counter reignethe then, me semes, 
The Meane muste make our melodie : 
Thus is the Meane, who meanthe it well, 
The parte of partes that dothe excell. 


Of all our partes, is anye jarre, 
Blame not the Meane, beinge songe trewe : 
The Meane must make it, may not marre, 
Lacking the Meane, oure mirth adewe ; 
Thus showethe the Meane not meanlie well, 
Yet dothe the Meane in this excell. 


Marke well the mannour of the Meane, 
And therbie tyme and tune your songe 
Unto the Meane, where all partes leane, 
All partes are kepte from singing wronge : 
Thoughe singinge men take this not well, 
Yet dothe the Meane in this excell. 
The Meane in compasse is so large, 
That everye parte must joyne therto ; 
It hath an ouer in everie barge, 
To saye, to singe, to thinke, to do: 
Of all thes partes no partes dothe well 
Withoute the Meane, which dothe excell. 


To highe, to lowe, to lowde, to softe, 
To fewe, to manie at a parte alone ; 
The Meane ts more melodious 
Than any partes lacking that one : 
Wherbie the Meane comparethe well, 
Among all partes most to excell. 


The Meane in losse, the Meane in gaine, 
In wealth, or in adversitie ; 

The Meane in healthe, the Meane in paine, 
The Meane meanethe alwaies equitie : 
The Meane thus ment may meane full well, 

Of all other partes most to excell. 


To me and myne, with all the reste, 
Good Lorde graunte grace, with hartie voice, 
To singe the Meane, that meanethe best 
All partes in the beste for to reioyse : 
Which Meane in meaninge meanethe well, 
The Meane of Meanes that dothe excell. 
A Sixteenth-century poem by ‘ Mr. Haywoode.’ 
From the Cotton MSS. (Vesp. A. 25) 
in the British Museum. 


The Mendelssohn Scholarship, of the value of £100 
per annum, and one of the most important of its kind, 
has recently been competed for, the successful com- 
petitor being Mr. George Dyson, of Charlton, Kent. 
The new Scholar received his musical education 
at the Royal College of Music, where he studied 
under Sir Charles Stanford, Sir Frederick Bridge, 
Mr. W. S. Hoyte, and Mr. Franklin Taylor. The 
scholarship is awarded for one year only, but is 
renewable for a further period, not exceeding four 
years in all, at the discretion of the committee. The 
education of the Scholar is carried on, in this country 
or abroad, under the control of the Mendelssohn 
Scholarship Committee, of which Mr. J. Edward 
Street is the Honorary Secretary. 





The London Symphony Orchestra gave their first 
concert on June 9, at Queen’s Hall, under the 
experienced direction of Dr. Hans Richter, who 
generously consented to conduct on that initial 


occasion. Of the ninety-nine members forming this 
new and important organization, forty-six have 


recently seceded from the Queen’s Hall Orchestra, 
while thirty-two others formerly played under 
Mr. Wood’s baton. The reasons which have led these 
picked players to form a co-operative orchestra are not 
of public interest. Suffice it to say that they will manage 
their own affairs (through a committee), and appoint 
their own conductor — thus following the example of 
the Berlin and Vienna Philharmonic Orchestras ; they 
will accept engagements, either to the full strength of 
the orchestra, or in smaller contingents, in varying 
numbers, from forty upwards. We understand that 
it is the intention of the London Symphony 
Orchestra to invite some of the greatest conductors of 
Europe to direct their concerts. To return to the 
inaugural music-making. The programme consisted 
of the following masterpieces :— 


OVERTURE Meistersinger ... Wagner. 
SUITE in D Be ae Bach. 
OVERTURE Zauberflote Mozart. 
SYMPHONIC VARIATIONS Elgar. 
HUNGARIAN RHApsopy in F Liszt. 


SYMPHONY in C minor (No. 5) Beethoven. 


Magnificent indeed was the interpretative excellence 
of this representative programme. Every man seemed 
to be on his mettle,—strings as well as brass—and the 
result was not only a triumph for all concerned, but a 
good augury for the success of a venture that will be 
watched with sympathetic interest. 


‘The Angelina Goetz Library’ is a large collection 
of music which has recently been presented to the 
Royal Academy of Music by the children of the late 
Mrs. Goetz as a memorial of that accomplished lady 
and lover of music. The total number of volumes 
(339) gives little idea of the extent of this munificent 
gift, but a few details may help towards estimating its 
value and usefulness : 


Operas in full score, of which thirteen are by 
Auber aie ae ” gt Volumes. 
Orchestral works in full score ... x 1G ne 
Moaart’s works (complete) 53 a 
Schubert’s ditto 32 Fr 
Schumann’s ditto a 25 a 
ke, &e. 


To add to the completeness of this benefaction an 
excellent catalogue (folio, 224 pages) of ‘The 
Angelina .Goetz Library’ has been compiled by 
Mr. A. Rosenkranz, who has discharged his task with a 
thoroughness born of enthusiasm and long experience. 
The catalogue is arranged in two sections : 
Part I.—A list of the volumes in numerical order. 
Part II.—A list of the works in classified order. 

In the latter section Mr. Rosenkranz has added, 
wherever known, the date of composition, of first 
performance, and publication of each work; moreover, 
he has also supplied an Appendix (40 pages) consisting 
of an ‘Alphabetical table of the names of the 
composers with short Biographical Notes, a general 
summary of their compositions, writings, and their 
bibliography.’ Therefore, as a book of reference it is 
difficult to over-estimate the value of this admirable 
and carefully-compiled catalogue. It only remains 
to be said that Mr. Joseph Bennett, as an old 
friend of the late Mrs. Goetz, contributes to this 
catalogue a Preface written, it need hardly be said, in 
terms that are both appreciative and graceful. 
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We are all proud of our premier choir trainer, 
Dr. Henry Coward, and would fain believe that he is 
unique in his infectious enthusiasm and the tremendous 
amount of time and trouble he takes over rehearsing 
a difficult choral work. But he seems to have a rival 
in Professor Siegfried Ochs, conductor of the Phil- 
harmonic Choir of Berlin. On one occasion Professor 
Ochs held no fewer than 117 chorus rehearsals for 
Beethoven’s Mass in D before he was. satisfied. 
Assuming the intelligence and natural aptitude among 
the Berlin and Sheffield singers to be about equal, we 
should think that Herr Ochs’s performance of the 
gigantic work must have been a truly memorable one. 
Perhaps some wealthy ‘friend of music’ will arrange 
to provide the funds for a friendly tournament of song, 
at which the Berlin Philharmonic Choir and one or 
two of our finest choirs could compete for the proud 
position of ‘ First choir in the world’ 


In reference to the performance of the said Mass 
by the Sheffield chorus at the recent Kruse Festival 
under Herr Felix Weingartner, our special corres- 
pondent expressed to Professor Ochs his intense 
disappointment with the effect produced in_ those 
fugal movements such as the ‘In gloria Dei 
patris, where the bass trombones start the subject 
ZF ben marcato with the choral basses, the tenor trom- 
bone follows # with the choral tenors, the alto 
trombone with the contraltos, and so on in similar 
stereotyped fashion almost, whenever a loud fugato is 
started. In such passages the trombones not only 
fail to ‘ mix’ with the choral tone, but absolutely ruin 
the splendid effect which the rolling masses of vocal 
sound could produce without such well-meant but 
crude help. Even the staunchest purist cannot 
pretend that Beethoven’s use of the trombones under 
such conditions is a specimen of matchless orchestral 
scoring. It is anything but that. If the choral parts 
are sung with the accuracy and the splendid tone of 
the Sheffield stalwarts, the doubling brass seems an 
insult to singers who need no such rude crutches 
to cover the ground. Moreover it is an annoyance to 
the listener, who feels that this trombonic doubling of 
the vocal part interferes with and utterly destroys his 
enjoyment of that much superior instrument, the human 
voice. Similar instances in other works will naturally 
occur, ¢g. in the ‘Rex tremende,’ ‘ Confutatis, and 
‘Quam olim abrahx’ of Mozart’s Requiem. (We are 
aware that the trombone parts in these movements are 
Siissmayer’s!) At such points a chorus singer feels 
inclined to argue: If my voice is to be drowned by 
these blatant trombones, what is the use of my singing? 


This is true enough, and suggests the question : 
What would Beethoven or Mozart have done, if they 
could have relied upon choruses as large and com- 
petent as those to which we are accustomed? We 
venture to think that they would have altered their 
scores in this respect. There cannot be the least 
doubt that the old masters’ crude use of the trombones 
in such passages was merely a safe way of backing up 
a small, weak, and more or less incapable chorus. 
The necessity for such an expedient has passed, and it 
seems that in performances by really competent choirs 
the time has come when the spirit of the composer 
should be considered and the letter slightly ‘ corrected.’ 
The works would shine with greater beauty, but the 
design of the movements would in no way be spoiled, 
because the trombones in their turn are generally 
‘doubled’ by lower strings and organ, which do blend 
with the human voice. What is the view of our 
leading conductors on this important subject? In the 


meantime Professor Ochs has taken the bull by the 


horns and omitted the trombones ! 


The following letter, written by a genuine Br tish 
working-man, has recently found its way into our 
letter-box :— 

SIR, 

Will you answer me one question, if you please. Is 
there any limit to age for trying to pass an examination, 
Iam fifty. I would very much like to try. I will tell 
you for why. There are some hundreds of people in this 
town who are in their way very clever, but (ah) when 
the test come it is nothing but Humbug. _ I have been in 
a few Bands so called, and if you ask a question on 
anything that crop up, it is far from being correct, in 
fact they know nothing about it, and yet they have the 
cheek to call themselves Bandmasters—I call them 
Wagsticks. Just fancy, I was in one Band and the Boss 
was as deaf as a stone wall and yet they were quite 
contented. Blasting away like thunder every night we 
met, it used to take me three days to know if I had a 
head or not. 

If you will give me a hint as to how to go in for it, 
should be very much obliged indeed. 


‘Wagsticks’ is good. 


The Vienna Male-voice Choir were certain of a 
cordial reception at the concert they gave in St. 
James’s Hall on June 20. It was perhaps unfortunate 
that the date of their visit clashed with other important 
musical doings, but, notwithstanding this competition 
for attention, a numerous and well-disposed audience 
attended and heartily welcomed the Austrian choralists. 
It was interesting to compare the tone and execution 
of this somewhat celebrated choir, which we under- 
stand is composed of Viennese railway officials, with 
that of British male-voice choirs. It may be said at 
once that the Viennese choralists had no reason to 
shrink from the comparison, for it was soon evident that 
they were a highly-trained body of singers. Their 
voices are tuneful if never richly resonant, and their 
choral technique is often excellent. Now and then the 
tone was somewhat rough and therefore not blendful, 
but more often it was highly agreeable. The rhythmic 
attack was generally prompt and clean, and in many 
ways the drill and discipline of a clever conductor, or 
‘quoir-master’ as the programme described Mr. 
Edmund Reim, were exhibited. The programme had 
variety: there was the gravity of the * Teutons’ march to 
battle,’ a long and not particularly interesting piece 
by Anton Bruckner, and the ad cuptandum gaiety of 
‘The Beautiful Blue Danube’ waltz by Johann Strauss. 
It was a novelty to hear Schubert’s female-voice piece 
‘The Lord is my Shepherd’ sung by the male voices 
an octave lower. We cannot say that we liked the 
innovation, although it must be admitted that the 
Viennese Choir sang the piece with excellent tone, 
expression, and exact intonation. One of the 
most effective pieces they produced was ‘ To-day is 
to-day’ (Max v. Weirzierl). The execution of the 
choir here was simply splendid, and the audience 
was roused toan insistent encore. Another piece very 
charmingly sung, although perhaps overdone, as other 
pieces were by the too frequent bulging of cvescendos, 
was ‘ Many as the stars that twinkle’ (‘So viel Stern 
am Himmel stehen’) by E. S. Engelsberg. The 
blend of tone here was beautiful, and the tenderness 
and expressiveness of the P/avissimo were quite 
touching. Violin solos were well played by Mr. 
Francis Macmillen, and Mr. Hugo Heinz sang several 
songs with considerable effect. It was perhaps a pity 
that some of our metropolitan male-voice choirs could 
not have met and have formally welcomed the Vienna 
Choir. But we trust that all the same our visitors will 
retain kindly recollections of their sojourn and 
| reception in our concert-surfeited metropolis. 
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is has been a season of prodigies, all of them of 
the violinist species. But even a star-shower of these 
-frocked and knickerbockered little wonders is 
no .ew thing. Now they appear one at a time, in 
or » that one may not eclipse another, but about 
a . otury-and-a-half ago three of them constellated 
all ;i once. If we turn to the Public Advertiser of 
April 23, 1760, we shall there find the following 
adyvc rtisement : 
By Particular Desire. 
At the little Theatre in the Haymarket. 
This Day, April 23, there will be a Concert of 
Vocal and Instrumental Music. 
‘he vocal parts by Signor Tenducci, Signora Calori, 
and by Signor (ualici. 
Che Solos by young Performers, who never appeared 

in Public, as a solo of Signor Giardini’s on the Violin 

by his Scholar Master Barron, thirteen years old; a 
.esson on the Harpsichord by Miss Burney, nine years 
old ; witha Sonata of Signor Giardini’s accompanied by 
a Violin ; a Solo on the Violoncello by Master Cervetto, 
eleven years old ; a Duet on the Violin and Violoncello by 
Master Barron and Master Cervetto; a (uartetto by 
Miss Schmelling, Master Barron, Master Cervetto, and 
Miss Burney. With several full Pieces by a select Band 
of the best performers. 

The doors to be opened at five o'clock. 
al seven. 

Pit and Boxes laid together at Half-a-guinea. Gallery, 
Five shillings. 

Tickets to be had at Arthur’s, St. James’s Street ; 
at Mr. Walsh’s music-shop, Catherine Street ; at Mr. 
Johnson’s music-shop, Cheapside, and at the Theatre ; 
where Ladies are desired to send their servants to 
keep places. 


To begin 


The juvenile harpsichordist in the above prodigyic 
trio was ‘Hettie’ (Esther), the eldest daughter of 
Dr. Burney. Miss Schmelling, then nine years of 
age, subsequently forsook performing on the violin 
because it was considered to be ‘an unfeminine 
instrument’; but, as Madame Mara, she became a 
very distinguished singer and died at the age of 
eighty-four. Master Cervetto was the son of the 
centenarian ’cellist, and, like his father, became famous 
as a performer on that instrument. Master Barron 
seems to have had an appropriate name, judging 
by the lack of information concerning him and his 
subsequent career. 





Among the multifarious documents which have 
reached us during the past month is a baker’s bag, 


a receptacle which bears traces of having contained | 


an abundance of buns. On the back of this bunless 
bag is printed a strain of music adapted to these 
words :— 

Tell me not in mournful numbers 

Life is but an empty dream, 

Indigestion ne’er encumbers 

Those who live on 





the last word of the poetry being some particular 
kind of movable dough product. But why should the 
quatrain—we had almost written quartern—commence 
with such doleful suggestiveness? Far more appro- 
priate, and certainly more appetising, would be the 
words : ‘Tell me where is fancy bred.’ 





The subjoined extract, from a London newspaper, 
is the concluding sentence of a leading article that is 
misleading, so far as concerns the information therein 
contained :— 

The soldier and sailor have good authority for their 
calling, for there is no more thrilling song than that in 
the oratorio ‘ Elijah,’ which reads, ‘The Lord is a man 
of war.’ 


Herr General-Musikdirektor Fritz Steinbach was 
born in 1855 at Griinsfeld in Baden. After studying 
for several years at the Leipzig Conservatoire—where 
he gained the Mozart Prize—he became a pupil of 
Nottebohm at Vienna. ‘To him I owe almost every- 
thing,’ says Herr Steinbach, as with evident delight 
he recalls the happy time spent with the famous 
Beethoven scholar and contrapuntist, and especially 
the hours of recreation when, after lessons were over, 
the teacher would introduce his eager pupil into the 
deep and fascinating mysteries of the Beethoven 
Sketch Books, which Nottebohm was the first to 
fathom and describe. Young Steinbach displayed 
unmistakable talent for composition, but like his 
great colleague, Hans Richter, he soon abandoned 
creative for interpretative art. In 1880 he was 
appointed conductor at the Mainz Municipal Theatre, 
a post he held with distinction till 1886, when he 
followed a call to Meiningen, to become Court 
Conductor in succession to Hans von Biilow. It was 





in this capacity that he laid the solid foundation of his 
fame as a conductor of the works of the classics, and 
more especially of Brahms. He had made the 
acquaintance of Brahms some time previously, for it 
was he who had recommended Steinbach to 
Nottebohm. The close friendship between the great 
master and the young conductor continued to the end 
of Brahms’s life. Not a year passed without their 
/meeting. In the summer Steinbach would visit his 
‘revered friend at Vienna or at Ischl, and every winter 
| Brahms travelled to Meiningen to hear the Court 
lorchestra discourse Bach for his special delectation. 
| Thus we may assume that Steinbach’s peculiarly uncon- 
ventional readings, so full of life and feeling, of 
Brahms’s Symphonies and other works must have had 
the composer's fullest approval. Herr Steinbach’s 
| title of General-Musikdirektor was given to him by the 
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art-loving Grand Duke of Saxe-Meiningen, to clothe 
his ‘ Hof-Kapellmeister’ in the requisite authority for 
amassing and commanding all available musical 
forces in the little Grand-Duchy for the purpose of 
great musical Festivals. On the death of Franz 
Wiillner last year, the subject of this sketch was 
appointed successor to that remarkable man as the 
head of the Cologne Conservatoire and conductor to 
the Municipality of the famous city on the Rhine. 


A lady has been lecturing in New York on the 
influence of music. In the course of her remarks the 
fair lecturer asserted that ‘certain kinds of music 
prevent the hair from falling out, and other kinds 
produce baldness.’ She further told her audience 
that ‘those who play their own compositions on the 
piano preserve, and often acquire, a luxuriant growth 
of hair,’ and in the direction of further enlightenment 
on this hair, or hairless portion of her discourse, that 
‘the violoncello and harp have also a tendency to 
preserve the hair ; but wind instruments, especially 
the trombone and cornet, are fatal to hirsute adorn- 
ment.’ We are further told that at the close of the 
paper several professional musicians stated that 
the lecturer’s deductions—especially the baldness due 
to certain deductions of hair—coincided with their 
own observations. It is therefore evident that a 
composer who wishes to preserve the natural covering 
of his pericranium should either keep up his pianoforte 
playing or else assiduously practise the violoncello or 
harp. To become a trombonist, or cornettist, would 
scem to be a somewhat barbarous line of action 
resulting in a loss of hair. 





Congratulations to Mr. S. S. Stratton, of Birming- 
ham, on the splendid success of his son, Mr. Frederick 
J. M. Stratton, in having come out Third Wrangler in 
the recent Mathematical Tripos at Cambridge. Like 
Mr. Ernest Coward, son of Dr. Coward, of Sheffield, 

—whom last year we felicitated on being placed among 

the Wranglers—young Mr. Stratton is a Caius man, 
a College with a suggestion of music about its name. 
Be this as it may, it is exceedingly pleasant to record 
such honours obtained by the sons of highly-esteemed 
musicians. May they uphold the good name of their 
fathers, and meet with all the success their merits 
deserve. 


Mr. Donald Francis Tovey lectured on June 14 at 
the Musical Association on the subject of ‘ Permanent 
Musical Criteria.’ The following is a synopsis of his 
discourse :— 

The individual work of art a microcosm.—Unsound- 
ness of abstract and a prior? reasoning about Art as a 
kind of general science.—True artistic laws always 
concrete, and applicable to more than one work of art 
only because of similarity of material.—Principles of 
organic unity the only universal artistic laws.—Applica- 
tions of these principles to music, é.g., the laws of part- 
writing deduced from organization of various types of 
music, choral and instrumental, showing identities of 
principle beneath diametrically opposite results in 
different cases.—Relation between organic laws and 
historic progress. —Different and oposite meanings of 
term ‘‘ progress ” as shown in Monteverde, Bach, Haydn, 
Beethoven, and Wagner.—Classification of composers 
according to their grasp of organizing principles. 


The Meeting was held at 11, Chandos Street, 
Cavendish Square. 





Church and Organ Music. 


A VERY ACCOMMODATING VOLUNTARY. 

Mr. Joseph Dale (1750-1821) was a very prominent 
publisher of music in his day. He commenced his 
commercial career at a private house in Chancery 
Lane prior to the year 1778. Mr. Frank Kidson, in 
his ‘British Music Publishers,’ tells us that one of 
Dale’s catalogues contains a note to the following 
effect :—- 

As it is reported that Mr. Dale thinks it troublesome 

(as he does not keep a shop) to supply those who 

are not of the trade with books, he begs to say that 

this is not the case. 


He subsequently removed to business premises in 
Oxford Street, having purchased the stock-in-trade of 
a Mr. Babb, which included a musical circulating 
library ‘ consisting of one hundred thousand books and 
upwards’! The British Museum Music Catalogue 
testifies to the industry of Mr. Dale as a composer, 
there being upwards of seventy entries under 
his name of pianoforte pieces alone, including two 
concertos for that instrument. Besides being a 
prosperous publisher and a considerable composer, 
Mr. Dale was no ordinary organist. In this capacity 
he officiated at the church of St. Anthony and 
St. John-the-Baptist, Watling Street. What more 
natural, therefore, than that he should direct the 
stream—if not the torrent—of his creative commodities 
in the direction of the king of instruments? This 
he did in his Ofera XI., a set of ‘Thirty Organ 
Pieces.’ Inthe course of his ecclesiastical experiences, 
Mr. Dale doubtless encountered the hill of difficulty 
associated with the blower. This he met, somewhat 
ingeniously it must be admitted, in No. 1 of the 
aforesaid ‘Thirty pieces, to which he prefixed the 
following information :— 


In case of no Blower, the Organist may put down the 
Bellows himself and Play this No. 1 for a Voluntary 
upon the Stop Diapason. 

Here is this very accommodating Voluntary :— 


No. I. 





Moderato. 




















eee 





Perhaps some of our readers may like to put 
Mr. Joseph Dale’s composition to the test. 
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A SWISS ORGAN, 


A the pretty English Church of St. Mark, Lucerne— 
kno. 1as the Queen Victoria Jubilee Memorial Church—the 
erec’ on of a new and adequate organ has supplied a long- 
felt ant. The instrument was opened on May 26 by 
Pro! sor F. J. Breitenbach, the gifted organist of Lucerne 
Cat!, Jral, who gave a masterly rendering of various organ 
soli The organ is a fine example of Swiss organ-building, 
and eflects the utmost credit upon the skilful workmanship 
of it. builders, Messrs. Coll and Co., Lucerne. 

T)-« disposition of the instrument is unusual in that it is 
thus divided: Great in the north transept; Cho/r in the 
sout! transept ; while the Sze// and /da/ organs are placed 
at the west end of the church on either side of the window. 
The iast-named sections stand at a distance of over 140 feet 
from the console, each being bracketed high up on the walls. 
The three reservoirs are placed in the roof of the church, 
while the main bellows (located in the tower) is blown by an 
electric motor. The pneumatic tubing, over seven miles in 
length, passes under the floor of the church and connects the 
soundboards with the console, which is situated in the 
south transept. The voicing of the reeds and gambas is 
characteristic and subdued, while the fluework is of rich and 
pleasing quality. The diapasons lack perhaps the roundness 
and strength associated with English work, otherwise the 
‘timbre’ is excellent. The following is the specification, 
drawn up by the organist of the Church, Mr. S. H. March :— 


GREAT ORGAN (6 Stops), IN NORTH TRANSEPT. 


Feet. Feet. 
Open Diapason re cee Fugara ... 4 
Stop Diapason a8 <a Hohl Flote 4 
Gamba ... as aes a. ae Piccolo ... 2 





CHOIR ORGAN (5 Stops), In SouTH TRANSEPT. 





Dulciana (prepared for), Spitz Flute 8 
Salicional ts van 8 Clarinet 8 
Concert Flute vet ti a 
SWELL ORGAN (8 Stops), AT THE WEsT END OF THE CHURCH. 

Horn Diapason ins amen ee Flute Harmonic 4 
Lieblich Gedacht __... caer eae Principal 4 
Aeoline ae sas jo. Hautbois 8 
Voix Celestes ee ao Je Cornopean 8 


PEDAL ORGAN (3 Stops), AT THE West END OF THE CHURCH. 
Bourdon. oe 16 Principal rr ae tele 
Violin Diapason 16 

CouPLeErs. 
Swell to Great, | Swell Sub Octave. 
Swell Octave. | Swell to Great. 
Swell to Choir. Great to Pedal. 
Swell to Pedal. | Choir to Pedal. 
Swell Super to Great. | 
ACCESSORIES. 

Tremulant to Choir. Tremulant to’'Swell. 4 combination pistons 
toeach organ. Free combination and sforzando pedal. Balanced 
swell pedal. 

The action is tubular-pneumatic throughout. Thesound-boards are 
connected with the console by more than seven miles of pneumatic 
tubing. The three wind reservoirs are placed in the roof of the 
church, and the main bellows, located in the tower, is supplied with 
three feeders and actuated by an electric motor. 


THE NONCONFORMIST CHOIR UNION. 

The sixteenth annual Festival was held on June 4 as 
heretofore at the Crystal Palace, under the conductorship of 
Mr. E. Minshall. The programme of the great concert— 
in which 4,000 singers took part—followed the usual lines of 
a mixture of sacred and secular choral compositions. These 
Were interspersed with vocal solos contributed by Miss 
Stanley Lucas and Mr. Alexander Tucker, an organ solo by 
Mr. Fountain Meen, and _ selections performed by the 
orchestra of the Union conducted by Mr. T. R. Croger, 
who also holds the office of Hon. Secretary of the entire 
organization. In the morning a choir competition took 
place, the successful competitors in Class A being the 
Florence Road Choir, Brighton, conducted by a lady, 
Miss Bessie Wood ; and in Class B by the Park Road choir, 
Rushden, conductor, Mr. Joseph Farey. A new sacred 
cantata entitled ‘The Prince of Life,’ composed by 
Mr. Arthur Berridge, was also sung (in the concert-hall) by a 
choir of 200 voices. Miss Jessie Wood and Miss May Willby 
were the solo vocalists in an ambitious work which evidently 
met with the approval of the audience. ; 








WILLIAM HENRY LONGHURST. 





The veteran and well-known organist bearing the above 
name died, we regret to record, at his residence, Harbledown, 
Canterbury, on June 17, aged eighty-four years. Born at 
Lambeth on October 6, 1819, he, as an infant of two years 
was taken to Canterbury where his parents then settled. 
Soon after his eighth birthday the boy entered the Cathedral 
choir, the solo boy at that time being George Job Elvey, 
afterwards of Windsor. So industrious and painstaking was 
young Longhurst that, when he was only sixteen years of 
age, the Dean and Chapter appointed him assistant-organist 
and teacher of the choristers. He held this subordinate post 
and that of lay-clerk for thirty-seven years, till January 26, 
1873, when, on the death of Mr. T. E. Jones, he became 
organist of the Cathedral, a post he held till 1898, when he 
retired from active duty. Therefore Dr. Longhurst was 
actively connected with the music of Canterbury Cathedral 
—as chorister, assistant-organist, and organist—for the long 
period of seventy years ! He was one of the earliest Fellows of 
the Royal College of Organists, and in 1875 he received from 
the Archbishop of Canterbury the degree of Doctor of Music. 
Dr. Longhurst composed an oratorio (MS.) on the subject of 
David and Absalom, in addition to anthems, services, glees, 
&c., and a cantata for female voices entitled ‘The Village 
Fair.’ It may not be without interest to mention that when 
Dr. Longhurst’s father added ‘German pedals’ to the 
Canterbury organ in 1825 or 1826,—probably the first of their 
kind in Kent—Master Longhurst was made to crawl into 
one of the largest pipes and therein sing a little song. It is 
not every Cathedral organist who could say that he had so 
voiced one of his organ pipes, or that he had transformed a 
‘pedal open’ into a vox humana. 

The death of Dr. Longhurst will not create a vacancy in 
the organistship of Canterbury Cathedral, as Dr. H. C. 
Perrin was appointed to that office in 1898. 


CHURCH MUSIC IN THE FEN COUNTRY. 
At Ely Cathedral, on June 7, a choral Festival of parish 
choirs was held under the auspices of the Ely Diocesan 
Council of Church Music. The united choirs, which 
numbered S00 voices, were accompanied by an orchestra of 
100 performers, the combination of vocal and instrumental 
forces producing a veritable pan of sacred song. The 
music included an effective processional hymn, composed by 
Dr. A. W. Wilson, organist of the Cathedral, Barnby’s 
Magnificat and Nunc Dimittis in E flat (the verse parts 
sung by the Ely Cathedral choir); while the anthems 
(three in number) were Garrett’s ‘It shall come to pass,’ 
Sullivan’s ‘O love the Lord’ (unaccompanied), and a 
selection from Mendelssohn’s oratorio ‘ Christus.” Dr. 
E. W. Naylor had composed two orchestral pieces specially 
for the occasion, entitled a Religioso and a Marche 
Pontificale, and Mr. I. W. Morley conducted a Festival that 
was crowned with success. 


At the services in King’s College Chapel, Cambridge, on 
Sunday, June 12, the music was of a special nature. 
In the morning the Te Deum and Benedictus were sung 
to Garrett in E flat, and at the afternoon service the 
Canticles were sung to the same composer’s setting in B flat. 
The anthem was ‘Sing to the Lord,’ by Smart, the fine 
bass solo being taken by Mr. Potter, one of the choral 
scholars of the choir, and the rendering of the choruses 
by the full choir showed the careful training they had 
received at the hands of Dr. Mann. The voluntaries were 
brilliantly played by Dr. Mann, that in the afternoon being 
Mendelssohn’s First Sonata. The seating accommodation of 
the fine old building was taxed to the utmost. 


‘The ideal of a Cathedral choir’ is the title of a thoughtful 
paper read by Mr. John B. Lott, organist of Lichfield 
Cathedral, at the Lichfield Cathedral Past-Choristers’ 
Reunion on May 26. As a means towards the attainment 
of ‘The ideal of the Cathedral choir,’ Mr. Lott suggested 
the following motto: 4s musicians, cultivate skill and 
reverence ; as men, exercise mutual forbearance and kindness. 
As the organist of Lichfield Cathedral truly said, this ‘motto’ 
is suitable for a// ‘ Musical- Ministers.’ 
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St. Asaph Diocesan Choral Festival was held on June 2 
in the Cathedral, when Mendelssohn’s 42nd Psalm (‘ As the 
hart pants’) was sung by the united choirs numbering upwards 
of a thousand voices. The solos were sung by the Cathedral 
choir, and a small band, with the organ, furnished the 
accompaniments. Dr. Kendrick Pyne, organist of Manchester 
Cathedral, was at the organ, and Mr. W. E. Belcher, 
Cathedral organist, conducted. 


The thirty-fourth Annual Festival of the London Gregorian 
Choral Association took place in St. Paul’s Cathedral on 
June 9. The processional hymns were ‘ Lord, we love the 
habitation,’ to the melody of ‘ Tibi Christi, splendor Patris,’ 
* Lift we now our hearts,’ set to music by Dr. C. W. Pearce, 
and ‘Father of Souls’ set by Mr. Arthur Henry Brown. 
Tallis’s responses were sung to strict Plain-song, and the 
anthem was Gounod’s ‘Sing praises unto the Lord.’ 
Dr. Warwick Jordan presided at the organ. 


The following papers on Church Music are announced to 
be read at the Church Congress to be held in Liverpool 
during October next :— 

(a) The Congregation and the 

Choir... ‘it .. Dr. H. Walford Davies 
and the. Rev. C.. H. 
Hylton Stewart. 
(4) The Music of the Services 
Chanting Dr. A. M. Richardson. 
Hymn-singing ... Dr. Basil Harwood. 
Services and Anthems Dr. Varley Roberts. 


During the absence of Mr. Alfred Hollins in Australia his 
gifted young pupil, Miss Gladys Dewar, is taking the services 
at St. George’s United Free Church, Edinburgh, and is 
winning golden opinions by the efficient discharge of her 
deputy duties. 


Mr. J. H. Maunder’s sacred cantata ‘ Olivet to Calvary’ 
was admirably performed at the Presbyterian Church of 
England, Elliston Street, Jarrow, on June 12, under the 
direction of the organist of the church, Mr. R. Oliver 
k-lwen. 


‘The Methodist Hymn Book’ has now been issued. We 
hope to notice this important contribution to Wesleyan 
service-music next month. 


ORGAN RECITALS. 

Sir Walter Parratt, St. George’s Chapel, Windsor (Annual 
private recital to the Eton boys)—Fantasia in G major, 
Parry, and Prelude in the form of a Minuet, S¢az/ford. ~ 

Mr. James M. Preston, St. George’s, Jesmond, Newcastle- 
on-Tyne.—Fantasia in D, S¢/as. 

Mr. W. Prendergast, Winchester Cathedral. —Toccata in C, 
Sweelinck. 

Mr. C. H. Moody, Ripon Cathedral. 
Thomas Adams, 

Mr. John Waddell, Hely Trinity, Richmond.—Sonata in 
the stvle of Handel, // o/stenholme. 

Mr. S. Wallbank, Parish Church, Wilsden, Bradford.— 
O Sanctissima, “ev. 

Mr. Alfred W. V. Vine, Tewkesbury Abbey. —Meditation 
in an old Gothic church, .S7/as. 

Mr. KF. E. Wilson, St. Lawrence Jewry.—Triumphal 
March, Lemmens. 

Mr. W. Wolstenholme, St. Mary Magdalene, Hucknall 
Torkard.—Andante cantabile in D, 2. /. Hophins. 

Mr. H. Matthias Turton, The Coliseum, Leeds.— 
Passacaglia in D minor, Bavtehude. 

Mr. A. H. Tocknell, St. Mary’s, Barrow Gurney.— 
Adagio in F sharp minor, .S. .S. /esdey. : 

Mr. P. Bonfield Akers, Millard Avenue Baptist Church, 
Chicago.—Marche Pittoresque, Arvest 2. Avoever 

Mr. F. Isherwood Plummer, Congregational Church, 
Southport.—Spring Song, /o//ins. 

Mr. H. Randall, St. Nicholas Church, Longparish. — 
Pastorale in E, Lemare. 


Overture in C, 


Mr. Fred Gostelow, St. John-the-Baptist, South« er, 
Lewes (Dedication of new organ).—Scherzo symphoni: ue, 
Guilmant, 

Mr. George Grace, Holy Trinity, Taunton.—Canti'-ne 
and Verset, Dadors. 

Mr. W. Henry Maxfield, St. John the Evangelist’s, 
Altrincham. —Offertoire de Sainte Cécile, G77sovz. 

Mr. Lloyd Hartley, Dawes Road Baptist Church, Fulliim. 

-Grand Cheeur in D, Guz/mant. 

Mr. Stephenson, St. Barnabas, Hove (Dedication of the 
organ).—Two choral preludes, Brahms. 

Mr. Alfred Bentley, St. Lawrence Jewry.—Interme7zo, 
Chipp. 

Mr. Chastey Hector, St. Michael’s Church, Handsworth— 
Sonata in D flat (Op. 154), Ahetnberger. 

Mr. Frederick Huxtable, St. Matthew’s, Morningside, 
Edinburgh. —Prayer and Cradle Song, Ga7/mavt. 


ORGANIST AND CHOIRMASTER APPOINTMENTS, 

Mr. Maurice FE. Cooke, Parish Church, Mirfield, Yorks. 

Mr. W. Meacham Haley, Ram’s Episcopal Chapel, 
Homerton. 

Mr. G. F. Hardesty, St. Stephen’s Church, Hampstead. 

Mr. Francis Henry Harper, All Saints’ Parish Church, 
Wandsworth. 

Dr. A. Eaglefield Hull, Parish Church, Huddersfield. 

Mr. Montague F. Phillips, Christ Church, Wanstead. 

Mr. H. J. Roxburgh, St. Alban’s Church, Nottingham. 

Mr. Samuel Rushton, Parish Church, Corfe Castle. 

Mr. William Snow, Jun., Waterloo Road Church, 
Wolverhampton. 

Mr. Clement K. Stuchbery, Wesleyan Church, Askew 
Road, Bayswater. 

Mr. F. M. Taylor, St. Antholin’s Church, Nunhead. 


JOHANNES BRAHMS.* 

Johannes Brahms! The man’s name is like his 
music, broadly euphonious, strong and dignified. A 
composer with such a name could not produce 
trivialities. If one only thinks the matter over, is 
there not a certain close connection between composers’ 
names and their music? Could the bearer of that 
weightiest, noblest, greatest name in music, Johann 
Sebastian Bach, have provided ‘additional numbers’ 
for ‘musical comedies’ if he had lived in London in 
the twentieth century? Imagination boggles at the 
thought. The units of Hans von Biilow’s musical 
trinity — Bach, Beethoven and Brahms — are pretty 
accurately summed up in the stern and noble names 
which they bore. 

Herr Kalbeck’s great biography of Brahms—of 
which the first volume of 500 pages has recently been 
published—bids fair to become another addition to 
the series of exhaustive biographical and _ critical 
works for which German writers are noted. We 
shall be disappointed if it does not eventually prove as 
valuable in its way as Spitta’s ‘ Bach, Pohl’s ‘ Haydn, 
Jahn’s ‘Mozart,’ and Niecks’s ‘Chopin.’ Our author 
possesses many of the qualifications required for his 
task—his enthusiasm is unbounded ; his knowledge 
seems more than adequate ; his love of painstaking 
research is quite touching, and his candour might be 
embarrassing were it not so refreshing. That he is a 
partisan goes without saying. Admirers of Liszt and his 
devotees, and lovers of programme-music generally, may 
wince under the terrific strokes of Herr Kalbeck’s two- 
edged sword when he goes forth to do doughty deeds 
for his hero’s greater glory. Good hater of programme- 
music @ /a Liszt though he be, he never wearies of 
reading meanings and programmes into Brahms’s 
own sonatas, serenades, and quartets, while on the 
other hand he knows how to distinguish between Liszt 





‘Johannes Brahms: Max Kalbeck. Erster Band, 1833-1862. 
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the omposer, for whom he has no affection, and Liszt 
the .oble, captivating man and undisputed king of 
pia. sts. Taken as a whole, and making allowance 
for our author’s bias and occasional indiscretions, the 
boo is of great value and uncommon interest. The 
Lei ‘thre and Wanderjahre of the young lion-hearted 
and ‘ion-maned genius are described in great detail 
anc with fascinating newness of information. The 
‘plo 1 Johannes’ is shown to us as a lovable creature. 
Mu is already known of Brahms the man and 
mas.cr, and nothing but what redounds to his credit. 
The child in his case was the father of the man. 
Gre.ily as the man’s sterling character has been 
adm red, it is impossible, after reading Herr Kalbeck’s 
volume, not to feel similar admiration for the youth. 

Biographies have hitherto been all but silent 
regarding Brahms’s mother—born Johanna Henrika 
Christiane Nissen. We now learn that she was the 
senior of her husband by no less than seventeen 
years, having been born in Hamburg in 1789 ; that 
with her married sister she kept a small shop—a 
so-called ‘ Dutch warehouse’—in the Ulrikus Street, 
Hamburg, where buttons, needles, thread, and linen 
goods were sold to the ‘ladies’ of the lowly neighbour- 
hood. Christiane was not blessed with good looks, 
a pair of beautiful, soulful blue eyes excepted. A 
weakling from her childhood, she was compelled, as 
the result of disease, to limp through life. But within 
her frail body there dwelt a sturdy soul and a strong 
character. She not only supervised the household 
arrangements of the ‘establishment,’ but undertook 
the responsibility of looking after some rooms on an 
upper floor, let out to ‘single gentlemen.’ Hither 
came one Johann Jakob Brahms (born June 1, 1806, 
in Heide), a fliigelhorn player in the Hamburg 
Civil Militia, in quest of board and lodging. He 
was made very comfortable, learnt to admire the 
blue-eyed, sweet-natured Christiane’s womanly 
qualities, and committed a foolishness which, to 
quote our author, eventually turned out to have 
been a stroke of genius—the militia musician married 
Christiane on June g, 1830. When a daughter 
was born to them, the little household quitted the 
shop in the Ulrikus Street and moved into the 
Bickerbreitergang ; but this abode proving too 
expensive, papa Brahms had to content himself with 
three small rooms in one of the darkest, narrowest 
lanes in one of the lowest, dirtiest quarters of the old 
Hansa town. Here, on May 7, 1833, near the 
haunts of thieves and vagabonds, in a room compared 
with which Beethoven’s humble birthplace in Bonn 
seems an airy, comfortable hostel, the genius was 
born who has brought greater and deeper happiness 
into the lives of the genuine Brahms-lovers who know 
how to appreciate him, than almost any other com- 
poser, Bach and Beethoven perhaps excepted. The 
rooms actually occupied by the Brahms family cannot 
unfortunately be ascertained. The great master him- 
self used to point to the left tenement on the first floor 
of the ramshackle abode in the midst of misery, and 
the testimony of contemporary dwellers in the house 
seems to confirm his view. However, as all the floors 
in the building are similarly divided into three-roomed 
tenements, Herr Kalbeck hesitates to accept these 
suggestions and rumours for facts. 

Frau Brahms, we learn, was gifted with a remarkable 
memory, which enabled her even in her old age to 
learn by heart the whole of Schiller’s poems. She was 
devoted to poetry, quick-witted and inventive, her 
hobby taking the form of designing original patterns 
for needlework ; she was an adept at making the 
finest embroideries, and generally she seems to have 
been superior in intelligence to her young husband. 
There can be no doubt that it was from her the little 
‘Hannes’ (as he was called at home) inherited his 





great qualities of heart and mind. Hannes was a 
puny child, though he was spared all the usual ills 
that children are heirs to. Up to the age of fourteen 
he was however afflicted with nervous headaches 
that tortured him for hours and days together. In 
after years he could boast that he had never had a 
day’s real illness throughout his life. At the age of ten 
he was run over by a cab, when he narrowly escaped 
being killed, one of the wheels going over his chest. 
For six weeks he was an invalid. 

As a little child he was shy and highly strung. A 
barefooted street-arab himself, he rarely joined his 
fellow street-gutterites at play, though he is said to 
have listened with rapt interest and delight to the 
songs with which they accompanied their games. He 
would neglect his favourite toys — tin soldiers fasci- 
nated him especially, even in after life—and quit the 
most engrossing game directly he heard his father 
practise one of the numerous instruments of which that 
worthy sire was more orless master,* andhe remembered 
without difficulty any scraps of tune that came his 
way. Papa Brahms could not afford the luxury of a 
pianoforte ; moreover, he had a bandsman’s contempt 
for all ‘mechanical’ instruments. Little Hannes, 
on the other hand, displayed sucha hankering after the 
keyboard that his father reluctantly took him to the 
house of a colleague who owned the coveted instru- 
ment. The boy soon convinced his papa that there 
was no need to teach him the notes. Looking away 
from the keyboard and out of the window, he named 
correctly any note that was sounded, so that his 
astonished father threatened him with dire punish- 
ment for merely ‘guessing.’ The little man had 
invented a system of notation of his own before he 
knew that such a thing existed ! 

Herr Kalbeck gives interesting particulars about the 
boy’s first teacher, Otto Friedrich Willibald Cossel, 
and reproduces in facsimile the earliest known 
example of Brahms’s writing. This is a New Year's 
letter in which the eight-year-old ‘ dutiful pupil’ sends 
his ‘beloved teacher’ good wishes for 1842, thanks 
him for his kindness in getting him on so well in 
music, apologises for occasional laxity, and promises 
to do better in future. 

It seems that we have to thank Cossel for frustrating 
a project which might have completely ruined the 
career of the budding genius. After the lad had 
created a sensation, at a concert in 1843, by playing a 
difficult pianoforte Study by Herz and joining his 
father and colleagues in Beethoven’s Wind Sextet, an 
enterprising concert agent proposed taking the 
prodigy on tour toAmerica. Not unnaturally the boy’s 
parents greedily swallowed the golden bait that was 
dangled before their eyes, and it cost Cossel a great 
and real sacrifice to avert what he knew to be the 
worst possible danger that could threaten his gifted 
pupil’s future. He decided reluctantly to part with the 
boy to whom he had become greatly attached, and to 
place him into worthier hands. Under the pretence 
that he could teach him nothing more, he pressed 
little Hannes upon the attention of the famous 
Eduard Marxsen, and, after many fruitless attempts, 
finally extracted the desired promise from that 
excellent but unwilling master before the parents had 
come to terms with their would-be ‘manager.’ As a 
result, and because the boy’s people recognized the 
importance of allowing Hannes to study with so 
distinguished a teacher, the proposed tour in the land 
of dollars came to naught. 

rs el pl 


(To be continued.) 





* Johann Jakob Brahms is credited with protesting to a certain 
fault-finding conductor that ‘a pure tone on the double-bass was a 
mere accident!’ 
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THE GURZENICH 


The Gtirzenich, in which Elgar’s ‘Apostles’ was 
performed on Whitsunday, is a fifteenth century building 
erected by the Town Council at a cost of 80,000 
florins, from the plans of Johann von Biiren. It was 
erected as a banqueting hall wherein to entertain 
distinguished visitors in a style befitting the wealth 
and power of the free city of Cologne. The Emperor 
Frederick III. was the first in whose honour the hall 
was thrown open for the purpose of a great festival. 
This occurred in 1475, Cologne being at the height of 
its prosperity. Similar festivals took place in 1486, 
1505, and 1521. During the eighteenth century the 
great hall fell into decay and was used as a magazine. 
Restored in 1857 by Julius Raschdorff, it has since 
served as the principal concert and meeting hall 
of proud ‘ Colonia Agrippina.’ Here the Lower Rhine 
musical Festivals have taken place triennially, and 
many masterpieces have been produced within those 
historic walls. One of the more recent was Richard 
Strauss’s unique ‘ Till Eulenspiegel,’ which received 
its baptism of fire appropriately in the Giirzenich, 
which sees more of the ‘merry pranks’ of a Conti- 
nental carneval than any other hall in the Fatherland. 
The fine frescoes (shown in the photograph) are by 
the painters Camphausen, Roeber, Beckmann, and 
Bauer. They represent the great _ historical 
procession organized in honour of the Emperor 
William I. when he came to Cologne in 1880 with 
nearly the whole of the Sovereign princes of 
Germany to celebrate the completion of the famous 
Cathedral. The handsome wooden roof of the 
‘Festsaal’ is supported by twenty-two massive and 
elaborately carved wooden columns. The gallery (there 
are no balconies) is so highly placed that the 
occupants can almost touch the roof. In fact, the 
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Giirzenich is by no means an ideal concert-room, as 
regards either accommodation or acoustics, where- 
fore the desire for a new and up-to-date hall is being 
continually expressed in the local press and musical 
circles. There was something historically appropriate 
about the performance of an important English work 
in this hall, seeing that at the time of its foundation in 
the fifteenth century the trade between Cologne and 
London had assumed great proportions, and the 
Giirzenich merchants had warehouses at the London 
Guildhall. Another coincidence which tickled the 
fancy of the English visitors to the Festival was the 
fact that Cologne possesses two churches called 
respectively after ‘The Apostles’ and ‘St. Gereon, 
which recalled the titles of the distinguished English 
master’s chiefest choral works. 





We regret to place on record the death, at the age of 
forty-nine, of Mr. William Augener, which took place at 
Tunbridge Wells on June 19. He was the eldest son of 
Mr. George Augener, the well-known music-publisher, with 
whom much sympathy will be felt. 


The death took place at Baden, near Vienna, on May 30, 
at the age of eighty-four, of Dr. Hermann Rollett, author of 
a pamphlet ‘ Beethoven in Baden,’ to which and to its author 
reference was made by Mr. C. A. Barry in THE MusIcat 
TiMEs of February, 1903, p. 102. 





The Baume (Manx) Scholarship at the Royal Academy of 
Music will be competed for in September, and will be 
awarded for promise in any branch of music by candidates 
between the ages of 14 and 22 years, subject to certain 
conditions. The successful candidate will be entitled to 
three years’ free instruction at the Academy. 
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THE CRYSTAL PALACE. 
1854—1904. 

| ve Jubilee of the opening of the Crystal Palace was 
jub «ntly commemorated on Saturday, June 11, by a 
‘G) nd Jubilee Concert,’ conducted by the veteran 
Sir \ugust Manns, now in his eightieth year. Sir 
Au; \st—who played an E flat clarinet in the band at 
the pening of the 1851 Exhibition building upon its 
re-e ection at Sydenham—has been connected with the 
Palece for nearly half-a-century, in fact during the 
who © time of its existence, except for one year between 
November, 1854, and October, 1855 ; since the latter 
date he has worthily held the important post of musical 
director. The chief feature of the Jubilee Concert was 
a performance of Mendelssohn’s ‘ Hymn of Praise,’ to 
which succeeded a miscellaneous selection. The solo 
vocalists were Madame Albani, Miss Agnes Nicholls, 
Miss Muriel Foster, Mr. Ben Davies, and Mr. Santley, 
with Mr. Walter W. Hedgcock at the organ. 

It may not be without interest to turn to the accounts 
of the opening ceremony, by Queen Victoria and the 
Prince Consort, on June 10, 1854. Mr. (afterwards 
Sir) George Grove was the first secretary of the Crystal 
Palace Company, and, with characteristic enthusiasm, 
he conceived the idea of an Ode being written for 
the inauguration of the fairy-like structure—the 
words of the Ode to be written by Tennyson and 
set to music by Berlioz! Grove went off to see 
Tennyson at Farringford, but the poet did not take 
to the proposal: he was much happier in explaining 
to his genial and knowledge-gathering visitor the 
difference between a cowslip and an oxlip :— 

As cowslip unto oxlip is 
So seems she to the boy. 


This he did—as Grove told the writer of the 
biographical sketch of him which appeared in THE 
MusIcAL TIMES of October, 1897—‘ by picking one of 
each in the copse behind the house, and showing me 
how that one stood erect and the other drooped its 
head.’ To return to the Crystal Palace. Mr. J. W. 
Davison, in the Musical World, wrote a_ rather 
sarcastic leading article on the music at the opening 
ceremony. He said: ‘How much was expected, how 
much was promised, and how little was done, are now 
matters of history.’ ‘J. W. D.’ went on to remark :— 


In the ranks of the chorus, Lablache, and a host from 
the Italian and German operas, occupied conspicuous 
places. No end of amateurs from the provinces who 
profess to be singers or players, and no end of amateurs 
both provincial and metropolitan who profess nothing of 
the kind, were stationed in the orchestra. Some of the 
directors of the Philharmonic Society (the o/d Phil- 
harmonic—Mr. Costa does not ‘recognize’ the wew 
Philharmonic, any more than he ‘ recognizes’ the music 
of Sterndale Bennett) were among the chorus, for what 
purpose, and through what interest, we are unable to 
say. All we have to urge on this head is the somewhat 
important fact, that those amateurs who—no matter 
through what influence—took part, or presumed to take 
part, in the chorus, and those persons who were there 
without doing active service, entarled a loss of two 
guineas each on the Company of the Crystal Palace ; 
since, but for the position accorded them among the 
vocalists and instrumentalists, they must have purchased 
season tickets, in order to be present on the grand 
occasion. How many such were ‘ privileged,’ we leave 
to the committee of the Sacred Harmonic Society, who 
monopolized the job, to answer. 


It is no wonder that Davison put the question : 
“After all that has been said and done, in anticipation, 





of what was the programme ultimately composed ? 
Here it is,’ he says :—- 
The National Anthem—solos by Mdme. Clara Novello. 
The rooth Psalm. 
The Hallelujah Chorus. 
The National Anthem—solos by Mdme. Clara Novello. 


J. W. D. then lets himself go in the following pro- 
testing outburst :— 

That was all. And how were these pieces executed, 
which were considered so difficult that the committee of 
the Sacred Harmonic Society were compelled to engage 
an Italian conductor to direct them ? With one exception 
—the magnificent singing of Clara Novello, an English- 
woman, whose clear and powerful soprano resounded 
through the Palace, and filled it to the extremities with 
delicious sounds, which reverberated again and again, 
until the ears of the ‘ 40,000’ were so ravished, that they 
forgot they could see nothing, and every heart was 
bursting with loyalty and patriotism—with this one 
exception, it was wholly unworthy of the occasion. The 
Hundredth Psalm, as more than one informed us, who 
had assisted at Loth ceremonies, was better sung at the 
Dublin Exhibition last year. The ‘ Hallelujah,’ the 
sublimest of all hymns of exultation and thanksgiving, 
was taken so slow that in some parts it might very well 
have served for a dirge. Moreover, the new brass band 
of foreigners, conducted by Herr Schallehn, a foreigner, 
was seldom in time and always out of tune with the 
choir ; and the parts for all sorts of brass instruments, 
added to the score by some bold and uncompromising 
hand, helped rather to mystify than augment the effect 
of Handel’s tremendous pan, which, had an English 
musician been appointed conductor, would have been 
left alone in its glory. In one place, we thought, the 
brass band came in a bar too soon ; but, of course, that 
must have been an error of apprehension or a fault of 
hearing. Let it pass for as much and no more. 

Such was the effect of the ‘1,700’ vocalists and 
instrumentalists, organized by ‘the greatest musical 
society,’ and marshalled by ‘the greatest musical con- 
ductor’ throughout the length and width of Europe, 
with the object of illustrating, by a musical performance 
on an unprecedented scale, one of the grandest and most 
auspicious events in the history of the world. The 
National Anthem was prodigious—simple, impressive, 
and sublime, as the National Anthem must be on every 
solemn occasion where the pulse of a nation beats in 
response to those words of loyalty, devotion, and love of 
country in the person of its highest representative, the 
Sovereign. But then, there was Clara Novello—that 
high and exquisite, that thrilling, piercing, long-sustained 
B flat, one note, itself a melody no lark or nightingale 
could match, is still ringing in our ear, ‘ the trumpet of 
a prophecy’ of peace and love and plenty to the world ! 
—there was Clara Novello, with the throat of a bird, 
the voice of an angel, and the enthusiasm of a patriot. 
And then the ‘ 40,000’ beyond the barriers, some with 
rough and honest, some with sweet and touching, others 
with as good and powerful and well intoned voices as 
any of the ‘1,700’ set before Her Majesty, echoed and 
re-echoed the heart-moving strains, till ‘God save the 
(Jueen’ was as the one universal cry ofa mighty people, 
declaring its freedom, its honour, its greatness, its power, 
its large heart that yearns to the world, and its love for 
the gracious and illustrious lady whose mild and 
affectionate sway is at once its happiness and _ its 
appeal. 

If J. W. D. started his article in the ‘wrote sarcastic’ 
mood, he finished in tones of loyalty: perchance the 
voice of Clara Novello touched his heart-strings in a 
patriotic place. 
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Reviews. 


The History of American Music. By Louis C. Elson. 
(New York: The Macmillan Company ; 
London: Macmillan and Company, Limited.) 

In THe Musicat Times of February, 1900, we passed 
favourable judgment on a dainty book entitled ‘ The National 
Music of America and its sources.’ The author of that 
interesting little volume, Mr. Louis C. Elson, now comes 
before us in an admirably got-up quarto tome—forming one 
of a series entitled ‘ The History of American Art ’—treating 
very exhaustively of the rise and progress of American music. 
Its 380 pages may be almost equally divided into (a) history 
and (4) persons, though each is a complement of the other. 
The wide scope of this History may be estimated from its 
chapter headings : (1) The religious beginnings of American 
music ; (2) Early musical organizations; (3) Instrumental 
music and American orchestras ; (4) Musical Societies and 
Institutions ; (5) Opera in America ; (6) The Folk-music of 
America ; (7) National and patriotic music: while chapters 
8 to 12 treat of American Composers. The remaining 
sections are devoted to Organists, choir, and chorus leaders ; 
American women in music ; Musical criticism and authorship ; 
The musical education of the present; and (Jualities and 
defects of American music: a General Bibliography and an 
excellent Index complete the work. 

From the foregoing outline of contents it will be seen that 
Mr. Elson’s handsome volume is quite encyclopedic in its 
nature, and therefore it is impossible to do justice to its 
merits in the space at our disposal. We hope however to 
call further attention to the book on one or more future 
occasions. In the meantime we may sample these enter- 
taining and instructive pages with a few references thereto. 
The author traces the first beginnings of American music to 
the Psalm-singing of the Pilgrim Fathers who, easily satisfied 
souls, were content with five tunes for their Psalmody. The 
first American composer is stated to be William Billings 
(1746-1800), who was born and who died at Boston. We 
learn that he was a self-taught musician ; as an apprentice to 
a tanner, he seems to have neglected his regular work, in 
some degree, for the avocation of composition. He wrote 
his earliest attempts at harmony with chalk upon the sides of 
leather in the tannery. The old adage ‘ Nothing like 
leather’ evidently had a limited, though useful, application 
in the opinion of Mr. Billings. This tanner-musician was 
also something of a poet, and a thorough patriot to boot. 
Khymingly saith he : 

Let tyrants shake their iron rod 
And Slavery clank her galling chains, 
We'll fear them not; we trust in God, 
New England’s God for ever reigns. 


Another specimen of his poetry shows that though born in 
the New country, Billings felt no animosity towards the 
Old: 

O, praise the Lord with one consent, 

And in this grand design, 

Let Britain and the Colonies, 

Unanimously join. 


It is interesting to find this love for the mother-land showing 
itself now and then. For instance, at ‘ A public concert of 
vocal and instrumental music’ given for the benefit of a 
Mr. Flagg (a very patriotic name, by-the-way) at Boston in 
1769, we find in an advertisement this information : ‘ The 
vocal part to be performed by Four Voices, and to conclude 
with the Avztish Grenadiers. That the Bostonians were 
ever enterprising is recorded in an ‘order for an oratorio’ 
given to Beethoven by a Boston banker. This was in 1823. 
Mr. Elson tells us: * At that time Beethoven was about to 
begin a work to be entitled ‘t The Victory of the Cross” for 
a Viennese society, and he determined to send this work 
(which he afterwards abandoned) to Boston.’ We are 
not surprised to learn that Beethoven was delighted with this 
commission from across the ocean. 

Considering the dominating influence of Opera in New 
York in the present day, it is interesting to turn to the 
accounts of its early days. The real beginning of Opera in 
New York dates from ‘the fall of 1825,’ when ‘ there came 





to the city a well-equipped opera troupe under the ma; ige- 
ment of Manuel Garcia, himself a tenor of high rank. G. rcia 
brought with him his family, each member of which wes an 
important singer, his son being a bass, his wife a sop ino, 
and his daughter (afterwards Madame Malibran) a reat 
contralto.” Mr. Elson says that the orchestra at ‘hat 
memorable season (1825-26) was a large one for the per) .d— 
7 violins, 2 violas, 3 violoncellos, 2 double-basses, 2 flutes, 
2 clarinets, 1 bassoon, 2 horns, 2 trumpets, and 1 pair of 
druns. He quotes a newspaper criticism upon one of the 
sarliest performances :— 

The violins might be a little too loud; but one soul 
seemed to inspire and a single hand to guide the whole 
band throughout the magic mazes of Rossini’s most 
intricate flights, under the direction of Mr. de Luce; 
while M. Etienne presided in an effective manner at a 
fine-toned piano, of which every now and then he might 
be heard to touch the key-note by those whose attention 
was turned that way, and just loud enough to be heard 
throughout the orchestra, for whose guidance it was 
intended. 


But the temptation to quote from these most interesting 
and researchful pages must be strenuously resisted. The 
work, which appears to be admirably done, is invaluable as 
a book of reference, and the general reader may spend some 
pleasant hours in reading Mr. Elson’s well-told story, 
The profuse illustrations (twelve of which are full-page 
photogravures), facsimiles, Xc., 114 in number, add to the 
attractiveness of an excellent compilation. 


VIOLIN AND PIANOFORTE MUSIC. 


Komancein A. For Violin and Pianoforte. By Theodore 
S. Holland. 

/n the Spring. 
West. 

Three Dances from ° The Tempest. By Arthur Sullivan. 
Arranged for Violin and Pianoforte by C. Egerton Lowe. 


[Novello and Company, Limited. ] 


For Violin and Pianoforte. By John E. 


The Romance has always been a favourite form of compo- 
sition with violinists, and it is an interesting and instructive 
study to trace its gradual development from the simple song 
of bygone days to the soul-stirring rhapsodical fantasies of the 
presentage. The Romance in A by Mr. Theodore S, Holland 
lies well between these extremes, and may be cited as an 
excellent and commendable specimen of the Romance in its 
modern form. The opening theme, quiet and dignified, at 
once enlists one’s sympathy, and its development is so skil- 
fully and spontaneously worked out that interest never flags. 
Towards the close the re-appearance of the first subject ata 
higher octave on the E string—an idea often productive of a 
weak and cheap effect—is prepared with so much dignity 
and passes so deftly into a charming and expressive Coda 
that nothing but the most pleasing impression is created 
thereby. The violin part contains no special difficulty, but 
the pianoforte accompaniment requires a dexterous—or, 
rather, ambidextrous accompanist. The Romance may be 
recommended to soloists, and is welcome not only for its 
own merits but!as a possible advent of greater things from 
the same pen. 

‘In the Spring,’ by Mr. John E. West, is a pretty idea, 
containing much to charm and please both player and 
listener. Its difficulties are few, save for an octave here and 
there not too easily approached, and a few /7sz¢vato chords. 
The accompaniment and happy harmonies are those of the 
skilled artist. 

Three Dances from Arthur Sullivan’s orchestral music to 
‘The Tempest’ were recently published as pianoforte solos, 
and they have now been further arranged for violin and 
pianoforte by C. Egerton Lowe. For their due performance 
a fair amount of technical skill is required from both 
executants, especially in light staccato playing ; but, well- 
handled, they should prove effective and acceptable pieces. 
The themes are fully characteristic of the dainty grace and 
charm for which their composer was so celebrated, and all 
three Dances readily and effectively lend themselves to their 
present adaptation. 

(Continued on page 461.) 
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ANTHEM FOR BASS SOLO AND CHORUS. 
FROM THE CANTATA, ‘THE RAINBOW OF PEACE.” 
Composep By THOMAS ADAMS, 


Lonpon: NOVELLO AND COMPANY, Limitep; AND NOVELLO, EWER AND CO., NEw York 


Andante con moto. 
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THE MUSICAL TIMES 


FOUNDED IN THE YEAR 1844. 











Tue Musica TimEs is the oldest English journal devoted to music and musicians; moreover, its 
existence has exceeded that of any other musical journal issued, or that has ever been issued, in this 
country. Started in June, 1844, it first appeared in the form of a modest sheet of eight pages; but in the 
intervening sixty years it has, like Topsy, “growed ” to about seventy pages every month. 

Quantity, however, is not the swmmum bonum of a musical journal—quality should occupy the first 
place. If the quality test can be put to the proof by mentioning the names of contributors, THE Musicar 
Times has no reason to fear the result. The following have been some of the writers during recent years : 


C. A. Barry, Joseph Bennett, Vernon Blackburn, Rev. Francis L. Cohen, Frederick Corder, 
Henry Coward, F. H. Cowen, W. H. Cummings, W. H. Hadow, Edward Heron-Allen, A. J. Hipkins, 
Arthur Johnstone, A. Kalisch, H. E. Krehbiel, Robin Legge, Otto Lessmann, Charles Maclean, 
J. A. Fuller Maitland, W.G. McNaught, E. Mandyczewski, F. Niecks, Ebenezer Prout, W. Barclay 
Squire, J. S. Shedlock, J. F. R. Stainer, Franklin Taylor, Herbert Thompson and F. Gilbert Webb. 

Biography has been made a special feature during the past seven years. Upwards of sixty Bio- 
graphical Sketches, with special supplement portraits, have appeared since July, 1897. These articles have 
been received with much favour both at home and abroad, and in Britain beyond the seas. English and 
foreign musicians of eminence, contemporary and bygone, have been included in this large gallery of 
Musica TimEs Biographical Sketches: the subjoined list of names speaks for itself. 

Illustrations have become an important and almost indispensable adjunct of present-day periodicals, 
This much-appreciated feature has of late been considerably developed in the pages of THE MusicaL 
Times. A series of articles on English Cathedrals and College Chapels has furnished scope for the 
pictorial embellishment of the descriptive matter relating to these interesting subjects. This illustrated 
series will be continued, and also the articles on impertant musical libraries, public and private. 

The survey under the heading Church and Organ Music has been greatly extended. The aim has 
been to provide matter that shall be ‘both interesting and of practical helpfulness to those who officiate in 
“ Quires and places where they sing.” 

The old-established characteristics of THE MusicaL Times have been brought up to date. The 
“Occasional Notes,” or leaderettes—as they are sometimes fancifully termed—cover a wide range of 
subjects. The monthly letters of such distinguished writers as Mr. H. E. Krehbiel, of New York, and Dr. 
Eusebius Mandyczewski, of Vienna, need no commendation ; and the periodical records of music-makings 
in various centres of musical activity are supplied by the leading writers on music in the Provinces. In 
the “ Answers to Correspondents” section, no pains are spared in furnishing satisfactory replies to the 
questions asked, even though the interrogations be, as they often are, posers. 

Reference may be made to the music—anthems or part-songs—appearing month by month, and 
to other well-known features of this old-established journal. THe Musicat Times has a large circle of 
friends and well-wishers in various parts of the world; and the many gratifying tokens of appreciation that 
are constantly being received, not only by letter but by frequent quotation in the Press, act as a stimulus 
to the Editor to increase the brightness of its pages and to make the paper more acceptable in the future 


even than in the past. 
BIOGRAPHICAL SKETCHES 


WITH SPECIAI, PORTRAITS THAT HAVE APPEARED IN 
THE MUSICAL TIMES 


BETWEEN JULy, 1897, AND JUNE, 1904. 





MADAME ALBANI. | Mr. Epwarp GERMAN. | Vincent NovELLo. 

THE Rr. Hon. tHE Lorp Mr. ALFRED GIBSON. | ProF. Horatio PARKER. 
ALVERSTONE, G.C.M.G. SiR JOHN Goss. Sir WALTER ParRATT. 

Dr. ARNE. Dr. GREENE. Sir Husert Parry, Bart. 

PROFESSOR ARMES. SiR GEORGE GROVE, C.B. PROFESSOR PROUT. 

Tuomas ATTWOOD. SiR JoHN HAwkKINs. Mr. ALBERTO RANDEGGER. 

Sir W. STERNDALE BENNETT. | Mr. GeEorGE HENSCHEL. Dr. Hans RICHTER. 

Dr. Brow. Dr. Henry HILEsS Mr. GEORGE RISELEY. 

Dr. Boyce. | Mr. A. J. HIpkins. M. EMILE SAURET. 

Sirk FREDERICK BRIDGE. Mr. ALFRED HOLLINS. HENRY SMART. 

Dr. Bropsky. Dr. E. J. Hopkins. | SIR JOHN STAINER. 

Dr. Henry Cowarp. Dr. JOACHIM. Sirk CHARLES STANFORD. 

Dr. F. H. Cowen. ProF. Kart KLINDWORTH. Dr. RIcHARD STRAUSS. 

Joun B. Cramer. Dr. C. H:. Lroyp. Sir ARTHUR SULLIVAN. 

Dr. Crort. Mr. EpwarpD L toyp. Mr. FRANKLIN TAYLOR. 

Dr. W. H. CumMInGs. Dr. Epwarp MacDowELt. Mr. JoHN THOMAS. 

Mr. EDWARD DANNREUTHER. Mr. WaLTER MACFARREN. | Rev. PRECENTOR TROUTBECK. 

Mr. BEN Davies. Sirk ALEXANDER MACKENZIE. | HERR FELIX WEINGARTNER. 

Sir Epwarp ELGar. Dr. McNauGut. SAMUEL WESLEY. 

SIGNOR Esposito. Sir AuGcust Manns. | Dr. S. S. WESLEY. 

Dr. EaTon FANING. Sir GEORGE C. MartTIN. | Herr AvuGust WILHELM). 

Miss MorikEv Foster. PROFESSOR NIECKS. } Henry WILLIS. 





Tue Musicar Times is published on the 1st of every month. Pricedd. Annual Subscription, post free, five shillings. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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REVIEWS.—(Continued from page 452.) 
The Diversions of a Muste-lover. By C. L. Graves. 
[Macmillan & Co., Limited. | 

The name of the author of this book is a_ sufficient 
guarantee that the reader will spend a profitable and, we 
may add, amusing hour in perusing the pages of these 
Diversions. The volume consists of twenty essays, of which 
fourteen are serious and the remainder humorous. They 
have previously appeared in various journals, including 
Tue Musicat T1iMEs, but Mr. Graves is a writer that one 
can always pleasantly re-read, because what he has to say he 
says so well. His versatility has full scope in these pages. 
As a specimen of his irresistible fun we give some extracts 
from the paper on ‘Studies in Musical Criticism—The 
Irrelevant,’ evidently written from the point of view of a 
ladies’ newspaper :— 

Dearest Dolabella,—-You will, I am sure, be dying to 
hear about the dresses worn at the Creatzon—the 
oratorio, I mean—which was given by the Sacred 
Philharmonic Society at the Mendelssohn [fall last 
night. My dear Dolabella, Alpatti’s dress was a 
perfect dream of delight. Just fancy: the bodice of 
crushed Cape gooseberry satin, veiled in accordion- 
pleated chiffon—so appropriate to a musician !—of an 
Esterhazy brown tint. You know, of course, that dear 
old Haydn was a music-master, or something or other, 
to one of the Esterhazys in the fifteenth century—or was 
it the seventeenth? . I was rather surprised to notice 
that Mr. Edward Davies, the tenor, only wore two 
studs in his enamelled shirt-front ; but I am told that it 
renders the production of his high A’s much easier. 

Thad so much to do in ‘memorising’ the dresses and 
nodding to friends that I had really no time to listen to 
the music, which was, of course, played and sung to 
perfection. And now, dear, let me give you the 
original recipe for a tomato omelette ; you will find it 
excellent after singing, bicycling, or a ‘ Mental Science’ 
lecture :—Take ten tomatoes, and soak them in boiling 
water for one and a-half hours ; then stew them for one 
and a-half more, adding a pint of cream, three blades of 
mace, six peppercorns, and a pair of pangofflins. Now 
take them carefully from the liquor and place them 
gently but firmly in a hair sieve, rub them through, and 
fry in hot, clean lard, arrange on a napkin, and give 
liberally to the poor. Ever, dearest Dolabella, your 
doting cousin, Araminta.—P.S. On looking casually at 
my programme I find that there is no contralto in the 
Creation, so 1 must have seen Miss Buttson somewhere 
else. 

Wit and wisdom are happily ‘blended in the pages of 

these delightful diversions of a music-lover. That the book 
will find many readers is a foregone conclusion. 


Old English Organ Music. 

I. Overture in C—7homas Adams. 

2. Introduction and Fugue in C minor 

3. Voluntary in G minor—/ohn Staniey. 

4. Prelude and Fugue in E minor— 7. +f. /a/mislev. 
[Novello and Company, Limited. } 


Edited by John E. West. 


Dr. Ben Cooke. 


There is so much unorganlike music in vogue nowadays 
that the above sterling pieces are doubly welcome. It was 
a happy thought on the part of Mr. John E. West to 
edit a series of these old-time compositions and make 
them available for playing on modern _ instruments. 
Thomas Adams was not only one of the most remarkable 
organists of his day, but as an extempore player he 
was unrivalled. His Overture in C is a favourite of Sir 
Walter Parratt’s, and worthily so. The Introduction and 
Fugue of Dr. Ben Cooke, a former organist of Westminster 
Abbey, is a spirited composition that would prove very 
effective in the hands of a skilful player, of whom there are 
now so many, and no one could fail to be impressed with the 
stately chords and harmonic progressions of the concluding 
ten bars. John Stanley, the famous blind organist of the 
Temple Church in 1734 and Master of the King’s Musick, is 
laid under contribution for No. 3 of this series, a Voluntary 
in G minor—an old title that is very elastic in its meaning, 





as those who tackle the a//egro moderato section of this 
piece will bear testimony. The last of this quartet of 
pieces is the beautiful Prelude and Fugue in E minor, 
composed in 1839 by that gifted musician Thomas Attwood 
Walmisley for Vincent Novello’s ‘Select Organ Pieces.’ 
We remember hearing it in St. George’s Chapel, Windsor, 
on one occasion, when the interpreter thereof remarked 
upon its natural beauty, and no wonder. The piece is one 
that should be in the repertoire of all organists who can 
appreciate a good thing in the way of legitimate organ 
music. The brief biographical notes prefixed to each com- 
position contribute to the usefulness of this interesting series 
of ‘Old English Organ Music.’ 


THE SIXTEENTH CINCINNATI FESTIVAL. 
(FROM OUR OWN CORRESPONDENT.) 
New York, June 4, 1904. 

The Sixteenth Biennial May Music Festival at Cincinnati 
took place on the four days from May 11 to 15 inclusive. 
Like all its predecessors back to the first, which was held in 
1873 (there was an interregnum in 1877 to allow time for the 
erection of the Springer Hall, which was built for the 
Festivals), the Festival under notice was conducted by 
Mr. Theodore Thomas, and like many of its predecessors 
it was distinguished by the participation of English artists. 
There was a full quartet of these singers—Miss Agnes 
Nicholls, Miss Muriel Foster, Mr. William Green, and 
Mr. Watkin Mills, and they gave a very good account of 
themselves, especially in Elgar’s ‘Dream of Gerontius,’ 
which Mr. Thomas had made the central feature of the 
meeting. In the other choral works—which were Bach’s 
Mass in B minor, Beethoven’s Solemn Mass in D major, 
and the same composer’s Choral Symphony—the contralto 
solos were sung by Madame Schumann-Heink instead of by 
Miss Foster. 

The Festival choir numbered 423 voices, divided as 
follows: sopranos, 166; contraltos, 136; tenors, 46; and 
basses, 75. These figures do not indicate that the choir was 
perfect in balance, nor was it; but the disproportion 
between the men’s voices and the women’s was not so 
great in effect as might be thought, for the reason that 
the male choristers were decidedly superior to the 
females in training and experience. For ordinary purposes 
the orchestra numbered ninety men, but this was 
increased to 130 players for the Bach Mass, Mr. Thomas 
repeating with some significant modifications his experiment 
of two years ago with the instrumental parts of the work, 
multiplying the wind instruments in all the choral accom- 
paniments. The nucleus of the Festival band was the 
Chicago Symphony Orchestra, which has been under 
Mr. Thomas’s direction for thirteen years, and which, after 
being threatened with disruption, has finally been put upon 
what is hoped will prove a permanent basis, as has been 
explained in previous letters. Cincinnati has a permanent 
Symphony Orchestra of its own, but Mr. Thomas cannot 
bring himself to believe that it is part of the purpose of the 
Festivals to promote any local institution except the chorus, 
and nearly all of the reinforcements were brought from 
Chicago. Under the circumstances it is scarcely necessary 
to say that the ageing of Mr. Thomas (he is now in his 7oth 
year) periodically provokes speculation as to the future of 
the Festivals. Personal equation plays an important part in 
their management. 

The programmes which Mr. Thomas prepared for this 
Festival were uncompromising in their severity. Beethoven’s 
Mass and Symphony occupied one evening ; ‘ The Dream of 
Gerontius’ was associated with the between-acts music to 
‘Grania and Diarmid’ by Edward Elgar ; Richard Strauss’s 
‘ Death and Transfiguration’ ; the great scexa from ‘ Fidelio,’ 
sung by Miss Agnes Nicholls ; and the ‘Imperial Hymn,’ 
written by Berlioz for a function at the Paris Exhibition of 
1855. The instrumental introit to the Bach Mass was the 
Suite in B minor for strings and flute, which under 
the circumstances made a peculiarly lame and impotent 
beginning for the Festival. At the first of the miscellaneous 
afternoon concerts there were two symphonies (Mozart in 
E flat and Beethoven in F, No. 8), besides eight other 
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numbers—one Elgar’s ‘ Enigma’ Variations, another the 
prelude and finale to ‘ Tristan und Isolde.’ At the Saturday 
afternoon concert one of the numbers was the ‘ Unfinished’ 
Symphony by Anton Bruckner, another Brahms’s Rhapsody 
for contralto solo, male chorus, and orchestra, two others 
the prelude to ‘ Die Meistersinger’ and ‘ Till Eulenspiegel’s 
Merry Pranks.’ Even then there was more. A New York 
or Boston audience would have run away from such a 
plethora ; but the festival spirit saved the day in Cincinnati. 
The choral work, which had been prepared by Edwin W. 
Glover, chorus master, was superior to that heard at any of 
the three or four Festivals preceding, in spite of the magnitude 
of the undertaking, and the orchestral work was distinguished 
by brilliancy, precision, and beauty of tone, but not by 
warmth and eloquence of reading. The Festival differed 
also from its immediate predecessors for a decade past in 
proving a financial success. The receipts were nearly 
36,000 dollars, which sum sufficed to meet all the expenses. 

On the evening before ‘The Dream of Gerontius’ was 
performed at the lestival—that is to say, on the evening of 
May 13, Elgar’s work was brought forward at a Festival 
at Ann Arbor, Mich., under the direction of Professor 
A. A. Stanley, of the University of Michigan. This 
Festival was one of a series at which the Boston Festival 
Orchestra took part in Syracuse, N.Y., Richmond, Va., 
Spartanburg, S.C., Champaign, Ills., Ann Arbor, Mich., 
Albany, N.Y., and Springfield, Mass. At the majority 
of these meetings the ‘choral’ part of the programme 
consisted of an opera given in concert form—‘ Faust,’ 
‘ Aida,’ and ‘Carmen’ being the works thus exploited. 
Operas in concert dress are a pitiful sop to Cerberus 
from an artistic point of view, but find justification in 
the eyes of some on the ground that it is only thus that 
communities never visited by opera companies can hear the 
music of works whose fame fills the world. But that such 
a combination as ‘Carmen’ and ‘ The Dream of Gerontius’ 
should be possible in a town boasting one of the largest 
Universities in the world with a chair of music, is at once 
anomalous and humiliating. At the Albany Festival, given 
under the direction of Arthur Mees, who was long associated 
with Mr. Thomas in the Cincinnati enterprise, there was 
nothing of this sort. Bruch’s ‘Odysseus’ was given on the 
first day, Haydn’s ‘Creation’ and the ‘ Dies Ire’ from 
Berlioz’s ‘ Messe des Morts’ on the second. 


Hl. E. KREHBIEL. 


THE LOWER RHINE MUSICAL FESTIVAL 
AT COLOGNE. 
(BY OUR SPECIAL CORRESPONDENT.) 

It is nearly a month since I heard ‘The Apostles’ at 
Cologne, and I am still under the stirring influence of a 
performance which spoke as eloquently for Herr Steinbach’s 
command over his forces as for the composer’s mastery 
of his technical means. I have heard better choirs and 
superior chorus singing at English Festivals, but never a 
performance of the orchestral score of a choral work so 
finished in every detail and so exhaustive as regards the 
spiritual significance as that given at Cologne on Whitsunday. 
How much depends upon the orchestral score of a work 
like ‘The Apostles’! It is as important for a proper 
appreciation of the oratorio as it is in Wagner's 
‘ Tristan’ or ‘ Parsifal’ for the understanding of those great 
works. The true enjoyment of a superb score such as 
Elgar’s can only come with a perfect performance of what 
is traditionally called ‘ the accompaniment,’ but what is in 
reality, as in the later works of Wagner, the most important 
factor in the composer’s scheme. As I sat under the spell of 
Herr Steinbach’s magic unfolding of the beauties of a score 
of which he is a most enthusiastic admirer, I experienced 
true enjoyment, and that a great part of the audience felt 
similarly impressed, their wonderful devotional silence during 
the progress of the work, as well as their enthusiasm after 
both parts, amply testified. If I had heard nothing else at 
Cologne I should not have grudged the long journey thither, 
because it gave me that rarest experience of a critic, an 
altogether new standard to be applied to performances of 
modern oratorio. 

As a matter of fact I heard a good deal of excellent 
music, ¢.g., there were quite phenomenal performances of 





Beethoven’s Seventh and Brahms’s Fourth Symphonies, 
The latter much maligned work especially received a 
reading full of life and feeling, of strength and beauty. 
Herr Steinbach is famous as a Brahms conductor, and [| 
heard the same symphony under him last year in London. 
But on the present occasion, with an orchestra of 150 
performers, he surpassed himself, and I feel more inclined 
than ever to agree with those German critics who call this 
the greatest symphony since Beethoven. Then we heard 
a glorious performance of Bach’s ‘ Brandenburg’ Concerto, 
No. 3, played by thirty-six violins, twenty-four violas, 
eighteen violoncellos, and twelve _ basses. The last 
movement was actually encored! and no wonder, for | 
can only repeat it was phenomenal, not on the score 
of the jumboism suggested by the number of executants, 
but on artistic grounds, viz., tone, finish, and _ spirit. 
The audience were delirious with delight, and over Bach! 
The great Sebastian was also represented by the humorous 
cantata ‘Der Zufriedengestellte AZolus,’ which I candidly 
confess bored me with its long succession of ‘ comic ’ airs and 
endless recitatives. The work requires quite a special 
treatment at the hands, or rather mouths of the singers, and 
such treatment was not forthcoming. Brahms’s ‘Triumphlied,’ 
and four lovely quartets (Op. 92 and Op. 64) for solo 
voices and the ‘ Emperor’ Concerto, superbly played by 
M. Paderewski, completed the programme of the second 
concert which, as will have been noted, was devoted 
to the three great musical B’s—Bach, Beethoven, and 
Brahms. 

Dr. Richard Strauss’s ‘ Taillefer,’ a ballad for soli, 
chorus, and orchestra, was the great attraction of the third 
concert. It is laid out on would-be popular lines. The 
voice parts are comparatively straightforward and diatonic, 
but in the dramatic situations the orchestral writing is as 
complex as ever. The music bounds along with the 
strepitous swing of ‘Don Juan’ and ‘ Heldenleben’ towards 
the climax, for which the poem was evidently chosen by a 
composer who loves to work in the Ercles vein. This is the 
scene of the ‘ Battle of Hastings.’ I will not try to describe 
it, but content myself with the remark that, compared with 
this ‘ Battle of Hastings’ the battle of Charlottenburg— 
otherwise Strauss’s studio—in ‘Heldenleben’ is the merest 
lullaby. Max Bruch’s ‘Sanctus’ for two soprano soloists, 
double chorus and orchestra (Op. 35) is a fine though 
scarcely inspired piece of sacred music, massively planned, 
richly scored, dignified and impressive. It was well sung and 
warmly received. The original version of ‘ Lohengrin’s 
Erzihliing’ was aninteresting novelty. The additional twenty- 
four lines of poetry contain some beautiful music in the style of 
what precedes it, but there can be no doubt about Wagner's 
wisdom in cutting them, since the climax, dramatically 
and therefore musically, is Lohengrin’s declaration ‘Sein 
Ritter, ich-bin Lohengrin genannt.” Herr Knote sang the 
Scena magnificently. Ernst von Wildenbruch’s striking 
poem ‘Das Hexenlied’ (The Witch’s Song) was recited by 
Dr. Ludwig Wiillner, and his intensely dramatic and 
exquisitely modulated interpretation was one of the most 
perfect, as it was certainly one of the most moving, efforts of 
the whole Festival. err Max Schillings’s accompanying 
melodramatic music betrays the hand of an earnest and 
talented artist. It creates the requisite atmosphere, and 
helps to intensify the effect of some of the most affecting 
situations. Moreover, it is well scored in dark, gloomy 
colours. Weber’s ‘Euryanthe’ Overture, Haydn's E flat 
Symphony (B. and H. No. 3), and the final scene of 
‘Die Meistersinger’ completed the gigantic programme. 

Altogether a delightful Festival, one which meant another 
triumph for an English master and, moreover, for one of the 
greatest of living conductors, General-Musikdirektor Fritz 
Steinbach, of whom a photograph is given on p. 445. 


PHILHARMONIC CONCERTS. 

The performances given under Dr. F. H. Cowen’s 
direction respectively on June 2 and 16, at Queen’s [all, 
call for praise and congratulation rather than criticism. On 
the former date the chief feature was a magnificent interpre- 
tation of César Franck’s fine Symphony in D minor, a 
noble work which has too long been mute. Worthy of 
record also is Mr. Charles Draper’s brilliant playing in 
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the solo part of Sir Charles Stanford’s Clarinet. Concerto 


in \ minor (Op. 80), Mdlle. Annie de Jong’s violin 
playing in Dvordk’s seldom-heard Concerto (Op. 53), 
and the reappearance of Miss Muriel Foster after her 
American-Canadian tour, who sang in Brahms’s Rhapsody 
for contralto solo, male choir, and orchestra. The 
chorus parts in the last-named work were sung by the 
gentlemen of the Alma Mater Choir, consisting of past 
students of the Royal Academy of Music, the general finish 
of their interpretation testifying to excellent training. 
Tschaikovsky’s Fantaisie, ‘ Francesca da Rimini,’ Dr. 
Cowen’s Indian Rhapsody, and Brahms’s Symphony in D 
(No. 2), presented effective contrasts at the concert of June 16, 
and all, without exception, were rendered in a manner that 
bore witness to the versatility of the instrumentalists as well 
as to the insight of their conductor. Perhaps the most 
memorable performance was thai of M. Raoul Pugno in 
Beethoven’s Pianoforte Concerto in C minor, which elicited 
the most enthusiastic applause. How refreshing the music, 
and how delightful the delicacy of the pianist’s touch and 


the charm of his interpretation ! 


THE ROYAL OPERA. 
M. SAINT-SAENS’S ‘ HELENE.’ 

‘Heéléne,’ the latest dramatic creation of M. Saint-Saéns, 
was originally produced at Monte Carlo in February last and 
was mounted at Covent Garden Theatre for the first time in 
England on June 20. Although it is not a work that will 
add to the fame of the composer, yet every page of the score 
bears witness to skilful craftsmanship. It is described as a 
‘Poeme lyrique en un acte,’ but although this in a measure 
disarms criticism concerning its lack of dramatic action, it 
does not condone the paucity of melodic inspiration and the 
feeble character of the greater part of the music. The 
‘poem’ opens with a brief prelude of little musical 
interest save that it foreshadows the principal themes. 
When the curtain rises the exterior of the Palace of Ménélas 
is seen, while from within is heard a chorus, led by Paris, in 
praise of the king. This scene only lasts a few minutes, and 
gives place to a rocky seashore. Hither Hélene comes to 
escape from the suit of Paris, and in a long monologue she 
reviews her position, finally coming to the conclusion that 
the only way to preserve her honour is to drown herself. 
The music in this portion is always refined, and in one 
section possesses considerable charm, but it never gives 
adequate expression to the agonized words put by the 
composer—who is his own librettist—into the mouth of 
Hélene. As she is about to take the fatal plunge 
an apparition appears of Venus surrounded by her 
nymphs on an enchanted island. The Goddess of Love, 
for reasons which students of mythology will remember, 
bids Hélene surrender herself to Paris, and does so to 
graceful strains supported by a pretty chorus of nymphs. 
The way is thus prepared for the entrance of Paris, who 
proves such a fervent and persistent suitor that Hélene 
ultimately confesses her love for him. Towards the close of 
this scene the music, becoming more intense, is worked up 
toa dramatic climax by the sudden appearance of Pallas, 
who in dignified accents warns the lovers of the consequences 
of their proposed flight, and in order to impress them, shows 
a vision of Troy in flames. The composer here had a fine 
opportunity, but he has treated the incident in a classical 
style, and no attempt is made to musically illustrate the 
scene of conflagration, except by some harmonious- 
descending choral passages, sung behind the scenes, which 
sound curiously incongruous to the picture of devastation set 
before the spectator. Paris refuses to be influenced by any 
peeps into futurity, and Héléne, not to be outdone in 
disregard of consequences, yields herself to him, and in the 
final tableau the lovers are seen sailing away over the sea. 
Before they start, however, they sing a duet, which is the 
most distinctive portion of the work, the chief phrase being 
the nearest approach to inspiration in the score. 

The title-part was created by Madame Melba at Monte 
Carlo, and she manifestly sang the music at Covent 
Garden with a determination to do it full justice. It 
cannot be said, however, that the music is well suited 


role of Paris was sustained by M. Dalmores, whose vivacity 
warded off threatening monotony. The address of Pallas 
was magnificently delivered by Madame Kirkby Lunn, and 
Miss Parkina sang prettily as Venus. The orchestral portion 
was admirably rendered under M. Messager’s direction, 
who conducted at M. Saint-Saéns’s special request. The 
scenery, specially painted by Mr. Harry Brooke, was most 
picturesque, and in the lobbies it seemed to excite more 
admiration than the music! At the fall of the curtain there 
was a prolonged effort to get M. Saint-Saéns on the stage, 
but he firmly declined to appear. 


ROYAL COLLEGE OF MUSIC. 
A DVORAK SIN MEMORIAM’ CONCERT. 

We feel disposed to cry shame upon London concert-givers 
for having utterly ignored the death of Antonin Dvorak, 
that bright genius whom but a few years ago English music- 
lovers were delighted to honour. Therefore, considering 
this neglect, the admirers of the great Bohemian composer 
owe special thanks to the Royal College of Music for 
arranging an /z memoriam Dvorak concert which took place 
in the College concert hall on June 14. On the whole the 
concert proved to be one of the best and most enjoyable 
ever given at the Institution. 

The programme opened with the ‘ New World’ Symphony, 
one of those priceless treasures of art which are a perfect joy 
and a true happiness whenever heard. It was played with 
immense gusto, and in a manner all but perfect. The 
mournful, beautiful melody of the slow movement seemed 
an appropriate lament for the dead composer, and to touch 
us more deeply than ever in consequence. No Funeral 
March could have conveyed so ‘personal’ a note to the 
audience as this exquisite open-air ‘ requiem,’ this suggestion 
of the deepest stillness of night—a stillness as of death- 
before the birth of dawn. Another splendid performance 
was that of the brilliant ‘Carneval’ Overture. Beatrice Dunn 
sang the favourite air ‘Where art thou, father dear,’ from 
‘The Spectre’s Bride’ fluently and with a_ pleasing, 
light, and well-produced soprano voice, which is not 
yet sufficiently developed in its lower register, however, 
to do complete justice to the piece. Adelina Leon is 
another notable addition to the remarkable list of prodigies 
which this year of grace has produced. To hear a 
young girl of apparently thirteen or fourteen years of age 
master the enormous difficulties of Dvorak’s Violoncello 
Concerto—and master them with apparent ease, good tone, 
perfect intonation, and absolute command of the fingerboard 
—is nothing less than astounding. We wish we could speak 
well of the chorus-singing in the ‘ Patriotic Hymn,’ that 
powerful little choral work which Dvorak ‘ dedicated with 
feelings of deep gratitude to the English people.’ But 
truth to tell, it was pointless and ineffective. To hear the 
short, crisp for¢?ssimo phrases near the end, ‘One Home is 
yours,’ sung lackadaisically, with the final crotchet prolonged 
into anything up to a semibreve according to the fancy of 
the individual singers, was a surprise. We had foolishly 
imagined that students of a school of music knew the value 
of a crotchet. What is the cause of such lassitude? Are 
these precious students ‘above’ the ‘common’ practice of 
choral singing? If so, let them read their esteemed Director’s 
splendid panegyric of such singing in his * Art of Music’ and 
mend their ways. 


‘ 


THE MAGPIE MADRIGAL SOCIETY. 


This socially and musically select body gave a most 
enjoyable invitation concert at St. James’s Hall on June 1. 
The programme book gives the names of 68 sopranos, 
48 altos, 32 tenors, and 41 basses, a total of 189 performers, 
many of whom are well-known members of society. It says 
much for the enthusiasm for the practice of choral music that 
so many ladies and gentlemen in leading social positions 
should determine to devote time to rehearse as they must 
have done to secure so good a result as was exhibited on the 
present occasion. It was no light task to prepare twenty 
unaccompanied part-songs and madrigals, some of which were 
in six parts and two in eight parts, and in addition the 





to her style, or that it is always grateful to sing. The 


difficult chorus part of ‘ Die Vatergruft’ (Peter Cornelius), 
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which of course was also sung unaccompanied. The tone of 
the voices is distinctly good. There is no thrilling ring 
of resonance in the fortes like that heard from the best 
‘farther north’ choirs, but the blend is always musical and 
refined. There were certainly no exaggerations in the 
expression ; indeed one rather yearned at times for more 
vivid colouring. The lack of great contrast was felt in such 
pieces as ‘The Knight’s Tomb,’ that fine, if somewhat 
sepulchral part-song by Sir Charles Stanford, the point of 
which is missed if it is not treated dramatically. 

Then, with a keen recollection of the electrifying effect of 
Parry's ‘Come, pretty wag,’ as rendered by many crack 
choirs, one felt that the ‘Magpie’ audience which 
thronged the hall could not have realised the poten- 
tialities of this remarkable piece. But if this reluctance 
to exhibit high colour deprived some of the modern 
pieces of their legitimate effect, it must be acknow- 
ledged that such ‘artistic’ restraint was admirably adapted 
to exhibit the charms of the old madrigals, which were most 
daintily and delightfully performed. Palestrina wasrepresented 
by ‘Non son le vostre mani.’ Giovanelli by ‘ M1 sfidate,’ 
Orazio Vecchi by ‘Il bianco a dolce cigno,’ and Antonio 
Scandelli by ‘ Von einem Hennlein.’ The latter piece was 
piquantly sung and intensely amused the audience. An 
English version would, we believe, make this curiously 
modern part-song (Scandelli died in 1580) a welcome 
addition to the repertory of choral societies in this country. 
Highly painstaking and expressive performances of the five 
unaccompanied part-songs (Op. 104) by Brahms were given. 
‘Im Herbst’ was especially impressive. The concert had 
the advantage of the assistance of Mr. Plunket Greene. who 
sang the solo part in ‘Die Vatergruft” and five of the 
recently issued ‘English Lyrics,’ by Sir Hubert Parry. 
Miss De Angelis, a young and highly promising singer, 
also sang solos. Mr. Lionel Benson as usual conducted. 
The high repute of the Society is largely due to this 
gentleman’s fine taste and skilful training. 


MR. B. HOLLANDER’S ORCHESTRAL SOCIETY. 
M. YSAYE LEADS BEETHOVEN’S C MINOR SYMPHONY. 


The second concert of Mr. B. Hollander’s Orchestral 
Society took place at the Kensington Town Hall on June 1. 
The programme included Beethoven’s C minor Symphony, 
Mozart’s ‘ Zauberflote’ Overture, and Max Bruch’s Second 
Violin Concerto (Op. 44), in which works both conductor 
and orchestra completely justified the high opinion of their 
qualities expressed in our last issue. The concerto was 
played in his grandest manner by M. Eugene Ysaye. He 
was also heard in his own ‘Chant d’hiver,’ a strange effusion, 
in which the chill, melancholy loneliness of some vast, snow- 
clad expanse of moorland seems suggested by means of 
vague, meandering melodic phrasesand even vaguer, far-fetched 
harmonicdevices. The piececannot be called pleasing, and yet 
it haunts the memory by reason of the pensive poetry pervading 
it. In response to a great display of enthusiasm, M. Ysaye 
played one of Beethoven’s Romances as an encore, and the 
enthusiasm broke forth with redoubled vigour when he took 
his place at the first desk to lead the Symphony, standing 
up like the rest of the violinists. He ‘led’ to some purpose, 
for the first and last movements went with an impetuosity that 
was absolutely startling. It was a memorable performance. 
Mr. Percy Pitt's Symphonic Prelude, ‘ Le Sang des crépus- 
cules,’ which completed the programme, is an extraordinary, 
immensely clever work, but so gloomy and weird in its 
prevailing mood, and so heavily scored, that we confess to 
our inability to form an opinion of its qualities after a 
bewilderingly resonant performance. The short season came 
to a close on June 22, when two important works were 
performed for the first time in England, viz., M. C. Saint- 
Saéns’s Second Violoncello Concerto (Op. 119), and Mr. 
Hollainder’s own ‘ Dramatic’ Symphony ‘ Roland’ (Op. 24). 
The French master’s work is most effectively written for the 
instrument, and in many caztadz/e passages gives the soloist 
an opportunity for displaying his choicest singing tone. The 
solo instrument stands out well from a background of a rich 
orchestral texture ; the thematic material is interesting, and 
handled with M. Saint-Saéns’s usual mastery, and altogether 
this effective Concerto proves that the versatile hand of the 





distinguished Frenchman has lost none of its cunning. Mr, 
Joseph Hollman played the sclo part with the dash and 
brilliancy, and with the large and warm tone for which he is 
famed. We blame Mr. Hollander for having neglected to 
provide his audience with a synopsis of his Symphony, for we 
doubt whether one Englishman in a thousand could give an 
intelligent account of the legendary lore that has been woven 
round the giant figure (he was eight feet high!) of 
the redoubtable paladin and nephew of Charlemagne, who 
asked for the hand of Aude, daughter of Sir Gerard and 
Lady Guibourg, as a reward for slaying Angoulaffre, the 
Saracen giant, but before gaining the object of his desires 
fell into an ambush in the valley of Roncesvalles, in the 
Pyrenees, and was killed, with the flower of French 
chivalry (A.D. 778); whereupon his lady-love died of a 
broken heart. Mr. Hollander gave his audience the titles 
only of the four movements of his work. Thus the 
Symphony is programme music, but how closely the details 
of the story have been followed there was nothing to show. 
For instance, Roland’s most famous deed was to blow his 
enchanted horn ere he died. He blew it so loudly that 
Charlemagne heard it many leagues away. But the paladin’s 
heroic bugling effort broke the veins of his neck, with fatal 
results. Now there are some terrific blasts upon Mr. 
Hollander’s brass, but whether they are meant to describe this 
tragedy nobody could say. Leaving aside, then, the question 
of appropriateness to an undisclosed programme, and judging 
the work as abstract music, we find a lack of continuity ; the 
big, broad sweep of a symphonic movement is only felt in the 
splendid sehervzonamedafter Roland’s trusty sword, ‘ Durandal,’ 
which movement is consequently by far the most effective. 
In the remaining portions the halting and re-starting, the 
losing and picking up of threads which is also so marked a 
feature in Liszt's symphonic works, tends to break the chain 
by which our attention should be secured. There stand to 
Mr. Hollander’s credit, however, such excellent assets as 
long-spun themes of true symphonic importance, impressive 
climaxes both of dynamic and emotional ebullition, excellent 
scoring, especially for the brass, deft workmanship 
whenever he allows himself to be carried away by his 
ideas as upon some wide river ‘rolling rapidly,’ and 
finally the rare quality of individuality which is felt 
both in the thematic material and in the scoring. 
The Symphony was splendidly played and well-received. 
A wonderfully brilliant, rhythmically perfect performance of 
Berlioz’s ‘Carnaval Romain’ Overture, a short Wagner 
selection and some songs sung by a Spanish contralto, 
Madame Marie Gai; completed a_ highly interesting pro- 
gramme. We are glad to hear that Mr. Hollander will give 
a second series of concerts in the autumn. May all success 
attend his artistic endeavours. 


THE GIRLS’ SCHOOL MUSIC UNION. 


The first general meeting and Conference of the Girls’ 
School Music Union was held on May 28, at the Church of 
England High School for Girls, 6, Upper Baker Street, 
Lady Mary Lygon, the President of the Union, was in the 
chair ; and among those present were Dr. W. H. Cummings. 
Mr. J. A. Fuller Maitland, Dr. C. H. Lloyd, Dr. Arthur 
Somervell, Miss L. B. Strong (Baker Street High School), 
Miss Wakefield, a large number of music mistresses, 
and Miss Cecilia Hill, Hon. Secretary, whose address is 
The Cedar House, Salt Hill, Slough. 

Miss Cecilia Hill said that the objects of their organization 
were the advancement of music in secondary schools for 
girls and the discussion of matters connected therewith. 
She thought that as they had so many members in different 
parts of the country it would be desirable to establish local 
branches or centres in various districts. This would do 
much to keep alive the interest in the Union and, above all, 
further the objects for which it was established. They all 
realized the immense value of teachers reading in all subjects, 
and music was not a subject to be disregarded in that 
respect. They suffered from want of access to the literature 
of music; and she suggested that the Union should be 
invited to sign a giant petition to Mr. Carnegie, who had 
lately expressed his deep appreciation of music, asking him 
for a suitable sum to found and completely equip a library of 
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music. In conclusion she proposed that combined concerts 
should be arranged to be given by several hundreds of the 
best musicians from the different schools. 

The discussion upon the proposed institution of branch 
societies disclosed the presence of many representatives of 
famous schools from all parts of the kingdom, who with 
one consent insisted upon having a free hand in the manage- 
ment of their local centres without interference from 
headquarters. It seemed to be the general opinion that the 
study of music in secondary schools is in a shockingly 
backward state, yet evidences of the highest musical culture 
amongst the conferees were not wanting, and a number of 
references to work actually being done in some schools 
proved that there are bright particular exceptions to the 
general benightedness deplored. 

Miss Strong animadverted upon the tendency to regard 
‘music’ as consisting of pianoforte playing only, to the 
exclusion of the study of other instruments and of the theory 
of music, and especially of singing. This is referred to in the 
resolution passed at the meeting, but it was evident 
throughout the proceedings that ‘music,’ to the majority 

resent, was but a euphemism for pianoforte performance. 
Dr. Somervell made some passing reference to school singing 
in his paper. He said that, while he was not opposed to 
part-singing in schools, he preferred good unison singing to 
bad part-singing, a dictum with which everybody will agree. 

Miss Cecilia Hill’s proposal to approach Mr. Carnegie 
with a petition for the formation of a library of music and 
works upon music for the use of the Union was negatived, 
and the suggestion that a concert on a Handel Festival 
scale—consisting of choral and orchestral music performed by 
pupils from the schools affiliated to the Union—should be 
given was not very well received. Amusement was created 
during one of the discussions by a lady delegate who hoped that 
the teaching of musical form in schools would not be insisted 
upon. If teachers were expected to make their charges 
understand ‘binary’ and ‘ternary’ form she ‘really did 
not know,’ she added pathetically,’ * what would occur !’ 
Dr. Cummings, with the courage of his position, said 
that whenever an ill-taught pupil presented herself at the 


Guildhall School of Music he discovered nine times out 
of ten that she had been taught by a lady! Miss 


Wakefield suggested that only children with ascertained 
musical ability should be taught music. This idea met with 
a decidedly unfavourable reception, there being a general 
feeling that it is not safe or fair to decide that a child is 
unfitted for musical study without affording its faculties a 
chance of development. Mrs. Curwen suggested that 
Miss Wakefield was not speaking seriously, but the latter 
stood to her guns, and said that if they did as she suggested 
they would save themselves a lot of unnecessary trouble, and 
the world at large a corresponding amount of aural agony. 

Papers were read by Mr. Arthur H. Peppin (Clifton) on 
‘Ideals of Music Teaching’; by Mr. Basil Johnson (Rugby) 
on ‘School Orchestras’; by Dr. Arthur Somervell on ‘ A 
plea for the more educational treatment of music in girls’ 
schools’; and by Mr. A. Rose on ‘The use and abuse 
of examinations.’ In the evening Miss Cecilia Hill was 
‘at home’ to her friends at the Portman Rooms, when 
an enjoyable selection of music was performed. 


Competitions. 





MANCHESTER. 

The Manchester and District Nonconformist Choir Union, 
who manage their affairs with great spirit and energy, held 
their Fourth Annual Choral and Solo-Singing Competition at 
Belle Vue, Manchester, on June 18. There were satisfactory 
entries, and the liberal attendance of the public bore witness 
to the widespread interest taken in the scheme. Thirty-two 
soloists and thirteen choirs competed. In the principal 
choral class Heywood Congregational Choir (Mr. W. H. 


Jewell) was first, the test-piece being the somewhat exacting 


part-song ‘I love the jocund dance’ (Corder). In other 
sections Moss Side Baptist Choir (Mr. J. W. Turner) and 
Denton Hope Congregational Choir (Mr. Jas. Hardy) were 
successful. The test-pieces in these classes were ‘ Weary 


Dr. W. G. McNaught adjudicated. The Union announce a 
special united concert to be given in the Free Trade 
Hall on November 5 by 600 voices, under Dr. T. Keighley, 
who is one of the ablest and most useful members of the 
organization. The Secretary is Mr. A. Swindells. 


THE SOUTHPORT VOCAL UNION, 

This body has achieved remarkable successes at com- 
petitions under the guidance of Mr. J. C. Clarke. On Whit 
Monday they gained the first prize of £25 at Llanwrst, and 
later on in the day another first prize at Prestatyn. At the 
former event Mr. Clarke was ‘crowned’ by Prince Christian. 
Elsewhere we record the appearance of the choir at the 
Lytham competitions. The list of this choir’s successes 
during the last two or three years is a long one, and is 
probably a record. 


LYTHAM. 

Lytham is a seaside resort on the Lancashire coast. A 
few years ago some of the more optimistic residents started 
a musical competition on the Mcrecambe-Blackpool lines. 
At first the entries were sma‘l, but this year, at the com- 
petition held on June 9, 10. II, there were 153 separate 
entries, including 1,073 competitors. The institution has 
therefore amply justified its existence. The test - pieces 
chosen were of an excellent type, and all the arrangements 
were carried out with good judgment. On the children’s 
day there was some first-rate singing, both prepared and at 
sight, and an effective performance of the cantata ‘The 
Spider and the Fly’ (Bridge) was given under the baton of 
Mr. Whittaker, of Blackpool. The third day was devoted 
to ‘open’ competitions. The Warley Road Congregational 
Choir, Blackpool, under Mr. Whittaker, gained a first place 
in the mixed-voice choir section. The male-voice choir 
competition attracted some of the best northern choirs, 
including the Manchester Orpheus, the Southport, Colne, 
Habergham, Nelson Orpheus, Lancaster, and four others. 
Manchester (Mr. Nesbitt) came out first, Southport 
(Mr. Clarke) following only one mark behind. The test- 
pieces were ‘ Music all powerful’ (Walmisley), and ‘ Peace ’ 
(Bridge). The four leading choirs united under the baton 
of Mr. Nesbitt to give a very impressive performance of 
Walmisley’s majestic piece. Mr. Granville Humphreys and 
Mr. W. Granger adjudicated. The promoters of the Festival 
are to be congratulated upon their success. The further 
expansion of the scheme depends upon the possibility of 
the powers-that-be in the town building a commodious 
hall. 


SWALEDALE, 


A distinctive feature of the ‘Swaledale Tournament of 
Song,’ which took place at Richmond (Yorks) on June I and 2, 
was the prominence given to instrumentalists. At present 
however it is chiefly the budding pianist that is in evidence, 
and on the opening day at Richmond Mr. T. Tertius Noble, 
the adjudicator, passed in review no fewer than twenty-nine 
junior pianists, while on the second day six adult ones 
submitted themselves to his judgment. The younger players 
showed in a large proportion of cases the result of that loose 
method of teaching that is the bane of English music, in 
which the elements of technique are ignored in haste to get 
to ‘pieces.’ The violinists were rather better, but less 
numerous. The redeeming feature of the senior pianoforte 
competition was that the candidates made a fairly good 
show in playing at sight, which very properly is made an 
addendum, though a voluntary one, to these instrumental 
classes, and it was satisfactory to note how many competitors 
essayed it. 

The village choirs passed. through a highly practical test, 
in the singing of anthem, chant, and hymn, and here one 
felt the full value of competition. Conducted as it was in a 
fashion that was at once reverent and business-like, the 
possible objections to such a competition were minimized, if 
not quite done away with. The larger societies of Richmond 
and Northallerton, which always keenly contend for the 
mastery at these ‘tournaments,’ furnished some really 





wind of the west’ (Elgar), and ‘The chase’ (German). 


excellent performances of Macfarren’s ‘ Orpheus with his lute.’ 
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There were many male-voice quartets, and they reached 
a creditable standard all round, while the: choirs of female 
voices sang very pleasantly. 

The Tournament ended with the best concert ever given at 
these Swaledale Festivals. The Hon. Lucien Orde-Powlett 
conducted a most creditable performance of Stanford’s 
‘ Revenge,’ and the small but very efficient orchestra added 
to the effect of the work as well as appearing to advantage 
in two or three orchestral pieces. Miss Ethel Henry-Bird 
and Miss Charlotte Lawson were the vocalists, and their 
excellent singing was all the more enjoyable from the strong 
contrast existing between them. 


London and Suburban Concerts. 


MISS MAY HARRISON. 


Recalls innumerable, twenty bouquets and flower baskets, 
a live Persian kitten in a flower-bedecked cage, a Japanese 
dwarf-tree in a liliputian glasshouse, and a sea of happy 
faces belonging to proud relations and friends were the 
‘reward’ of little Miss May Harrison, who made her first 
public appearance as a violinist at an orchestral concert 
given on May 31 at St. James’s Hall. She is a healthy- 
looking sturdy child of thirteen, and a born fiddler. Her 
teaching has been of the best and her tone is strong and of 
beautiful quality. Even in this azzes mirabilis of prodigies 
she must be counted a revelation, an earnest perhaps of the 
rare gifts lying latent in many out-of-the-way corners of the 
British Empire. A new Spring seems approaching for 
musical England. A Marie Hall, a May Harrison, to 
mention but two of the most gifted performers would have 
seemed impossible a decade ago. To-day we may regard 
their wonderful achievements as the inevitable parallel of 
the striking development shown in the department of 
creative art in our country. Miss Harrison’s programme 
put her gifts to a terribly severe test. Commencing with 
Bach’s E major Concerto—of which she gave a beautifully 
smooth and ‘ musical ’ performance—she proceeded to Men- 
delssohn’s lovely Concerto, and after mastering that difficult 
task in excellent style, attacked Bach’s great Chaconne with 
the assurance of a mature player. It was a performance of 
such remarkable finish, both from the executive and inter- 
pretative points of view, that it sufficed to stamp the playera 
genuine wonderchild of whorn anything and everything may 
be expected. We are glad to hear that Miss Harrison is not 
to be exploited by agents, but will be allowed to pursue 
her studies quietly. Mr. Henry J. Wood conducted the 
(Jueen’s Hall orchestra in the Concertos, and a number of 
smaller works, including Sir Edward Elgar’s delicious 
‘ Dorabella’ Intermezzo from the ‘ Variations.’ 





LUND STUDENTS’ CHORAL UNION. 


The performance given by the ‘Lund Students’ Choral 
Union’ on June 7 at (QQueen’s Hall is a memorable feature of 
last month, and it is to be regretted that only one appearance 
in England was possible owing to the party being on their way 
to the St. Louis Exhibition. The choristers, fifty-three in 
number, are all students of Swedish universities. Not only 
have they been trained to sing with exhilarating verve and 
precision, but their repertoire is most interesting. Amongst 
the most striking of Swedish and Norwegian part-songs— 
all of which were sung unaccompanied—was a setting by 
I. A. Reissiger of lines based upon the saga of Olav Trygvason, 
the Norseman given to marrying and to securing converts 
to Christianity at the sword’s point. The inconsistency of 
his behaviour naturally brought him trouble and ultimately 
his death. The part-song opens with the men of his fleet 
patiently waiting his return from an expedition to secure a 
new wife. They wait in vain, for he has been slain in a sea 
fight, and this dramatic incident is most effectively treated 
by the composer. Two songs, respectively named ‘ Sten 
Sture,’ by August Korling, and ‘ Den Store Hvide Flok,’ by 
Edvard Grieg, contained baritone solos which were well 
sung by Herr John Forsell, described as ‘ operasinger.’ 





Other part-songs worthy of mention were ‘ Fredman’s 
Epistel,’ by C. M. Bellman, and ‘ Under K6nn och Syren,’ 
by Herm Palm. We shall be glad to hear these Swedish 
singers again, and we hope they will soon pay us another 
visit. 





GLUCK’S * ORFEO.’ 

The performance of operatic works in concert form is not 
asa rule to be commended, but it is better to hear Gluck’s 
‘Orfeo’ in the concert-room than not at all, especially when 
Miss Giulia Ravogli undertakes the rdle of the husband 
more than ‘faithful unto death,’ and the Leeds Choral 
Union is available to express the woes of Hades and the 
delights of Elysian fields. Such were the conditions that 
prevailed on June 3 at Queen’s Hall, and the result was an 
enjoyable evening. The other soloists were Miss Lydia 
Nervil, who sang sympathetically as Eurydice, and Miss 
Martha Cunningham, who appeared as Amor. Mr. Alfred 
Benton secured excellent choral effects, but the orchestra 
was less satisfactory. 


The high esteem in which Mr. Henry R. Bird is held by 
music lovers caused a very large audience to assemble at 
St. James’s Hall on June 10 when, assisted by his daughter 
Miss Ethel Henry-Bird, the accompanist fav excellence gave 
his annual concert. In two of Schumann’s Romances, and 
in two ‘ Lieder ohne Worte,’ Mr. Bird showed his skill as a 
solo pianist, and Miss Henry-Bird was heard in the air 
*Depuis le Jour,” from Charpentier’s ‘ Louise’ and ‘ Non, je 
ne veux pas chanter,’ from Nicole Isonard’s ‘ Le Billet de 
Loterie,’ rendering both songs in a manner which showed that 
this young vocalist is steadily advancing in her art. 
Miss Ada Crossley fully deserved the applause she received 
for her delightful interpretations of Brahms’s ‘ Von Ewiger 
Liebe,’ Martini’s ‘ Minuet,’ and a charming setting by 
Mr. Roger Quilter of Tennyson’s ‘ Now sleeps the crimson 
petal.” The other vocalists were Mr. Gervase Elwes, 
Mr. Kennerley Rumford, and Mr. Denham Price. Miss 
Marianne Eissler and Mr. Herbert Fryer respectively con- 
tributed pianoforte and violin solos, and Mr. Henry R. Bird 
accompanied the songs with his usual perfection. 


The Oxford Musical and Dramatic Association, formed in 
1898 with the praiseworthy object of providing entertain- 
ments of a good class for the inhabitants of Bethnal Green, 
gave a concert on June 7 at St. James’s Hall, under the 
patronage of the Princess of Wales, who graced the concert 
with her presence. This excellent Society has a choir and 
orchestra of considerable dimensions, which gave proof of 
being carefully and diligently trained. Schubert’s cantata, 
‘The Song of Miriam,’ was the principal item in the pro- 
gramme, and its interpretation was most meritorious. 
Mrs. Henry Wood was the soloist, and has seldom been 
heard to greater advantage. The ensemble singing of the 
Excelsior Boys’ Choir was a specially interesting and com- 
mendable feature. Mr. Gervase Elwes sang ‘The Preislied’ 
from ‘ Die Meistersinger,’ and the enjoyment of the evening 
was further enhanced by the singing of Madame Dale and 
Miss Muriel Foster. The concert was under the capable 
direction of Mr. Cuthbert Kelly, the conductor of the 
Society. 


The popular and accomplished contralto Miss Ada Crossley 
made her first appearance since her return from Australia and 
New South Wales at St. James’s Hall on June 2. This 
artist’s voice seems to have acquired greater charm during 
her sojourn in her native land, and her renderings of three 
delightful songs, entitled ‘ Unmindful of the roses,’ ‘Oh! 
what comes over the sea?’ and ‘When I am dead, my 
dearest,’ accompanied by their composer, Mr. Coleridge- 
Taylor, were most enjoyable. One of the concert-giver’s best 
efforts was her interpretation of Schubert’s ‘Young Nun.’ 
A group of songs by Mr. G. Clutsam proved attractive, and 
were sung with taste and discernment. Mr. Percy 
Grainger contributed some pianoforte solos, and took part 
with M. Jacobs in some pleasing ‘Scandinavian Scenes’ for 
pianoforte and violin, composed by Mr. Grainger. The 
violinist’s rendering of M. Saint-Saéns’s ‘ Rondo Capriccio’ 
is especially worthy of praise. Mr. Clutsam accompanied 
most of the songs. 
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Much interest pertained to Miss Winifred Christie’s 
orchestral concert on June 21 at St. James’s Hall, for the 
young artist has been studying for the past five years at the 
Royal Academy of Music, where she has been a pianoforte 
pupil of Mr. Oscar Beringer and succeeded in gaining the Liszt 
Scholarship. Miss Christie’s attainments may be surmised 
from the fact that she elected to be heard in the Pianoforte 
Concertos of Beethoven in G and Tschaikovsky in B flat minor, 
and in Liszt’s ‘ Hungarian’ Fantasia. The young artist was 
most successful in Beethoven’s work, in which her pure, 
sympathetic and legitimate style was heard to the greatest 
advantage. At present Miss Christie’s readings of vigorous 
passages are deficient in boldness, but in other respects her 
playing is most pleasure-giving. The orchestra was conducted 
by Dr. Cowen, who secured effective support to the concert- 
giver, and an excellent performance of his vivacious Overture 
‘The Butterfly’s Ball.’ The beautiful singing of Miss Muriel 
Foster further increased the enjoyment of the large audience. 


Mr. Joseph Holbrooke’s series of ‘Modern Chamber 
Concerts’ well merit generous support, for they give a 
hearing to the works of British composers. Perhaps it is 
scarcely wise to give an entire programme of novelties, as 
the strain on the attention is too great. At the concert 
given on June 8, the selection opened with a Pianoforte 
Quintet in E flat by Mr. Joseph Speaight, which contained a 
strong and well-knit first movement. A set of Six Lyrical 
Pieces for String Quartet, by Mr. Richard H. Walthew, is 
worthy of the attention of amateurs; but the best work 
brought forward was a String Sextet (Op. 16) by Mr. 
Holbrooke himself—a terse, bright, and interesting com- 
position, which merits publication. There were several new 
songs, amongst which ‘ When you come’ and ‘ Bonjour,’ by 
Mr. Norman O'Neill, proved to be charming as rendered 
by Mrs. Henry J. Wood. 


A large and fashionable audience, which included the 
Princess Christian and the Duchess of Connaught, attended 
M. Johannes Wolff's concert on June Io, at the Zolian 
Hall. The popular violinist received valuable assistance 
from M. Saint-Saéns, who was represented in the programme 
by four compositions, and who took part with M. Wolff in 
the Second Sonata for Violin and Pianoforte, the violinist 
in this work showing his appreciation of the composer’s 
intentions. The French master also accompanied Miss Ada 
Crossley in two of his songs, and played the organ part in his 
Romance for Violin with accompaniment for that instrument, 
the pianoforte part being played by Mr. F. A. Sewell. 
M. Saint-Saéns also contributed a Prelude and Fugue 
composed by himself. It should be added that Miss Ada 
Crossley sang with her usual charm. 


Mr. David Bispham’s vocal recital at St. James’s Hall on 
June 13 was attended by a large and appreciative audience. 
The singer was most successful in his rendering of Loewe’s 
weird ballad ‘ Edward,’ and Hugo Wolfs charming song 
* Auf dem griinen Balcon’ and Richard Strauss’s expressive 
‘Sehnsucht’ were also most expressively sung. Mr. David 
Bispham introduced two new songs severally entitled 
‘To Daffodils,’ and ‘Star of my Night,’ composed by 
Madame Dora Bright, who accompanied the singer. The 
words of the latter, by the Hon. Mrs. Alfred Lyttelton, are 
set in the gifted composer’s most earnest manner, the 
accompaniment being a study in itself. The ‘ Pirate song,’ 
by Mr. H. F, Gilbert, and ‘Lady Moon,’ by Mr. Arthur 
Bruhns. also merit record. 


Miss Sybil Keymer, yet another child violinist, gave her 
first recital at St. James’s Hall on June 9. Previously to 
this it may be remembered she had been heard at a Stock 
Exchange concert at Queen’s Hall. That she is remarkably 
gifted is unquestionable, but she is too young to appear in 
public. Her playing of Mendelssohn’s Concerto was 


remarkably fluent for a performer of such tender years, and in 
other pieces she showed great executive ability. The newly- 
constructed Queen’s Hall Orchestra, under the conductorship 
of Mr. Henry J. Wood, gave an excellent account of itself. 





Miss Winifred Robinson imparted distinction to her 
concert on June 3, at Bechstein Hall, by giving the first 
performance in London of Borodin’s String Quartet in A. 
The work, dating from 1875, was arranged by the composer 
as a pianoforte duet, in which form it was first published. 
The first two movements are over-developed, but the 
principal themes are expressive. The scherzo is bright, but 
the fale is the strongest and most characteristic section of 
the Quartet. The executants were Misses Winifred Robinson, 
Amy Inglis, Sybil Maturin and Dorothy Densham, whose 
playing was crisp and intelligent. The finished singing of 
Miss Beatrice Spencer formed a pleasing feature of the 
afternoon’s music. 


Master Vecsey has now given seven violin recitals, at each 
and all of which he has proved himself to be a wonder-child. 
All that was said about him in these columns last month 
must be fully confirmed. On July 2, at Queen’s Hall, the 
little fiddler is to make his first appearance (in England) 
with the orchestra. A word of praise is the just due of 
Herr Alfred Schmidt-Badekow, who has not only accompanied 
Vecsey with true artistic restraint, but has contributed some 
acceptable pianoforte solos. 





Mrs. Norman O’Neill included in the programme of her 
pianoforte recital at .olian Hall on June 11, a set of 
Variations on an Irish folk-tune for two pianofortes, by her 
husband. It proved to be a remarkable composition. The 
tune is a fine example of its class, and the Variations are 
masterly. The Variations were admirably played by Miss 
Fanny Davies and Mrs. O'Neill, and should attract the 
attention of professional pianists. 


Amongst numerous concerts which, although excellent, do 
not call for detailed criticism are Mdlle. Szalit’s pianoforte 
recital at Bechstein Hall on June 6, Herr Kubelik’s violin 
recital at Queen’s Hall on June 11, Madame Nora Clench’s 
concert at olian Hall on June 13, and Mr. Dolmetsch’s 
tooth concert of ‘ Antient Musick’ on June 15 at Clifford’s 
Inn. 


The concert given by the Vienna Male-voice Choir 
is noticed on page 444. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The close of the session of the School of Music connected 
with the Birmingham and Midland Institute was marked by 
a series of performances which afforded evidence of good 
work done during the year. At the concert of chamber 
music given on June 11 the programme _ comprised 
Beethoven’s String (Quartet in G (Op. 18, No. 2), and 
Pianoforte Quartet (Op. 16), arranged from the Quintet for 
Pianoforte and Wind Instruments; and Schumann’s Pianoforte 
Quintet (Op. 44). Some dozen students took part in the 
very creditable rendering of these pieces. In addition, 
Maurer’s Concertante for four Solo Violins (with pianoforte) 
was brightly given by the Misses Wadeley, Hodgkinson, 
Burman, and Fuller; Miss K. G. Thomas played a Suite 
Poétique by René de Boisdeffre, and Mr. H. Caville gavea 
brilliant rendering of Rode’s Seventh Violin Concerto. The 
pianists were Mrs. Charles Gaunt and Mr. G. H. Manton, 
the latter a young professor of the Institute. On June 15 
the Choral and Orchestral Concert took place in the Town 
Hall. The Students’ Choir (Ladies) sang Berlioz’s Ballad 
‘Ophelia’ (from ‘ Tristia,’ Op. 18), a chorus from Gaul’s 
‘The Ten Virgins,’ and Mackenzie’s ‘Come, sisters, come.’ 
Mr. Gaul conducted the performance of his music, and had a 
great reception. The orchestra, mainly composed of students, 
but aided by professional players in some departments, gave 
an admirable rendering of Elgar’s ‘ Froissart” Overture, and 
accompanied the choral and solo numbers. Miss Winifred 
Morris created something like a sensation by her interpreta- 
tion of the solo part of Beethoven’s Pianoforte Concerto in 
EF flat, showing extraordinary promise. Mr. P. L. Dyche, 
a young violoncellist, gave a good account of Max Bruch’s 
‘Kol Nidrei,’ playing with good tone and neat execution. 
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‘The prize song from ‘Die Meistersinger’ was tastefully given 
by Mr. W. J. Ottery. Mr. Granville Bantock conducted. 

In the lecture theatre of the Institute, on June 18, the 
concluding function took place. It was a performance of 
Gluck’s ‘ Orpheus’ with all stage accessories. The opera 
was beautifully mounted, and the well-drilled chorus sang 
splendidly. The principals were Miss Eva Dickinson, 
Orpheus ; Miss Daisy Hoskins, Euridice ; and Miss Estelle 
Lermit, Amor. All did well, but the representative of the 
titular part deserves special praise. The whole was the 
finest display yet given by the School, and it was fully 
appreciated by the large audience. Mr. Bantock conducted 
with masterly skill 

The musical matinées at the Society of Artists came to a 
conclusion on June 11, and Mr. Oscar Pollack began a series 
of concerts the same evening in the Exhibition Hall of the 
Botanical Gardens. At the matinée Mr. William Sewell’s 
male-voice choir gave several pieces, and Mr. Sewell’s Ladies’ 
Choir appeared at the evening concert. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Under the auspices of the National Literary Society and the 
Moore Memorial Committee, a concert was given at the Royal 
University Hall on May 28 in memory of the poet Thomas 
Moore. The programme consisted entirely of those Irish 
melodies which are indissolubly connected with the name of 
our national poet. Mr. Plunket Greene was the particular 
attraction of the evening, the other artists taking part in the 
concert being Madame Cosslett-Heller, Miss Agnes Treacy, 
Mr. J. Walsh, Mr. J. C. Doyle, Miss Mabel Love (violinist), 
and Miss Annie Lord (pianist). Madame Cosslett-Heller’s 
Irish Ladies’ Choir and Mr. Vincent O’Brien’s Choir also 
assisted. The object of the concert was to provide funds 
for the proposed restoration of the poet’s grave, and to place 
thereupon a suitable monument. As the hall was filled 
to its utmost capacity, a large sum must have been gained 
for this purpose. 

On June 8 the University of Dublin Choral Society gave 
their final concert for the season in the Examination Hall of 
Trinity College. The Society, which is entirely amateur, 
with the exception of a few members of the orchestra—gave a 
very satisfactory rendering of Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding-Feast’ and ‘ The Death of Minnehaha,’ under the 
conductorship of Mr. Charles Marchant. Mr. Dan Jones 
(tenor), Mr. John Horan, Jun. (baritone), and a lady member 
of the Society, were the soloists. ; 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 


The stage of the Tyne Theatre was in the possession of 
the Newcastle Amateur Operatic Society during the week 
beginning June 6, when adequate and creditable per- 
formances were given of Gilbert and Sullivan’s operas, 
‘Trial by Jury’ and ‘H.M.S. Pinafore.’ Madame Mimi 
3eers, Misses Elsie Downing, Margaret Herries, and May 
West, and Messrs. Maurice Pearce, W. D. Spark, G. K. 
Vietch, J. R. Liddell, E. J. Potts, W. FE. Storey, and 
Kk. Pearson were entrusted with the principal characters, and 
Mr. R. Smith conducted. 

One does not usually expect good music to receive much 
attention at popular seaside resorts, therefore it is very 
pleasant to note that at the Tynemouth Palace-by-the-Sea 
variety entertainments do not entirely exclude more serious 
interests. With an orchestra of thirty-five performers, 
Handel, Wagner and Gounod evenings were recently given, 
and Beethoven’s Fifth and Schubert’s ‘ Unfinished’ Symphony 
were included in other programmes. It is to be hoped that 
this may lead to further developments in the same artistic 
direction. 

A successful pianoforte recital was given in Sunderland on 
June 13 by Mr. Henley Pratt, organist of St. George’s 
Presbyterian Church. The recitalist was assisted” by 
Mrs. Alfred Wall and Mr. Alexander Webster (vocalists). 
and Mr. Alfred Wall (violinist). 


’ 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


The principal concert of this term was that given by 
Dr. Joachim and his colleagues Messrs. Halir, Wirth, and 
Hausmann, in the Town Hall on May 4, when the 
programme consisted of Brahms’s String Quartet in A minor 
(Op. 51, No. 2), Haydn’s Quartet in E major (Op. 54, 
No. 3), and Schubert’s Quintet in C major (Op. 163), the 
second violoncello part in the last-named work being played 
by Mr. Percy Such. It is hardly necessary to say that the 
performance of the whole programme was most artistic. 

The first concert of the ‘‘ Eights” took place in Balliol 
College Hall on May 21, Miss Fanny Davies being the 
pianist, Herr and Frau Dulong the vocalists, and Dr. Walker 
accompanist. Among the pieces charmingly played by 
Miss Davies were the two Canons in A flat and B minor 
by Schumann, and Bach’s A minor Fugue. She also played 
several pieces by the older Netherland writers. Several 
Swiss folk-songs were nicely rendered by the two singers. 

The Exeter College Concert took place on May 24, the 
most important items being Beethoven’s ‘ Prometheus’ Over- 
ture and Mozart’s ‘Jupiter’ Symphony, excellently given 
by the band under Mr. J. S. Heap’s direction. Miss 
Bridson played in good style Paganini’s Violin Concerto 
in D minor, and amongst the songs given by Mr. Charles 
Saunders was ‘ Why beats with rapturous thrill?’ from the 
cantata ‘ Maid of Astolat,’ by the late Dr. Swinnerton 
Heap, father of the conductor of the concert. 

The Keble Concert on May 26 again consisted chiefly 
of songs and part-songs interspersed with orchestral pieces. 
Miss Beatrice Dunn and Mr. McInnes were the soloists, the 
former being very successful in ‘ Mignon’s Song’ by Goring 
Thomas, and the latter in ‘ Boot, saddle, to horse and 
away,’ by Graham Peel. A thoroughly excellent rendering 
of Weber’s ‘ Oberon’ Overture was given under the baton of 
Mr. F. Shaw. 

The (Queens’ College Concert followed the next evening, 
when a new cantata for men’s voices, ‘ Mucius Scvvola,’ 
composed by Dr. H. A. Harding, was given with orchestral 
accompaniment. The two solo parts of Mucius and Porsenna 
were well sustained by Mr. J. Reed (tenor) and Mr. A. Kerry 
(bass). The cantata, though very difficult in places, proved a 
well-written work. In the second part of the programme 
mention should be made of a fine rendering by the orchestra 
of Mendelssohn's ‘ Fingal’s Cave’ Overture under Dr. Iliffe’s 
baton, in which the band worked ‘with a will’ to give it 
an adequate rendering. Purcell’s ‘ Knotting Song’ was 
charmingly sung by Mr. Reed, and a dainty part-song, 
‘Cupid and Campaspe,’ written by Mr. R. F. Dale, was 
excellently rendered. It should be added that Mr. Dale 
has been a member of the Queens’ Society for upwards of 
forty years. 

On June 8 in the Sheldonian the Professor of Music, 
Sir Hubert Parry, lectured upon ‘Types of Audience and 
their Influence,” being a continuation of his previous discourse 
on the same subject. The audience—though not so large as 
it ought to have been—was very appreciative and enthusiastic, 
and evidently took great interest in the way our genial 
Professor always handles his subject. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A special performance of ‘The Dream of Gerontius’ was 
given by the Sheffield Musical Union on May 31, in aid of 
the Sheffield University Women’s Endowment Fund. 
Anything appertaining to the popular University scheme 
just now finds a sympathetic response, and the Albert Hall 
was well filled. The prestige of the Musical Union and 
Dr. Coward, its enthusiastic chief, added further attraction 
to the event. Musically, too, the concert was a complete 
success. So well had the choir been prepared for its 
London appearance that a_ single rehearsal sufficed for 
this fresh interpretation of Sir Edward Elgar’s music. The 
choristers were in fine form, the histrionics of the demon 
chorus and the beauty and grandeur of ‘ Praise to the 
Holiest’ once more thrilling and moving the large audience ; 
but the chief choral success was won in the exquisite 
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‘Be merciful, be gracious.’ The Sheffield orchestra gave an 
admirable performance of the intricate score. In the second 
part of the programme, Parry’s ‘ Blest pair of Sirens’ was 
finely sung. The soloists were Miss Marie Brema, 
Mr. Gervase Elwes, and Mr. Joseph Lycett. The first and 
last named contributed songs, to the accompaniment of 
Mr. J. A. Rodgers. Dr. Coward conducted with care and 
judgment, and Mr. W. S. Jessop rendered excellent service 
at the organ. 

Among the other musical doings of the past month have 
beena well prepared and impressive performance of Maunder’s 
‘Olivet to Calvary,’ under thedirection of Mr. J. W. Ibberson, 
at Fulwood Wesleyan Chapel, and a capital performance 
of Mendelssohn’s ‘ Hymn of Praise’ at Abbeydale Congre- 
gational Church on June 12, admirably given under Mr. 
Harold E. Tuck. 

Mr. Henry J. Wood has accepted the conductorship of 
the Sheffield Amateur Musical Society in succession to 
Mr. F. Schollhammer who has resigned, after having 
rendered excellent service in that capacity for thirty-five 
years. Mr. J. A. Rodgers has been appointed deputy con- 
ductor, and Mr. J. W. Phillips retains the office of organist 
and accompanist. 


foreign Wotes. 


BERNE, 

The fifth gathering of Swiss composers was announced for 
June 25 and 26. Three concerts were to be given : one of 
orchestral, a second of chamber, and the last of choral music, 
the programmes to be devoted entirely to Swiss composers, 
among whom were J. Lauber, Hans Huber, Volkmar Andrew, 
Georg Haeser, Henri Marteau, Fritz Niggli, E. Munzinger, 
F. Hegar, and F. Klose. 

BEZIERS. 

Gluck’s * Armide’ is announced to be given in the ancient 

theatre at Orange on August 28 and 29. 


BOLOGNA, 

The Liceo Musicale, one of the most important institutions 
in Italy, was founded in 1804. Mattei was its first professor 
in counterpoint, and among his pupils were Rossini, 
Morlacchi, and Donizetti. The city intends worthily to 
celebrate the hundredth anniversary of the foundation, and a 
special commission has been appointed to formulate a 
scheme. The Liceo possesses, by-the-way, a rich library of 
autographs, rare books, and ancient instruments. ; 


BRESCIA, 

Signor Puccini’s ‘ Madame Butterfly’ was withdrawn by 
the composer after its failure at La Scala. It has now been 
given here, and according to all accounts was received with 
enthusiasm. Madame Krusceniski appeared in the title- 
role. The composer has made radical changes in the work. 


DETMOLD. 

The monument to Lortzing was unveiled in the Theatre 
Square on June 9. The ceremony commenced with the 
composer’s Festival Overture, and in the evening a 
performance of his ‘Czar und Zimmermann’ was given at the 
theatre. 

DRESDEN, 

The Mozart Society recently offered 20,000 marks for a 
monument to Mozart in the form of a fountain with three 
female figures typifying Earnestness, Grace, and Geniality 
qualities which eminently characterize the creations of the 
great master. None however of the designs sent in met with 
approval. The monument has now been entrusted to 
Hermann Hosiius, of Charlottenburg. 


GRAZ. 

The castle of St. Johann, purchased in 1895 by Frau 
Amalie Friedrich Materna (the first Briinnhilde) for the sum 
of £3,800, was sold by auction on May 28, when it was 
acquired by Frau Hedwig Beer for £1,700 ! 





MUNICH. 


Herr Felix Mottl, who has been appointed royal Bavarian 
general music-director, enters upon his duties on October I. 
Meanwhile as ‘ Gast’ he conducted a performance of ‘ Die 
Meistersinger * on May 29 with brilliant success. A com- 
mittee has been formed with Herr von Perfall as president, 
to arrange for a tablet, worthy of the composer, to be placed 
on the birth-house of the late Joseph Rheinberger. Professor 
Erdmannsdorfer, Dr. A. Sandberger, Herr Ludwig Thuille 
are among the members of the committee. An appeal will 
be made to various societies and to the numerous pupils of 
Rheinberger to assist in thus honouring his memory. 





PARIS. 

A statue of César Franck will shortly be unveiled here, 
the work of the sculptor M. Alfred Lenoir. It will face the 
church of St. Clotilde, of which the gifted composer was for 
many years organist. At the Grand Opéra the score 
has been discovered of ‘Don Sanche,’ an opera in one 
act, composed by Liszt at the age of fourteen, and produced 
there on October 17, 1825. The work was supposed 
to have been destroyed in the fire of 1873. The music 
of ‘Don Sanche’ is of little or no value, but the 
opera is an interesting relic of the great pianist. Gluck’s 
‘ Alceste’ has been revived at the Opéra Comique, and with 
great success, with Madame Litvinne in the title-réle, 
M. Beyle as Adméte, and M. Luigini as chef @orchestre. 
——‘ Armide’ is to be given next season at the Opéra, with 
Madame L. Bréval as Armide and M. Alvarez as Renaud. 








PRAGUE, 

A cycle of the late Antonin Dvorak’s stage works is to be 
given here, and by way of conclusion the composer’s 
‘ Requiem,’ produced at the Birmingham Festival of 1891, 
will be performed. Herr Karl Knitt] has been appointed 
Dvorak’s successor as director of the Conservatoire. 


ST. PETERSBURG. 

June 1 was the hundredth anniversary of the birth of 
Michael Glinka, the great national Russian composer whose 
‘ Life for the Czar’ won for him universal popularity in his 
own country and high esteem abroad. The anniversary was 
to have been celebrated with special pomp in this capital, 
but owing to the war in the far east the commemorative 
festival, by order of the Czar, has been postponed. 


As a gratifying result of Sir Alexander Mackenzie’s visit to 
Canada last year the choir formed for that occasion at Brandon 
(Manitoba) gave a Festival on June 1 and 2. The chief 
feature of the programme on the first evening was Elgar’s 
‘Banner of St. George,’ which was admirably sung, the 
splendid tone of the choir, and their attack and alert 
response to the conductor being particularly noticeable. 
On the second evening Cowen’s ‘ Rose Maiden’ was 
given with no less ability, and Mr. F. B. Fenwick who 
conducted is to be heartily congratulated on the suc- 
cessful result of his efforts as choir-trainer. There was an 
excellent orchestra led by Herr Carl Reidelsberger, and the 
able solo vocalists who assisted and contributed to the 
miscellaneous part of the programmes were Miss Clara 
Williams, Mrs. Alma Johnson Porteous, Mr. Alvin Davies, 
and Mr. Harry Phillips. The good seed sown by Sir 
Alexander Mackenzie last spring has thus speedily borne fruit 
in the most satisfactory manner. 


The London Sunday School Choir gave their usual summer 
concert at the Crystal Palace on June 22, and met with the 
customary success. The children’s concert, given by a choir 
of 5,000 singers under Mr. Rowley, much pleased the 
audience. Later in the day the adult choir sang under the 
skilful direction of Mr. Whiteman. The programme 
included Cooke’s ‘ Strike the lyre,’ Jackson’s ‘ O the flow’ry 
month of June,’ Sullivan’s ‘I will mention,’ and other 
pieces, all of which were effectively performed. An 
orchestra, under the direction of Mr. D. W. Davis, played 


some selections and strengthened the accompaniments. 
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Mr. H. G. Holmes was the organist. There was alsoa choral 
competition for a challenge shield. Five choirs competed, 
and the prize was awarded by Dr. Turpin to the Willesden 
District Choir, conducted by Mr. J. S. Waddell. 


The forty-seventh annual Festival of the Tonic Sol-fa 
Association was held on June 18 at the Crystal Palace with 
the customary success which has so long attended these 
gatherings. At the first of two gigantic concerts, a choir of 
young folk, 5,000 strong, was conducted by Mr. S. Filmer 
Rook, while later in the day the adult singers, under the 
experienced direction of Mr. Leonard C. Venables, gave a 
good account of themselves in Mendelssohn’s 42nd Psalm 
and other pieces with and without orchestral accompaniment. 
Miss Nannie Tout sang the solos in the Psalm and gave an 
excellent interpretation of Weber’s ‘Softly Sighs,’ and 
Mr. C. Hugh Rowcliffe rendered good service at the organ. 





The annual Festival of Church Sunday Schools took place 
at the Crystal Palace on May 28, when a varied programme 
of music was sung by a juvenile choir of 5,000 voices, con- 
ducted by Mr. R. J. Mines, with Mr. F. W. Belchamber at 
the organ. 


The St. Michael’s Choral Society gave their fourth annual 
concert at the Marlborough Rooms on June 2, under the able 
direction of Miss Old, who also contributed two solos. The 
choir and orchestra were fully efficient. 


His Majesty the King has been pleased to confer the 
Royal Victorian Order on Dr. Hans Richter in token of the 
great and invaluable services, extending over very many 
years, rendered by him to musical art in all countries. 





Dr. Henry Hiles has been appointed Principal of the 
Virgil Piano School. In that capacity he will give a series 
of twelve lectures upon music during the month of August. 





Messrs. Challen and Son have acquired the patent rights 
in the ‘ Ardeton Piano, or perfect practice clavier,’ to which 
we called attention in our April issue. 


Herr Wilhelm Backhaus has been appointed a professor of 
the pianoforte at the Royal Manchester College of Music. 


In the article on Winchester College in the June issue of 
THE MusIcAL TIMEs two regrettable errors have to be 
corrected owing to the waywardness of a proof. The name 
of the assistant-master of music is Mr. H. V. Jervis-Read 
(p. 369, col. 2). In the descriptions of the view on p. 365, 
for ‘ Science Schools,’ read ‘ The Memorial Buildings.’ The 
building on the extreme left of the picture is ‘Sick House.’ 


Country Rews. 

BRIEFLY SUMMARIZED. 
BEDFORD.—Dr. Harding’s dramatic cantata ‘ Mucius 
Scevola’ was recently performed by the Musical Society in 
the Corn Exchange, with full orchestra and chorus (number- 
ing 250 performers), under the direction of the composer. 
The members of the Society have presented Dr. Harding 


with a handsome solid silver tea service in commemoration 
of the production. 


CHELMSFORD.—The Chelmsford Association of Church 
Choirs held their annual festival service at St. Mary’s Church 
on June 14. There were about 300 vocalists. Good quality 
of voices, good tone, and tasteful expression were noticeable 
throughout the service, which included Sir Hubert Parry’s 
Service in D and Dr. Eaton Faning’s anthem ‘QO how 
amiable.’ Dr. G. I. Huntley presided at the organ, and 
Mr. I. R. Frye (choirmaster to the Association) conducted 
a successful service. 





CROMER.—The Musical Society gave their second concert 
this season on June 14 inthe Town Hall. The tniscellaneous 
programme included the choruses Schumann’s ‘ Gipsy Life,’ 
‘Hymn to Diana’ (Thouless), ‘Ye Mariners of England’ 
(Pierson), and Mendelssohn’s part-song ‘Early Spring.’ 
The solo vocalists were Miss Jessie Potter, who was specially 
successful, Mr. Martin Pierce, and Mr. Elliot Hooper ; and 
Mr. E. Lake contributed clarinet solos. Mr. Ernest 
Harcourt conducted. 


GILMORTON.—Mr. Bruce Steane’s sacred cantata the 
* Ascension’ was successfully given (for the first time in the 
district of Leicester) in All Saints’ Church on June 9, 
The choruses were excellently sung, and mention should be 
made of the efforts of Miss Ada Preston, who rendered 
valuable service in training the sopranos in the choral work, 
Mr. H. Matthews was the conductor. 


Ripon.—The annual concert at the Diocesan Training 
College took place in the Common Room on June 3, when 
the College Choir, augmented by some male voices from the 
Cathedral and the Choral Society, gave a finished rendering 
of Brahms’s ‘ Song of Destiny’ and Somervell’s ‘ The Power 
of Sound.’ The accompaniments were adequately played by 
a professional orchestra, and Mr. C. H. Moody, Cathedral 
organist and lecturer in the College, conducted. 


EFnswers to Correspondents, 


E. S.—(1) The late Herr Carl Oberthiir, the distinguished 
harpist, was born at Munich, March 4, 1819, and died in 
London—where he settled in the year 1844—on November 8, 
1895. Ile was a pupil of Elise Brauchle and G. V. Roeder. 
For a time he played in the orchestra, under Costa, at Covent 
Garden, but he achieved fame as a teacher and by his 
solo performances at concerts both in England and abroad. 
His compositions (upwards of 200 in number) included 
an opera ‘Florio von Namur’ (produced with success at 
Wiesbaden) ; a Grand Mass ‘St. Philip de Neri’; Overtures 
‘Macbeth’ and ‘Riibezahl’; trios for harp, violin and 
violoncello ; ‘ Loreley,’ a legend for harp and orchestra ; a 
quartet for four harps; and a vast number of original 
compositions and arrangements for his own instrument. 
(2) The harp compositions of Hasselmann and Verdaile can 
be obtained of Messrs. Novello. 





C. F.—Beethoven’s ‘Mount of Olives’ is an English 
version of his oratorio ‘Christus am Oelberge.’ The word 
‘Hallelujah’ does not occur in the original (German) version 
of the noble chorus in C, but it is thoroughly Halleluiac in 
sentiment. The work was first performed in this country on 
February 25, 1814, under the direction of Sir George Smart, 
at one of the Lenten oratorio performances at Drury Lane 
Theatre. There are, or have been, several English versions 
of the text: by Arnold (?), Oliphant, Bartholomew, and 
Troutbeck ; also by Dr. Hudson, of Dublin, in 1842, in 
which the story is changed to that of David, and the title to 
« Engedi.’ 


LreIGH.—A teaching connection is generally made rather 
than bought. Of course if you obtained a church organ 
appointment such a post might bring you work in pianoforte 
tuition ; but as you have so good a qualification as the 
Licentiateship of the Royal Academy of Music, ‘ have done 
a good deal of teaching away from home, prepared successfully 
for examinations, have splendid testimonials and _ press 
notices for concert work,’ you are surely on the right track 
for making a teaching connection. Go steadily on, putting 
plenty of enthusiasm in your work, and in due time you will 
reap the reward of well-doing. Be wary of agents. 


J. C. C.—Thorinas Clark is said to have been born in 
Canterbury, though there is no confirmation thereof. But 
he died in that city (on May 30, 1859, aged eighty- 
four), where he had acted as leader of psalmody at the 
Wesleyan Chapel and afterwards of the Unitarian Chapel 
he was certainly not organist of the Cathedral. A prolific 
(amateur) composer of hymn-tunes, he issued over twenty 
sets in different forms. These tunes would now be regarded 
as ‘ old-fashioned.’ 
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H. A.—It is, we fear, impossible to say when Mozart’s 
three great Symphonies (in E flat, G minor, and C major) 
were first performed in England. Even a prolonged search 
among the files of old London newspapers (advertisements) at 
the British Museum might be fruitless in result. It must be 
a long time ago that they were ‘ neglected’ in this country— 
a century at least. We a soon to print in THE MUSICAL 
TIMES one or more of the late Sir George Grove’s analyses 
of this splendid trio of Symphonies. 


J. A. J.—Your inquiry as to the probable success of an 
invention for turning over leaves of music is one that should 
be addressed to a firm who deal in such things. If you 
could prove your statement that the little machine could be 
produced at half-a-guinea and sold at a guinea, and that the 
public could not do without it, there would not be wanting 
those who would be willing to pocket unlimited half-guineas 
by way of profit. 

Detra.—We are not aware of any ‘ particular method of 
pianoforte playing’ at the institution you name; each 
professor follows his own plan, and his work and that of his 
pupils is judged by results. * Doctors differ’ even in the 
teaching of instruments, and who shall decide? Mr. 
Matthay’s book ‘The Act of Touch’ will give you unlimited 
food for thought. 

kK. R. H.—Your better plan would be to ask the author of 
the book in question how he reconciles ‘two flatly 
contradictory statements of opinion’ ; though you must bear 
in mind that one of those opinions is that of the author 
himself, while the other is the opinion of someone else. 
Under these circumstances we may be excused from giving 
an opinion. 

J. S. F.—Settings of Mr. Rudyard Kipling’s poems other 
than by the composers you mention are ‘ Hymn before action’ 
(also arranged for two tenors and two basses), by H. Walford 
Davies; ‘Follow me ’ome,’ by M. F. Bell; and ‘The 
Flag of England,’ for soprano solo and chorus, by Sir 
Frederick Bridge. 

H. T. T.—Your requirement of a small table instrument 
for ‘guidance in tuning chime tunes’ might be met by the 
purchase of a Metalophone. This instrument (of metal 
plates) is made in various sizes, ranging from eight to fifteen 
notes. It can be supplied, at a cost of a few shillings, by 
Messrs. Metzler and Co., Great Marlborough Street. 


L. R. A. M.—With pleasure. In Loeschorn’s pianoforte 
study in C sharp minor (Op. 195), bar 18, the last note but 
one in the bass is A vatura/. The natural sign has been 
prefixed to the lower A ; but it would have been safer to 
contradict the sharp sign of the upper note, that which you 
question. 

MARGUERITE. —We cannot differentiate between the 
standards of examination for musical degrees in various 
Universities. Moreover, we cannot give the reason why 
ladies are not permitted to take degrees at Oxford. Some 
people think the prohibition unreasonable, but ——! 


H. P.—The most complete account of ‘ Adeste Fideles,’ 
the words and music, is that contained in ‘The Music of the 
Church Hymnary’ by Messrs. William Cowan and James 
Love (Henry Frowde). The history of this tune still, 
however, remains very obscure. 

(QUAVER.—The term ‘heavy’ associated with vocalists is not 
of avoirdupois application. A man may be a light tenor 
and yet make serious demands upon a weighing-machine, 
while a very thin member of the community might come 
under the designation of a heavy bass. 

MARTHA.—You ask us to ‘name one or two pianoforte 
pieces published at four shillings suitable as a pupil’s first 
piece.’ We venture to think you have named too high 
a price. 

G. H.—The Xhetnische Mustk und Theatersettung is a 
musical journal published at Cologne. The office is at 
Stolkgrasse 27. You would probably be able to subscribe 
for it to be sent regularly. 

GAMBA.—Thanks, but we have not space, much less 
inclination, to take up controversial matters. 

A correspondent writes: ‘A book on the Schumann 


method of pianoforte teaching is that entitled ‘* Hints on 
tone and technique” by Madame Amina Goodwin.’ 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LiMiTED. 


DAMS, THOMAS—‘‘O how great is Thy goodness’’ 
i (from ‘* The Rainbow of Peace”’ Anthem, for 
Bass Solo and Chorus. (No. 737. The Musical Times.) 14d. 


GUTTER, B.—The Office of the Holy Communion, 
re with Benedictus, Agnus Dei, and Kyrie Proper 
in A (‘‘ Missa de Sancto Paulo’’). 6d. 

LCOCK, WALTER G.—Te Deum laudamus in 
I\ B flat. (No. 652. Novello’s Parish Choir Book.) 4d. 
Benedictus in B flat. (No. 653. Novello's Parish 
Choir Book.) 4d. 

RANFORD, H. MILLS. —‘‘Inversnaid.’’ Song, 

with Violin or Clarinet obbligato. No. 1, in E flat, 
for Contralto or Baritone; No. 2, in F, for Mezzo- 
Soprano. 2s. each. 
ARSE, A. von AHN—Three Miniatures, for the 
Pianoforte. 1. Humoresque; 2. Love Song; 
3. Scherzetto. 2s. 
Wea W. C.—Two Kyries. On Card. 2d. 





Cer ee F. B.—‘t How amiable are Thy taber- 
nacles.’’ Anthem. 4d. 
gpm. EDWYN A.—“' He gives us fruitful seasons.”’ 
Harvest Anthem. 4d. 
OOKE, DR. BENJAMIN—Introduction and Fugue. 
(No. 2 Old English Organ Music, edited by ToHN 
E. WEsT.) Is. 6d 
UI, CESAR—Berceuse and Canzonetta (Op. 20, Nos. 
8 & 9). Arranged by Percy E. FLETCHER. (No. 6. 
Organ Arrangements, edited by Jonn E. WEstT.) Is. 
> LGAR, EDWARD — “ Die 
~ Descriptive Analysis, by Max 
50 Pfennig. 
* ENTRY, ALFRED J.—‘‘ Abide with me.’’ An 
I Evening Anthem, for Soprano, Alto, and Tenor 
Soli, and Chorus. 3d. 

* ERMAN, EDWARD—Rhapsody on March Themes. 

I Wind Parts. 13s. 6d. 

—— Symphony in E minor (No. 1) 
Pianoforte Duet by the Composer. 4s. 

‘LEAVE, F. ROWLAND — Te Deum laudamus 

J ink. 3d. 

IGGS, H. M.--‘‘An Arab’s Song.’’ Trio, for 
s.s.A., Violin obbligato. 3d. 

ILES, HENRY—Fingers and Wrists 
only. 2s. 

OLLOWAY, ARTHUR S.—‘' My native home.”’ 
Song, for Soprano or Tenor. 2s. 

UTCHINSON, THOS.—‘‘ My soul truly waiteth 
still upon God.’’ Short Anthem, for General 

Use. 2d. 

ORDAN, WARWICK—Processional Hymn: 
ward ! be our watchword.”’ 2d. 
ETTLEWELL, M.— ‘ Mothers’ 

Tune only. 1d. 
ENNARD, LADY BARRETT-— 
heart of stone.’’ 


Apostel.’’ German 
HEHEMANN. 


Arrangement for 


Exercises 


“For 
Union Hymn.” 


‘‘Courage, poor 
Song, for Baritone. 2s. 
‘*Up the airy mountain.’’ Song, for Contralto or 
Baritone, 2s. 
I EWIS, ‘i LWYN—Magnificat and Nunc dimittis 
— inA 


TILLEY, —— H.—Kyrie, Vesper Hymn, and 
Final Amen. On card, rd. 

LOYD, C. H.—*‘' Passacaglia’’ from ‘‘A Song of 
Judgment.’’ (No. 5. Organ Transcriptions by 


A. HERBERT BREWER.) 25 
ORENCE, ELVA, and G. KENNEDY CHRYSTIE 
‘Terra Flora; or, A Peep into Flower Land.’ 
Operetta, in One Act, for Children. Book and lyrics by 
Kate A. Simpson. 3s, 6d. i 





DURING THE LAST MONTH—continued. 

a OTTO, Jun.—‘'A Northern Cradle Song.” 

For Violin and Pianoforte. 1s. 6d. 

~ Ditto. For Viola and Pianoforte. 1s. 6d. 

—— Ditto. For Violoncello and Pianoforte. 1s. 6d. 
M ARGHERITA.—Song-Cycle from ‘‘Sintram,’’ by 
i De La Motte Fougué: 1. Gabrielle's Song; 
2. The Pilgrims; 3. Sir Knight ; 4. Sir Wiegand’s 
Slumber Song. Also, ‘‘ Soft, soft wind,” from ‘‘ The 
Water Babies,"’ by KINGSLEY. 3s. 
——. J. T.—‘' Harvest Cantata.” 

words, 7s. 6d. per 100. 
M a J. H.—‘'A Harvest Hymn of Praise.” 

No. 657. Novello’s Parish Choir Book.) 2d. 

Words a 2s. 6d, per roo. 
M ELLING, E. H.—Processional Hymn Tune to 
1 ‘‘Forward ! be our watchword.’’ 2d. 
( KE, HUBERT G —Three Pieces for Children, for 

the Pianoforte: 1. Dolly's Lullaby; 2. A rainy 
day; 3. Swing Song. 2s. 
aap C. HUBERT H.—‘ Through the night of 


doubt and sorrow.’ Hymn. Arranged from ‘‘ War 
(No. 658. 


Book of 


and Peace,’’ by Sir FREDERICK BRIDGE. 
Novello’s Parish Choir Book.) 1d. 
tae REV. C. T.—Two Hymns: 1. ‘‘O Love, 
Who formedst us to wear '’; 2. ‘‘ Holy Father, in 
Thy mercy.’’ 2d. 
RICE, E. A.—A Grace before meat (‘‘ The eyes of 
all wait upon Thee’’), and Grace after meat (‘‘ Non 
nobis Domine ’’). On card, 1d. 
| ATHBONE, G.—‘‘ Vogelweid the Minnesinger.”’ 
Book of words, 5s. per 100. 
EED, W. H.—‘‘A la Campagne.”’ 
Pianoforte. 2s. 
—— ‘'Chanson Sérieuse.” For Violinand Pianoforte. 2s. 
] USSELL, WILLIAM—Voluntary in A. (No. 5. Old 
English Organ Music, edited by Jonn E. WEst.) 
1s. 6d 
‘ALMOND, MARY AUGUSTA — School Song 
. (‘‘ Beloved School, we praise thy name”) for 
Queen Elizabeth's Grammar School, Mansfield. ts. 


gg MUSIC.REVIEW. No. 145. Contains the 
following Music in both Notations: ‘‘ Auld Lang 
Syne.’’ Unison Song. ‘‘ My Shadow.’"’ Two-part Song, 
by S. P. Wappineton 14d. 
CHOOL SONGS.— Edited by W. G. McNaveut. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 
A. B. 


For Violin and 


No. 453. Football Song (Staff Notation only) 
BERTHOLD G. THORNE 2d. — 
»» 455. Hammock Song (Staff Notation 
only) BERTHOLD G. THORNE 2d. — 
5. Hush Song. Action Song 
My ces B. Foster 13d. — 
», 563. Marching here we come. Two-part 
Marching and Action Song 
S. P. WappinGTton 2d. — 
Two-part Song 
MENDELSSOHN Id. — 
Book 162. A Garland of Songs for Children 6d. — 

*MART, H.—‘‘ The Lord is my Shepherd."’ Arranged 
WJ for sa.t.B. by RatpH H. BeEtvairs. (No. 793, 
Novello’s Octavo Anthems.) 3d. 
ei A. H.—‘t Wherewithal shall a young man 
‘J cleanse his ways.’’ Anthem. 4d. 

*ULLIVAN, ARTHUR W— Three Dances from the 
‘J Music to Shakespeare's ‘‘ Tempest.’’ Full Score. 
7s. 6d. 

oo Responses and Litany. As sung al 
St. Paul’s Cathedral. Together with Organ 


Ww 


ow 5 


» 779. Greeting. 


accompaniment to the Lord’s Prayer and Apostles’ 
, Creed. Edited and arranged by GrorGr C. Martin. 1s. 
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DURING THE LAST MONTH—continued. 


ONIC SOL-FA SERIES — Edited by W. G. 
McNauGutT :— 
N.. 1384. Jesu, priceless treasure. Anthem 
J. VarLey Roperts 14d. 
1386. Love and beauty. Part-song 
W. H. Bett 14d. 
1387. I can but love thee. Part-song for 
S.A.A.T B.B. PETER CorNELIUS 19d 
,, 1388. O that the learned poets. Madrigal 
for s s.A.T.B. .. ORLANDO GiBBons 19d. 


1. HERBERT W.—‘‘Song to Pan.’’ Part- 
Song. No. 940. Novello’s Part-Song Book.) 3d. 


—- ‘'He sendeth the springs into the valleys.’’ 
Anthem for Harvest. (No. 794. Novello’s Octavo 
Anthems.) 4d. 


W.—Allegretto. For Violin 


 aaereat thc hong 
j Is. 6d. 


and Pianoforte. 


rt. By &,. ~ Ty _ 
THE SCHOOL MUSIC REVIEW 
4 ° 
PUBLISHED ON THE IST OF EVERY MonTHu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW FOR JULY 
CONTAINS :— 

NoTEs. 

LESSONS ON THE RUDIMENTS oF Music. 

Tue Grtris’ ScHoot Music Union. 

THEORY QUESTIONS AND ANSWERS. 

ScHOooL CONCERTS AT BRADFORD. 

Ear TEsTs. 

A Pessimist ON LocaL EXAMINATIONS. 

RECENT COMPETITIONS. 

THE Tonic SoL-FA ASSOCIATION CRYSTAL PALACE FESTIVAL. 

THE Tonic Sou-FA COLLEGE. 

A ScHoot ConcerT LECTURE. 

ScHOOL CONCERT AT MONTREAL. 

NONCONFORMIST CHorIR UNION. 

Lonpon SuNDAY SCHOOL CHOIR. 

MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW. 
Tue JULY NuMBER CONTAINS THE FOLLOWING MUSIC :— 


Unison Song. 
By Tuomas Haynes Bay ty. 
Arranged by 


‘ALL THROUGH THE NIGHT.” 

‘‘LonG, LONG AGO."’ Unison Song. 

“THe LittLe SanpMAN."’ Junior Unison Song. 
JOHANNES BRAHMS. 

Two-Part SrupieEs. 

Also, Extra SUPPLEMENT, containing : 
Song. By ArtTHuR RicHarps. (No. 300. Novello’s School Songs. 
Price 14d.) ; 

The Music and Exercises can always be obtained separately. Price 14d. 

London: NovELLo AND Company, Limited. 


ISHOP’S STORTFORD PARISH CHURCH.— 

WANTED, ORGANIST and CHOIRMASTER. £50. Apply, 

with copies of testimonials, stating age and qualifications, to Rev. 
H. T. Lane, Vicarage. 


ANTED, ORGANIST and CHOIRMASTER, 

for Morningside Parish Church, Edinburgh. Three-manual 

Organ. Choir with four professional singers. Salary, £80. Apply, 

with testimonials, to J. J. Richardson, 10, Napier Road, Edinburgh, 
not later than July 12. 


RGANIST of a London church would undertake 
DUTIES at the Seaside during August in return for House. 
A.RA.M , 85, The Chase, Clapham, S.W. 


OR SALE.—Modern built Three-manual ORGAN 
(Compass, CC to C, 61 notes). 31 stops, R.C.O. arrangements, 
handsome pitch-pine case, with spotted metal front. Had very little 
use—a bargain. For further particulars and specification, apply, 
Frank E. Joyce, Pianoforte and Music warehouse, High Street, 
Westerham, Kent. 
OR SALE.—Several New and Second-hand 
PIPE ORGANS, for cash or extended payments. Bargains 
for Churches or Chapels. May be inspected by appointment. Draw- 
ings and specifications free, from White and Sentance, Grantham. 


\ X JANITED, powerful HARMONIUM.—Not less 
than 24 complete sets of reeds. Particulars, age, price, and 
maker's name, to S. S. S., 182, Fore Street, Exeter. 


ROADWOOD GRAND PIANOFORTE for 
SALE. Price £38. Bargain. Seen by appointment. 41, 
Cavendish Road, Brondesbury. 


‘*Rosgs."’ Easy Two-part 
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JEPHTHAH 
A SHORT ORATORIO 
GIACOMO CARISSIMI 
WITH LATIN AND ENGLISH TEXT 
THE LATTER VERSION BY THE 
REV. DR. TROUTBECK. 
Price One Shilling. 


Carissimi wrote good music always—music which would 
have been pleasant enough to listen to for its own sake, 
but which became infinitely more interesting when used 
as a vehicle for the expression of all those tender shades 
of joy and sorrow which make up the sum of what is 
usually called human passion. His refined taste and 
graceful manner enabled him to do this so successfully 
that he soon outshone all his contemporaries, who looked 
upon him as a model of artistic excellence. 

W.S. Rocxstro, in Grove'’s Dictionary of Music and Musicians. 


London: NovELLo AND Company, Limited. 


TRISTAN UND ISOLDE 
BY 
RICHARD WAGNER. 
Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ. 


With Sixty-six Musical Examples. 
Translated into English by Constance BACHE. 





Price One Shilling and Sixpence. 


THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER. 


A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ. 


Translated into English by Constance BacueE. 


Price One Shilling and Sixpence. 


PARSIFAL 


A FESTIVAL DRAMA 


RICHARD WAGNER. 


Its Origin in the old Legends, and its Musical Motives explained 
in the order of their development by 
ALBERT HEINTZ. 
With Sixty-seven copious Musical Examples. 
Translated into English by Constance BacuHeE. 
Price One Shilling and Sixpence. 


London: NovELLo AND Company, Limited. 


PF. W. EBRALL, 
Organ Builder, 


193 & 194, CAMP HILL, BIRMINGHAM. 


12 /6 OFFERED to person suggesting provincial 

<i town (if chosen) where there is opening for small, well- 
conducted MUSIC BUSINESS. X.Z., Novello &Co., Ltd., 1, Berners 
Street, W. 


RITISH MUSEUM LIBRARY. — OUT OF 

PRINT MUSIC COPIED, Works of the Old Masters in print 

or MS., Operatic Excerpts, Songs, &c. WM. LANE FROST, 
Avonley, Hatcham Park, London, S.E. 
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711. Ifa man die, shall he ~— again ; as C. Macpherson 710. I love my Jean H. Elliot Button 
713. Let the people praise Thee, O God ... ae A. R. Gaul 712. Ye little birds : .. Gustav von Holst 
714. Unto Thee, O God : mee a ...W. Wolstenholme 715. Laugh at loving if you will Percy Pitt 
717. Come, ye gentles “ae aa C. Bairstow 716, Dream Tryst ’ Gustav von Holst 
720. Ode ath, where is thy sting ? . H. Brewer 718. Ina drear-nighted Dece »mber John Pointer 
721. Let thy merciful ears ge Foot Shaw 719. Weep no more * = ~ John B. oe 
723. Thou must leave = lowly dwelling .. H. Berlioz 722. My sweet sweeting... ae ne Se W. H. Bell 
725. The earth is the Lord A. Hollins 724. Away to the woodlands John E . est ] 
727. Far down the ages now A.C. Edwards 726. Autumn Frank Bridge 


Arthur Sullivan 

H. M. Higgs 1 

John Pointer 

(Arr. by) T. F. Dunhill 
; .. Cyril B, Rootham 
To be continued. I 


| PART-S SONG BOOK. 


When flow'ry die oa 
Sir Patrick Spens (8 v.) . R. L. de Pearsall 4d. j 
Peter Cornelius 3d. 


I can but love thee ... 
Henry Leslie 3d. 


Welcome Spring 
The Year of Life D. Protheroe 3d F 
D. Protheroe 3d. 


Blwyddyn Bywyd 
Up Hill _ C. Harford Lloyd 3d. 


Fair daffodils 
O were my love yon ‘lilac fair 
Song to the Eve ning Star 
Early one morning.. 

A shepherd i ina glade 
To be continued. 


NOVELLO'S OCT AVO ANTHEMS. NOVELLO’S 


779. Glory to God in the siiavene son ... E. Markham Lee 3d. 928. 
780. I will magnify Thee ase a ... E. Markham Lee 3d. gag. 
781. Sing, O heavens : ee us Bruce Steane 3d. 930. 
782. O praise our God, ye pe ople fee sae F. Buhler 3d. 931. 
783. Christ the Lord is risen again ... “en E. V. Hall 4d. 932. 
784. Have mercy upon me, O God J. Barnby 2d. 933. 
785. Worthy is the Lamb E.H. Thorne 3d. 934. 


John E. West 728. 

A. Hollins | 730, 

‘, W. Wolstenholme 733. 
Felice Anerio 734. 
Thomas Adams 736, 


729. O Jerusalem, look about thee 
731. O worship the Lord es 
732. Ogive thanks untothe Lord ... 
735. Christus factus est (Jesus once fer our salv ation) 
737. O how great is Thy goodness & 


786. When Israel came out of Egypt ( (In exitu Israel) ; 935 Hardbya fountain H. Waelrant 14d. T 
Samuel Wesley 4d. 937. O peaceful night Ed. German 3d. 
787. Whocan comprehend Thee _... ie W. A. Mozart 3d. 938. Vagabonds Eaton Faning 6d. F 


R. Schumann 2d. 


A.R.Gaul 4d. 939. The smith 
Herbert W. Wareing 3d. 


788. Jesus Christ is risen to-day 
Ivor Atkins 4d. 940. 


8g. If ye then be risen with Christ ... Song to Pan. 


791. When the Lord turned again ... _ ... E. Faning 4d. 41. Music all powerful... . T.F. Walmisley 2d. 
793. The Lord is my Shepherd vs H. Smart 3d. 942. Hark, Jolly Shepherds “J. W. G. Hathaway 2d. 
794. He sendeth the springs into the valleys ; 943. Adieu, sweet Amaryllis J. W.G. Hathaway 2d. 

Herbert W. Wareing 44. 944. In praise of Song ... «a: ‘©. HOH. Parry 4d, 


To be continued. To be continued. 
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640. Behold the Lamb of God. Hymn John Stainer 1d. 354. O little Harbinger of Day... John Goss 34d. 7 
641. Magnificat and Nunc dimittis in G minor R. Farrant 3d. 355. Hark! jolly Shepherds A. H. Brewer 3d. 
642. Kyrie Eleisonin F. On Card ... John E. West 1d. | 356. Down in yon summer vale : Charles Wood 2d. 
643. Jubilate Deo in C ae = P.C. Lutkin 3d. | 357. Hymn before action — lib. - aecomp. ) H. o alford Davies 4d. 
644. Te Deum (Chant Form) ... H. Elliot Button 14d. 358. Tally Ho! me x . Lee Williams 4d. 
645. Benedictus(arr. to rst Tone, and E nding) H. Elliot Button rid. 359. Sweet and low sis “ - ae Barnby 2d. 
646. Magnificat and Nunc dimittis in F_... G. Rathbone 3d. 360. How beautifulis night _... ois es J. L. Ellerton 6d. 
647. Te Deum in B flat . = .. Thomas Kempton 4d. 361. Love for such a cherry lip John F E. West 34d. 
648. Jubilate Deo in B flat . Thomas Kempton 3d. 362. Yea, cast me from heights of the mountain tg 3d. 
649. Magnificat and Nunc dimittis in B flat bien a” - smpton 4d. 363. Whether I find thee A 
651. BenediciteinG _... a cee : . Elliott 14d. 364. After many a dusty mile 
652. Te Deum in B flat . : : Walter = Alcock 4d. 365. It’s oh! to bea wild wind 
653. Benedictus in B flat" Ww alter G. Alcock 4d. 366. Feasting I watch ais ; 
654. Three Hymns (from ‘ ‘ Olivet to Calv ary ") J. H. Maunder 14d. | 367. Awake, my lyre B. Johnson 6d. 
657. A Harvest Hymn of Praise ae : J.H. Maunder 2d. , 368. Seaside thoughts Arthur Sullivan 3d. 
658. Through the night of doubt and sorrow C.H.H. Parry 1d. 369. I prythee send me back my heart wa J. Stainer 3d. 
659. Te Deum and Benedictus in C . . G.C. Martin 8d. 370. O peaceful night det Ed. German 3d. In 
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NOVELLO'S SHORT nee MS. TRIOS, &c. (Female Voices). 


116. Let my prayer be set forth G.C. Martin 14d. 339. Now all the roses are nents oe J. Brahms 34d. 

117, { Let thy hand be strengthened ) G.C. Martin rid, 349 The mountains are cold. J. Brahms 14d. S 
’* | Behold, O God, our Defender j ** T iinet y 2"" | 341. The meadows at Wildbach J. Brahms 14d. ( 

118. Let my prayer come up bs H. Purcell 14d. 342. If through the churchyard J. Brahms 14d. M 

119. O heatken Thou Arthur Sullivan 14d. , 343. The Bride - : J. Brahms 3d. 


A March Night : ag Brahms 2d. Ih 
From the green heart of the waters _S. Coleridge- Taylor 3d. 

The Shepherd (No. 4. Songs of Innocence) H.W. Davies 3d » ied 
But thou, O hope (‘‘ Ode to the Passions"’) F.H. Cowen 2d. 


120. Lo, the Day of rest declineth |... .. H. Elliot Button 14d. | 344. 
121. Why art thou so heavy, O my soul . Orlando Gibbons 14d. ; 345. 
122. Almighty God, who hast . ‘Se T. Ford 14d. | 346. 
123. Hide not T hou Thy F ace. R. Farrant 14d. | 347. 


124. How dreadful is this place avy M.J. Monk 14d. 348. Praise to the Holiest (‘‘ Dream of Gerontius’’) E. Elgar 4d. i 
125. Blessed be Thou, O Lord God . ‘ie C.H. Lloyd 2d. | 349. Sound sleep . ies R. Vaughan Williams 4d. 
126. Arise, O Lord Pe 3 .. F.A.J. Hervey 14d. | 350. A Sea Song (s. s. ) i Ivor Atkins 3d. 
127. Deliver us, O Lord... om rae A. Batten 14d. | 351. An Arab’s Song _... H. M. Higgs 3d. FI 
128. Lord, we beseech Thee A. Batten 14d. ; 352. Make haste, O man, to live C. Lee Williams 3d. 
129. Seek the Lord 5 H. Elliot Button 14d. | 353. The Irish Reel ; wt (Arranged) 2d. Cl 
130. Hide me under the shadow John E. West 14d. | >” Cl 


To be continued, 


To be continued. 
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INSTRUMENTAL COMPOSITIONS 


EDWAR 


ORCHESTRA. 
IN THE SOUTH (‘‘Alassio’’). Concert-Overture 


(Op. 50). | 
VARIATIONS ON AN ORIGINAL THEME (Op. 36). | 


Score and Parts (in the press). 


String Parts, 1os.; Wind Parts, 22s. 


Miniature Score, 5s. 
PRELUDE AND ANGEL'S FAREWELL 
(‘‘ Gerontius’ 
Wind Parts, 13s. 6d. 


Full Score, 25s.; 


Full Score, 6s.; String Parts, 3s. 6d. ; 
IMPERIAL MARCH (Op. 32). 
Full Score, 3s. 6d.; String Parts, 2s.; Wind Parts, 7s. 
MEDITATION (‘' The Light of Life ’’). 
Full Score, 5s.; String Parts, 2s.; Wind Parts, 5s. 6d. 
FROISSART (Op. 19). Concert-Overture. 
Full Score, 7s 6d.; String Parts, 4s. 6d.; Wind Parts, gs. 
TRIUMPHAL MARCH (‘ Caractacus’’). 
Full Score, MS.; String Parts, 2s. 6d. ; Wind Parts, ros. 6d. 


FUNERAL MARCH WITH INCIDENTAL MUSIC 


(‘Grania and Diarmid "’). 


Full Score, 6s. String Parts, 2s. 6d.; Wind Parts, 6s. 6d. 





SMALL ORCHESTRA. 
CHANSON DE NUIT (Op. 15, No. 1). 
Score, 2s. 6d.; String Parts, 1s. 3d.; Wind Parts, 1s. 6d. 
CHANSON DE MATIN (Op. 15, No. 2). 
Score, 2s. 6d.; String Parts, 1s. 6d.; Wind Parts, 1s. 6d. 
THREE PIECES % 10). 
. MAzurRKa. 
Full Score, 5s. ; sates Parts, 2s. 6d.; Wind Parts, 5s. 
2. SERENADE MAURESQUE. 
Full Score, 5s.; String Parts, 2s. 6d.; Wind Parts, 4s. 3d. 
3. Contrasts (THE GAVOTTE, 


Full Score, 5s.; String Parts, 2s..6d.; Wind Parts, 5s. 3d. 


Note.—These Pieces may be effective iy performed by an orchestra 
consisting of 1 Flute, 1 Oboe, 1 Clarinet, 1 Bassoon, 2 Horns, 


A.D. 1700 AND 1900). 


BY 


D ELGAR. 


MILITARY BAND. 


| IMPERIAL MARCH 
| CHANSON DE NUIT (Op. 15, No. I) 
| CHANSON DE MATIN (Op. 15, No. 2) 
MAZURKA ; 
SERENADE MAURESQUE 
| |CONTRASTS (THE Gavotte, A.D. 1700 & 1900) 
| MEDITATION, from ‘‘ The Light of Life’’ 





PIANOFORTE. 
IN THE SOUTH (Op. 50). Concert-Overture 
| (in the Press). 
VARIATIONS ON AN ORIGINAL 

(Op. 36) ae “e 
INTERMEZZO (‘: Dorabella’’) — the siden 
FROISSART (Op. 19). Concert-Overture 
oem PIECES (Op. 10) :— 

. Mazurka ae 
. Sérénade Mauresque .. ‘ 

3. Contrasts (The Gavotte, A.D. 1700 and 1900) 
MEDITATION (‘' The Light of Life”) 
IMPERIAL MARCH (Op. 32) 

CHANSON DE NUIT (Op. 15, No. 1) 
CHANSON DE MATIN (Op.15, No. 2). 
PRELUDE AND ANGEL'S FARE W ELL 

(‘‘ Gerontius ’’) 

FUNERAL MARCH (“Grania wit Diarmid’ \ 


THEME 





PIANOFORTE DUET. 
(In the Press.) 


IN THE SOUTH (‘‘Alassio’’). Concert-Overture. 





E Trumpet (Cornet), Drums, and Strings. Any other instru- (¢ )p. 50) ee ee ee ee o- 
— the Score may be added with corresponding gain in | VARIATIC INS ON AN ORIGINAL THEME 
Op. 36) ee ee ee ee es 

INTERMEZZO (‘‘ Dorabella’’ from the Variations, | vars 


Op. 36), for Strings, Wood-wind, and Drums. 


Score, 3s.; String Parts, 2s. 3d.; 





ORGAN. ‘ 
SOLEMN MARCH (‘' The Black Knight’’) .. 1 
MEDITATION (‘' The Light of Life’’) .. Sa) 
IMPERIAL MARCH xe : ae Pra. 
TRIUMPHAL MARCH (* Caiereenn’ ’) se 2 
PRELUDE AND ANGEL’S FAREWELL 


Wood-wind and Drum Parts, 1s. 6d. 





VIOLIN AND PIANOFORTE. 
|CHANSON DE NUIT (Op. 15, No. 1) 

d.| CHANSON DE MATIN (Op. 15, No. 2).. 

©|MAZURKA (Op.10,No.1).. eee 

Oo ee 

* VIOLA AND PIANOFORTE. 

° CHANSON DE NUIT (Op. 15, No. 1) 


| 
o| 





o| VIOLONCELLO AND PIANOFORTE. 


| 


o| CHANSON DE NUIT (Op. 15, No. 1) 
o CHANSON DE MATIN (Op. 15, No. 2).. 





(‘‘ Gerontius ’’) y oe or se 2 
FUNERAL MARCH (‘‘Graniaand Diarmid’’) 2 
CHANSON DE NUIT (Op. 15, No. 1) 2 
CHANSON DE MATIN (Op.15, No. 2).. 2 
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MY FIRST PIANO LESSONS | 


AGNES HONORIA LEEDS, 


LICENTIATE OF THE ROYAL ACADEMY OF MUSIC. 
108 pp. Oblong Folio, profusely illustrated in colours, bound in coloured paper 
board covers, cloth back, price 7s. 6d. 


“ My First Piano Lessons” isa book which appeals to the minds of children between the ages 
of four and eight. Knowing the love which these little folks have for pictures, and the educational 
value of pictorial aids in imparting knowlege to those of tender years, the author has embodied in 
the present work a system of teaching notation by means of illustrations of familiar objects, a 
method which she has employed for many years with the greatest success. The scheme is entire] 
systematic and progressive, and by its means the child-pupil is led to form an actual friendship 
with the individual notes. 


With regard to the value of notes, the method followed is that of grouping them into one 
FAMILY—the members of which become personally known to the pupil—the value of each note 
being clearly indicated by its degree of family relationship. Thus we have “ Mr. Semibreve, 
Mrs. Minim, Master Crotchet, Miss Quaver, Master Semiquaver, and Baby Demisemiquaver.” 
Furthermore, the child is initiated in a Game of Exchanging Notes, according to the respective 
values of the various notes. 


The book also contains Elementary Ear Exercises and a special chapter is devoted to Signs 
and Ornaments. Other sections are Scales in One Octave, Easy Sight-reading Exercises, Easy 
Finger Exercises, together with little Solos, and Duets for Teacher and Pupil, and for little Pupils 
by themselves. 


DAILY TELEGRAPH. CHURCH FAMILY NEWSPAPER. 


An admirably got up little book, cleverly illustrated in colours, and 
entitled ‘‘ My first Piano Lessons,'’ would make a welcome present 
for children commencing their music studies. The author, Agnes 
Honoria Leeds, evidently understands the art of interesting the 


young people. 
YORKSHIRE POST. 

An ingenious attempt to make the path of very juvenile students 
less wearisome. . . . With a sympathetic and ready teacher, who 
takes the trouble to assimilate the method of this book, it may prove 
of distinct value. 

MUSICAL NEWS. 

The personalities of the different time values are quaint, and may 
arrest the attention of the beginner, who could not be made to care 
for plain crotchets and quavers; and the time-signatures are very 
clearly explained. Altogether the book is a valuable example of the 
Kindergarten variety. 

LADY’S PICTORIAL. 

Happy the child whose music teacher puts into his or her little hands 
‘*My First Music Lesson,’’ a book by Miss Agnes Honoria Leeds, 
L.RAM.! It is a delightfully simple and extremely attractive 
exposition of the elements of music by means of humorous and 
numerous coloured illustrations and easily understood letterpress. . . . 
the book may be commended to the attention of all parents and music 
teachers, as a simple and effective method of teaching children 
‘‘reading without tears ’’ in music. 


THE QUEEN. 

The book is compiled with illustrated notes, and makes the learning 
of music by very young children a delight instead of a toil. . . . The 
pictures are excellent. 

MANCHESTER COURIER. 

There are several capital pictures, and the methods suggested are 
in every particular sound as well as interesting. We have tried the 
book upon the best judges, some young children, and they are 
delighted. Most of the accompanying music is by Mr. Hubert Oke, 
and is well adapted for its purpose. 

DUNDEE COURIER. 

This is quite a novelty in the way of get up, and is intended for the 
use of very young children only, so many of whom weary of piano 
lessons on account of their dulness and dryness. . . . The book, 
which is beautifully printed and illustrated, will, in the hands of a 
sympathetic teacher, be the means ot eliminating much of the dulness 
and dryness from first lessons in the pianoforte. 


It is a really wonderful book. The idea is to put the rudiments of 
pianoforte playing in such an attractive way that the youngest 
beginner cannot find the lessons dull or dry in the least. . . . The 
little ones would go to this book as eagerly as to any other picture 
book, and get over all the drudgery quite imperceptibly. At the 
same time they would learn to Jove music instead of hating it as so 
often happens. It is a clever invention, and the gain to the cause of 
music will be very great. 

CHRISTIAN WORLD. 

Miss Agnes H. Leeds, L.R.A.M., has evolved a method by which 
the necessary instruction is imparted through the agency ot bright- 
coloured illustrations and little rhymes and stories. , . . Teachers, 
who usually find these preliminary lessons as irksome as do their 
pupils, will welcome this ingenious plan of imparting the names of 
the notes and their time values to the mind of the child. 


SCHOOL GUARDIAN. 

This book is an attractive and ingenious adaptation of the use of 
coloured pictures for teaching the rudiments of music to very young 
children. It is, we think, certain of a cordial welcome in many 
homes and schools, and is well calculated to relieve, if not to get 
rid of, the tedium and dryness of the first lessons on the pianoforte. 
Its ‘t production "' is worthy of the bigh reputation of Messrs. Novello 
in the musical world. We commend the work to the notice of 
parents and teachers generally. 


THE PARENTS’ REVIEW. 

The author has certainly succeeded in producing, as the result of 
her very wide experience, an entertaining and probably effectual 
way of introducing children to the mysteries of ‘‘ Mr. Crotchet," 
‘* Miss Quaver,”’ and the like. 


| THE BOOKSELLER. 
| The little ones are sure to be attracted by the striking cover and 
| clever and humorous coloured illustrations, and the book should be 
| found a very useful aid in interesting a child in the beginnings of 
musical knowledge—no easy first step. 
THE TEACHER. 
In this handsome book, the writer, herself a gifted teacher, weaves 
a species of family story around the notes, names, values and positions 
on the staves. . . . The illustrations arestrikingly and beautifully drawn 
and coloured, the value of the book for teaching ~—— being 
| augmented by a series of tuneful duets and solos, which little fingers 
will have no difficulty in playing. 
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‘NOVELLO’S HARVEST ANTHEMS. 


ved is the glorious work 
‘Lhy works praise Thee 
All Thy works praise Thee 
Thy works praise Thee oe 

*All thy works shall — Thee 
*And the Lord said ... ie 
*Angel-voices, ever singing. 

As th > Earth ie ag forth her bud 

*Be ylad and rejoice., 

*Be vlad and rejoice... a 

*Behold I have given you ev ery herb 
Bless Thou the Lord 

Blessed be the Name of God (Two- -part) 
*Blessed be the Name of the Lord 
*Blessed be Thou, Lord God we a 
*Break forth into joy eae ies 
Eternal source ot every joy 
*Father of mercies, God of love 
*Father of mercies, God of love ae 
*Fear not, O land, be ial and mae as 
*Fear not, Oland .. pe 3 

*Fear not, O land san 

*God be merciful unto us ai 


*Ach 


*God said, Behold I have given you ev ery herb G. A. Macfarren 


*Great and marvellous are Thy works ... 
*Great is our Lord aa ce 
*Great is the Lord 

*Great isthe Lord .. 

Hearken unto Me, ye holy ¢ children 
*Hearken unto this... rer 

He in tears that soweth . 
*He sendeth the springs into the valleys. 
*Honour the Lord with thy substance ... 
*How excellent is Thy loving-kindness.. 
*] will alway give thanks 
*I] willextol Thee... 

*] will feed My flock.. 

I will give thanks unto Thee 
*I will give thanks unto Thee 
*I will give you rain in due season 

I will greatly rejoice in the Lord 
*I will magnify Thee ae oe 

I will magnify Thee 
*I will magnify Thee 

I will magnify Thee 
*I will open rivers in high places... 

I will sing a new song ois 
*Is it not wheat harvest to- day ? © axe 
*Joy in Harvest 
*Let the people praise ‘Thee, O God 
*Let us now fear the Lord our God 
*Lo! summer comes again... en 
*Look on the fields... ee 
*Look upon the rainbow 
*Lord of the Harvest 


Lord of the rich and golden grain (Harv est Hymn). F. 


Man goeth forth ; 
*My mouth shall speak the. praise. 
*O come, let us sing to the Lord . 
*O give thanks 
*O give thanks 
O give thanks 
*O God, my soul thirsteth ... 
*O God, who is like unto Thee 
*O how ‘plentiful i is Thy goodness 
*O how great is Thy goodness 
*O Lord, how manifold are Thy w vorks .. 
*O Lord, how manifold are = works .. 
O lovely peace 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise God in His holiness 
*O praise the Lord : 


act ™ Rig 3d. 


Herbert W. Wareing 4d. 


". W.A. C. Cruickshank 4d. 


Charle 2S Macpherson 3d. 


COMPLETE LIST. 


: Haydn 14d. 

...J. Barnby 4d 

. Kent 4d. 

E. H. Thorne 3d. 

.. George H. Ely 4d. 
T. W. Stephenson 3d. 
: E. V. Hall 3d. 
A. Herbert Brewer 4d. 
.. Myles B. Foster 3d. 

.. Bruce Steane 3d. 
..Cuthbert Harris 3d. 

a Oliver King 3d. 
"G. A. Macfarren 3d. 
ses H. Gadsby 14d. 
. J. Kent 4d. 
‘Oliver King 14d. 

F. Brandies 2d. 
John E. West 3d. 

E. V. Hall 3d. 

«« }.Goas 6d. 
C.H. Lloyd 14d. 


*O praise the Lord of Heaven 
O pray tor the peace of ita 
O sing unto the Lord a 
*O taste and see 
*O taste and see aa 
*O that men would praise the Lord 
Our God is Lord ot the harvest . 
*O worship the King ‘ 
*Praise, my soul, the King of heaven 
*Praise, O praise our God and King 
Praise, O praise our God and King 
*Praise our God, ye people 
*Praise the Lord se $a 
Praise the Lord aa ian 
*Praise the Lord, O Jerusalem 
*Praise the Lord, O Jerusalem 
Praise the Lord, O Jerusalem 
*Praise the Lord, O Jerusalem 
*Praise the Lord, O Jerusalem 
*Praise the Lord, O my soul 
sua Praise the Lord, O my soul a 
Warwick Jordan 6d. *Praise ye the Lord tor His goodness 
John E. West 14d. Praised be the Lord sean a4 
4d. Praised be the Lord daily .. 
*Praised be the Lord daily... pia s 
*Rejoice in the Lord a aaa 
Rejoice, O ye righteous 
*Sing praises to God 4 
*Sing tothe Lord ... < see 
*Sing unto the Lord... aad ‘a 
*Sing we merrily 
Sing we merrily 
*The earth is the Lord's 
The earth is the Lord’s 
*The eyes of all wait on Thee a 
*The eyes of all wait upon Thee ... 
The eyes of all wait upon Thee ... 
*The eyes of all wait upon Thee ... 
The eyes of all wait upon Thee .. 


F. Bridge 4d. 
Myles B. Foster 4d. 
Bruce Steane 3d. 


P .H. Bell 3d. 
“H. Elhet Button 14d. 
F. Hiller 14d. 


. Stainer 4d. 

“ F. H. Cowen 6d. 
i Baptiste Calkin 14d. 
.« C.M. Hudson 4d. 
J. F. Bridge 14d. 
E.J. Hopkins 6d. 

.J. Barnby 4d. 
‘H.W. Wareing 4d. 
*The glory of L ebanon 


“Ww. A. C. Cruickshank 


The fostering earth, the genial show ers 


J. Goss 
Dr. B. Rogers 


. Goss 

"AUS. Sullivan 
John B. McEwen 
Emma Mundella 
Hall 

E. V. Hall 

E. V. Hall 

: B. Luard- Selby 
‘aa E. V. Hall 
_ Come Elvey 
.. Julius Benedict 
W. H. Bliss 

E. V. Hall 

e W. Hayes 
7 H. Maunder 

J. Scott 

. H. Lahee 

J. W. Elliott 

G. Garrett 

o Steggall 


‘“ Ebdo! 
e Histard Lloyd 
poe . Tours 
me) Rheinberger 
H. W. Wareing 
‘a J. Barnby 
“Cuthbert Harris 
F. A. W. Docker 
; E. V. Hall 
Alfred Hollins 
.. T. T. Trimnell 
George J. Elvey 
Myles B. Foster 
. Thomas Adams 
A. R. Gaul 
O. Gibbons 
J. L. Hopkins 


Herbert W. W areing 


alkin 4d. ne harvest-tide than sgiving (V ‘or s, I jn ated arnby 

J. B. Calki s | *Ehel Je thank Word 116 m b 
J. Shaw 3d. The Lord hath been mindful of us ‘ Tr. Chipp 
J. Goss 3d. | *The Lord hath been mindful of us s Ss. Wesley 


*The Lord hath done great things 

*The Lord is loving unto every man 
The Lord is loving unto every man 
The Parable of the Harvest 


‘Oliver King 4d. 

. Edgar Pettman 3d. 

P. Armes 8d. 

. Thomas Adams 3d. 

Bruce Steane 3d. 
A. R. Gaul 14d. 
John E. West 14d. 

.J. Stainer 6d. 


*There shall be an heap of corn 
*There shall be an heap of corn ... 
Thou art worthy, O Lord 


Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 
*Thou visitest the earth 
Thou visitest the earth 
*Thou visitest the earth 
*Thou visitest the earth 
*Thou visitest the earth 
*Thrust in thy sickle and reap 
Te Thee, O Lord ans 
*Unto Thee, O God. 


. Thomas Adams 3d. 
. J. Barnby 4d. 
Tozer 2d. 
Arthur Carnall 3d. 
John E. West 4d. 
eee -- B. Tours 14d. 
ce KE. V. Hall 3d. 
Bruce Steane 3d. 
eee W. Tucker 14d. 
.. F.R. Greenish 3d. 
.. Myles B. Foster 14d. 
. T.M. Pattison 3d. 
. Thomas Adams _ 14d. *While the earth remaineth 
de .. J. Barnby 14d. While the earth remaineth 
“G.A. Macfarren 14d. *While the earth remaineth 
G. F. Handel 4d. While the earth remaineth 
Hugh Blair 14d. 
a ...J. Weldon 14d. 
«. T.T. Trimnell 4d. 
wea Pe Mozart 14d. 


*Ye shall dwell in the land (s.a.T.B.) 
*Ye shall go out with joy 





*The woods and every swee -tsmelling tree 


*Thou crownest the year with Thy goodness av 


*Unto Thee, O Lord, do we ‘give thanks 


*Ye shall dwell in the land (Trio, ‘s. S.A )" 


H. Smart 

G. Garrett 

. A.W. Batson 
Frank J. Sawyer 
John E. West 
Cuthbert Harris 
ea Ferris Tozer 
F. E. Gladstone 
Josiah Booth 
E. V. Hall 

. B. Luard- Selby 
W. Wolstenholme 

. J. Barnby 

i; Baptiste Calkin 

pe . H. Callcott 
“i W. Elliott 

M. Greene 

. Thomas Adams 

.. C. L. Williams 
W. Wolstenholme 
Bruce Steane 

Alfred R. Gaul 

C. Swinnerton Heap 
. B. Tours 

““C. Lee Williams 

J. Stainer 

J. Stainer 

J. Barnby 


Your thanktul songs upraise | (Jubilee Cantata) Cs M. von Weber 


THE “LUTE” SERIES OF HARVEST ANTHEMS. 


139 Behold, I have given you 
128 Be joyful in God f 
176 Be strong, all ye pe ople 
201 Bring unto the Lord.. 

163 Every good gift 

*80 Faithful is our God 

116 Fear not, O land 

205 Great is our Lord 

68 Great is the Lord 

115 Harvest Hymn 


"187 If ye walk in My stz atutes 


140 One soweth, another a 

199 O praise God . 

164 O praise the Lord 

153 O sing unto God ee a 
152 O sing unto the Lord a, nor 


Lonpon: 


+. John — Barnett 3d. *20 


..H. Elliot Button 3d. 104 

.C. Bridge 3d. 223 
A.W. Ketélbey 3d. 44 
. Ferris Tozer 3d. *90 
A. W. Ketélbey 3d. 127 


Oo sing unto the Lord 


O worship the Lord 

Praise the Lord 

Praise the Lord a 
Praise the Lord, O my soul.. 
Praise the Lord, O my soul.. 
Sing, O ye Heav'ns ... 
Sing to the Lord of Harv est 
Sing unto God.. 

Sing we merrily unto ‘God . 
Sing ye to the Lord ... 


F.C. Maker 3d. 103 

Arthur Page 3d. | *141 

‘.N. Lohr 3d. #78 

... Turle Lee 3d. | *107 

F. R. Rickman 3d. 174 

aes F.C. Maker 3d. 162 

...Cuthbert Harris 3d. I51 

. Alfred Redhead 3d. 56 Thou crownest the year 

Arthur Page 3d. 32 Unto Thee, O God 

Ferris Tozer 3d. 212 While the earth remaineth . 


* Also published in Tonic Sol-fa, 1d. to 4d. each. 


NOVELLO AND COMPANY, LIMITED. 


O sing unto the Lord with thanksgiving 


The earth is full of the goodness ie 


... Turle Lee 
F. R. Rickman 
Michael Watson 
pe F. C. Maker 

Wm. Smallwood 

..Michael Watson 

“Wm. Smallwood 


W.A. C. Cruickshank 


... ]. Barnby 
F. Bevan 
"-Cuthbe rt Harris 


Arthur W. Marchant 


. C. Maker 

FE C. Maker 

:.. Michael Watson 
F. N. Baxter 
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HARVEST CANTATAS, HYMNS, &e. 





THE RAINBOW OF PEACE 
AN EASY HARVEST-TIDE CANTATA 
For Tenor and Bass Soli, Chorus, and Organ. 
By THOMAS ADAMS. 
Price 1s.; Words only, 7s. 6d. per 100. 


A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d.; Words, 5s. per 100. 
Orchestral Parts can be hired. 


SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 
Words, 5s. per 100, or 2d. each with Music to the Hymns, 
Tonic Sol-fa, 1s. 
Orchestral Parts can be hired. 


HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 


Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 


HARVEST-TIDE 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 


THE JUBILEE CANTATA 
By C. M. VON WEBER 
For Solo Voices, Chorus and Orchestra. 
Vocal Score, 1s.: Full Score, 21s.; Orchestral Parts, 15s. 
Words only, 7s. 6d. per 100. 


THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 
Price Two Shillings and Sixpence. 


TWELVE HYMNS FOR HARVEST 


Selected from The Hymnary. 
Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 
PLAIN 
Harvest Hymn ry ELIZABETH STERLING. 
Price Three-Halfpence. 


LET ALL OUR BRETHREN JOIN IN 
ONE 
Harvest Hymn pry J. BARNBY. 
Price One Penny. 








Price 2s. 























A HARVEST HYMN OF PRAISE 
(Just Published) 
By J. H. MAUNDER. 
Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per roo. 


THE JOY OF HARVEST 
Hymn For Harvest ry J. H. MAUNDER. 
Price Twopence; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 


SOWING AND REAPING 
Harvest Caror sy J. MAUDE CRAMENT. 
Price Twopence. Words only, ts. per 100. 


CHORUS AND DANCES OF REAPERS 
AND GLEANERS 
By F, H. COWEN. 
From the Oratorio ‘‘ Ruth." 
Price Eightpence. 


THE LAST LOAD 


| Four-Part Sone ry J. HAMILTON CLARKE. 
| Price Threepence. 


THE HARVEST FEAST 
| Four-Part Sone py A. R. GAUL. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 


THE HARVEST DANCE 
Two-Part Sonc sy MYLES B. FOSTER 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 


| HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 


THE SOWER W ENT FORTH SOWING 


Hymn For Harvest ry J. BARNBY. 
Price Three-Halfpence; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 
Harvest Caror ry F. A. J. HERVEY. 
Price Twopence. 


HE THAT SOWETH 
OFFERTORY SEN NTENCE (WITH PROCESSIONAL Hymn) 
By C. WARWICK JORDAN. 

Price Threepence. 


O LORD OF HEAVEN, AND EARTH, 
AND SEA 
By J. BARNBY. 
On Card, legs One Penny. 





























| 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS. 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anv JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. 


Tonic SoL-FA, PRICE SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NEW 
HARVEST ANTH 


Just PusLisHED. 

O HOW GREAT IS THY GOODNESS 
(From ‘* THE RAINBOW OF PEACE") 
COMPOSED PY 
THOMAS ADAMS. 

Price Three-Halfpence ; Tonic Sol-fa, Three- Halfpence. 


HE SENDETH THE SPRINGS INTO 
THE VALLEYS 
HERBERT W. WAREING. 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence. 


EMS. 








RECENTLY PUBLISHED. 
THE EARTH IS THE LORD'S 
COMPOSED BY 


ALFRED HOLLINS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 
REV. E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


O THAT MEN WOULD PRAISE THE 
LORD 
JOHN B. McEWEN. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


HEARKEN UNTO ME, YE HOLY 
CHILDREN 
COMPOSED BY 
W. H. BELL. 


Price Threepence. 


BREAK FORTH INTO JOY 
FOR BARITONE SOLO AND CHORUS 
COMPOSED BY 
H. ELLIOT BUTTON. 


Price Threepence. 


LET THE PEOPLE PRAISE THEE, 
O GOD 
COMPOSED BY 
ALFRED R. GAUL. 


Price Three- seaieiithie Tonic Sol-fa, Three-Halfpence. 


BE GLAD AND REJOICE 
MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


PRAISED BE THE LORD DAILY 
COMPOSED BY 
C. HARFORD LLOYD. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THOU, O GOD, ART PRAISED IN ZION 
COMPOSED BY 
W. WOLSTENHOLME. 
Price Fourpence; Tonic Sol-fa, Three-Halfpence. 
UNTO THEE, O GOD 
COMPOSED BY 
W. WOLSTENHOLME. 


Price Three-Halfpence; Tonic Sol-fa, One Penny. 








Lonpon: NOVELLO AND COMPANY, Limirep. 


ANTHEMS FOR TRINITYTIDE. 


I AM ALPHA AND OMEGA 


” 


From ‘‘ DEATH AND LIFE 
COMPOSED BY 
CH. GOUNOD. 


Price Fourpence. 


LIGHT OF THE WORLD 


FINAL CHORUS FROM THE ‘‘ LIGHT OF LIFE." 
COMPOSED BY 
EDWARD ELGAR. 


Price Threepence. 


COME, YE CHILDREN 
JOSIAH BOOTH. 


Price Threepence. 


COMPLETE LIST. 








*Almighty and everlasting God.. Gibbons 14d. 
Ascribe unto the Lord es S.S. Wesley 8d. 
Behold, Godis great... E.W. Naylor 4d. 
Beloved, ifGodsolovedus ... .. J.Barnby 14d. 
Beloved, let us love one another Gerard F. Cobb 14d. 
Be ye all of one mind daa «Arthur E. Godfrey 3d. 

*Blessed is the man re a0 Goss 4d. 
Blessing and glory ..Boyce 14d. 
Blessing, glory pots .. Bach 6d. 
Come, ye children Josiah Booth 3d. 

*God came from Teman ... C. Steggall 4d. 

*God so loved the world ..Matthew King: ston 14d. 
Grant, O Lord oe ; Mozart 14d. 
Hail, gladdening Light ... ay T. Field 2d. 
Hail, gladdening Light ... “G C. Martin 4d. 
He in tears that soweth (s.S.A. ) in Key of A ; F. Hiller 14d. 

*He in tears that soweth (S.S.A. wins _ ofA flat... F. Hiller 14d. 

*Holy, holy, holy _... : a “ . Crotch 3d. 

“How zoodly are Thy tents F. Ouseley 14d. 

*How lovely are Thy ‘dwellings.. . Spohr 14d. 
lam Alpha and Omega .. . Ch. ‘Gounod 4d. 

*I am Alpha and ee was J. Stainer 14d. 
I am Alpha and Omega . J. Vv Varley Roberts 3d. 
I beheld, and lo! Blow 6d. 
I know that the Lord is great . F. ‘Ouseley 14d. 
I saw the Lord see ‘a J. Stainer 6d. 
I will magnify a “ J. Shaw 3d. 
I will sing of Thy power vr Greene 4d. 

*I will sing of T hy power . A. Sullivan 14d. 
I will sing unto the Lord .. H. Wareing 3d. 

*In humble faith . G. Garrett 14d. 

*In Jewry is God know n.. J. Clarke- Whitfeld 14d. 
In sweet consent . H. Thorne 3d. 
In the fear of the Lord . 2h Vv arley Roberts 3d. 
Let the peace of God Ji. ‘Staine or 4d. 
Light of the world ° Pe . Elgar 3d. 

*Lord ofall power and might ... W illiam Mason 14d. 

Ditto (men's voices) .. J. Barnby 2d. 

*Lord, we pray Thee - Vv rarley Roberts 14d. 
O Father blest : .. J.Barnby 3d. 
O joyful Light B. Tours 4d. 

*O Lord, my trust... King Hall 14d. 

*O taste and see John Goss 3d. 

*O taste and see . A.Sullivan 14d. 
Otasteandsee .. .. A.H. Mann 3d. 
O where shall wisdom be found? oo Boyce 6d. 
Ponder my words, O Lord ... Arnold D. Culle ay Idd. 

*Praise His awful Name. P Spohr 2d. 
Rejoice in the Lord , G.C. Martin 6d. 

*See what love hath the Father. Mendelssohn 14d. 
Sing to the Lord , a Mendelssohn 8d. 

*Stand up and bless ‘ais .. John Goss 4d. 
Teach me Thy way . W.H. Gladstone 14d. 

*The Lord hath been mindful . S.S. Wesley 3d. 

*The Lord is my Shepherd G. A. Macfarren 14d. 
The Lord is my Shepherd fas J. Shaw 3d. 
The Lord willcomfort Zion ., re H.Hiles 6d. 
Thou shalt shew me the nly of life .. Alan Gray 14d. 
We have heard with our ears . .. H. Aldrich ts. 
Whatsoever is born of God . H. Oakeley 3d. 
Who can comprehend Thee Mozart 3d. 

~ 74 y ”? 
THE “LUTE” SERIES. 

124a Almighty God, Who hast ee H. Elliot Button 1d. 
124b Grant to us, Lord ... H. Elliot Button 1d. 

*7b Let Thy mercifulears ... . A.R.Gaul 14d. 
22 O God, Who hast prepared .. A.R.Gaul 2d. 

69 Teach me Thy way Frank L. Moir 3d. 
124¢ We humbly beseech Thee H. Elliot Button 1d. 


* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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Just Published. 





A 
HARVEST HYMN OF PRAISE 
THE WORDS WRITTEN BY THE 
REV. W.-H. DRAPER 
THE MUSIC COMPOSED BY 


J. H. MAUNDER. 


Price T wopence. 
Tonic Sol-fa, 1d ; Words only, 23. 6d. per 100. 


London: NovELLo anp Company, Limited. 


THE JOY OF HARVEST 
HYMN FOR HARVEST 
THE WORDS WRITTEN BY THE 
REV, W. H.. DRAPER. 


THE MUSIC COMPOSED RY 


J. H. MAUNDER. 


Price Twopence. 
Tonic Sol-fa, 1d.; Words only, 2s. 6d. per ioo. 


London: NOvELLO AND Company, Limited. 


OLD NOTATION. 


RUTH 
A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 


VOCAL SCORE. sotTH THOUSAND. 


WORDS BY 
EDWARD OXENFORD 
MUSIC BY 
ALFRED R. GAUL. 
SUITABLE FOR 


THANKSGIVING SERVICES. 


‘‘ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to 
music by a competent composer such as Mr. A. R. Gaul, the narrative 
of Ruth’s eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.'’—Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper beards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, gd. Band Parts on loan. 


London: NovELLO AND Company, Limited. 


Just Published. 


A NEW HARVEST CANTATA 
By DR. FERRIS TOZER. 


*,* We most strongly recommend this Cantata to all in search of a 
good and popular work for a Harvest Festival. The libretto (by the 
late Rev. SAMUEL BaRRER) is founded on a most interesting analogy 
which is well conceived and well carried out, and we venture to say 
that there is not one dull page in the music, from the solemn opening 
‘*The earth was without form and void’’ to the triumphant and 
inspiriting conclusion ‘‘ And He shall reign for ever and ever.” 

A Specimen Copy will be sent to any Clergyman or Choirmaster 
(giving name of church) for six stamps. 

London: AMBROSE ABBOTT AND Co., 14, Hanway St., Oxford St., W. 


| 


NEW HARVEST ANTHEM. 


THE DESERT SHALL REJOICE 
H. ERNEST NICHOL, 


Mus. Bac., Oxon. 
: O.N., Threepence : Sol-fa, Twopence. 
Specimen Copy gratis and post-free to any Choirmaster. Specimen 
of above, with THREE OTHER Harvest ANTHEMS, 6d. 
H. E. NicHot, 44, Baker Street, Hull. 


Just Published. 
TALLIS'S 
FESTAL RESPONSES 


LITANY 


AS SUNG AT ST. PAUL'S CATHEDRAL 
TOGETHER WITH 
ORGAN ACCOMPANIMENT TO THE 
LORD'S PRAYER anp APOSTLES’ CREED 
EDITED AND ARRANGED BY 
GEORGE C. MARTIN. 
Price One Shilling. 


London: NovELLO AND Company, Limited. 


CHRISTMAS CAROLS. 


No. 1. 
HARK, WHAT HEAVENLY SOUNDS. 
No. 2. 
WHILE IN PEACEFUL SLUMBERS LYING. 


PY 
HENRY T. TILTMAN. 
Price Twopence each. 
London: NovELLo AND Company, Limited. 


TE DEUM (No. 1) 








(IN F) 
(CHANT FORM) 


RY 
HENRY T. TILTMAN. 
Price Twopence. 
London: NovELLo anp Company, Limited. 


Just Published. 


OLD ENGLISH 
ORGAN MUSIC 


EDITED BY 


~ tT? 
JOHN E. WEST. 
PREFATORY NOTE. 

The Organ Music of the elder English composers has for some years 
been much neglected, owing chiefly to its slight texture and the 
antiquated character of its registering, which make a /itcral perform- 
ance of it unsuited to organs ot the present day. 

Some of it, however, is too good to be allowed to fall into oblivion. 
The character of its general outline is in no way destroyed by a 
judicious modification of details to suit modern requirements. f 

Probably some of the ‘filling in '’ which the thinness of certain 
passages now seems to demand was actually intended in performance. 

The object of the present series is to provide a selection ot the best 
of these pieces, adapted only so far as necessary to make them 
practicable and effective on mcdern organs. ee 


Thomas Adams. 2s. 
Dr. Benjamin Cooke. 


1. OVERTURE in C. 

2. INTRODUCTION and FUGUE. 
Is. 6d. 

3. VoLtuntary in G minor. 

4. Pre_upe and FuGve in E minor. 
1s. 6d. 

5. VoLuntTary in A. 

6. VoLuntTarRy in C, 

7, VoLunTaRyY in C, 


John Stanley. 1s. 6d. 

T. A. Walmisley. 

William RussEcv. 1s. 6d. 
Dr. Greene. 1s. 6d. 
Samuel Wesley. 2s. 

(To be continued). 


London: NovELLo anp Company, Limited. 
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Just Published. 


WHEN ISRAEL CAME OUT 
OF EGYPT 


“IN EXITU ISRAEL”) 
ANTHEM FOR DOUBLE CHORUS 
COMPOSED BY 


SAMUEL WESLEY. 


ADAPTED TO THE ENGLISH Worps (WITH ORGAN ACCOMPANIMENT 
ad lib.) BY 


GEORGE J. BENNETT. 
Price Fourpence. 


London: NOvELLO AND Company, Limited. 


‘‘ Such settings as these cannot do otherwise than tend to popularise 
the Church Service.’’—Musical Standard, J une 6, 1891. 

‘Good, effective, easy, and dignitied.’’"— Musical Times, Aprilt, 1891. 

‘*Admirably adapted to meet the requirements of the majority of 
choirs and congregations.’’ ‘‘ Deserve extensive recognition and 
use.’’—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 


HARVEST ANTHEMS. Nataiion: Sots: 


Sing to the Lord of Harvest ... asa see ie 2d. 
While the earth remaineth we nes we (9a 2d. 
Blessed be the Name of the Lord _... ‘si io 2d. 
SERVICES. 

Magnificatand Nunc dimittisin C (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D we ee 2d 
Magnificat and Nunc dimittisinG ... iss ‘in. “Se 2d. 
Te Deum in Free Chant Form ae avs ia. Se 2d. 
Te Deum in B flat ie iis ¥q re we 9G 2d. 
Communion Service in G as “ a oe 8d. 

Amen inG ... ee ia pre rom oe son 1d. 

ORGAN. 
Voix Seraphique (for Recitals) a ts ae Ss 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use)... 1/6 1/- 


London: NOvVELLO AND ComPaAny, Limited, 


Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hilltop, Belmont Park, London, S.E. 


VENING SERVICE in D. By ALrrep J. Dye. 
Pri d. 
wei Londen: NovELLo AND Company, Limited. 


WO SETTINGS of the GENERAL THANKS- 
GIVING. 
No. 1, in the Key of G, for Voices in Unison and Organ Accom- 
paniment. 
No. 2, in the Key of C, for s.a.t.8. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NovELLO aNnD Company, Limited. 


ILL’S EASY VOLUNTARIES. —“ Messiah,” 
‘*Judas,"’ ‘‘ Elijah,’’ ‘* St. Paul,’ ‘Creation.’ 1s. each book. 
London: NovELLO AND Company, Limited. 


CHE _ HIRD EDITION of ELtiston’'s book o on 
“ORGANS, AND TUNING,” has just been enlarged to 
368 pages. 3s. 6d. net; postage, 4d. 
London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 


HOIRMASTERS giving Name of Church can 
have FREE SPECIMEN COPIES of New Harvest Anthems. 

SIX NEW ONES of exceptional interest are just published, and 
Three will be sent FREE TO ANY CHOIRMASTER on receipt of 
post card. If preferred, last year's immensely successful anthems, 
‘‘ The Feast of Harvest’’ (13th rooo) and ‘‘ The fruit of Thy works’ 
(8th 1,000), with one new one can be sent free instead ; or, the whole 
eight Anthems may be had for 6d. stamps. Also, now ready, the 
NEW HARVEST CANTATA, “ A Joyful Thanksgiving.’’ 1s. 6d. ; 
Sol-fa, 1s. Band Parts printed. Anotuer attractive work, destined 
to give pleasure to hundreds of Choirs. SPECIMEN COPY, 6d. 








Address, Caleb Simper, ** Kilbirnie,’’ Barnstaple. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D. CantTas. 





SERVICES. 
Te Deum laudamusin E. Four Voices... se eee nee 3 
Benedictus and Jubilate in E saa aa pe a See 
Magnificat and Nunc dimittis in 'E. Four Voices ae <a ae 
Cantate and Deusin E. Four Voices ws ane pe a oe 
Communion Service in E oss ee 
Do. do. inG. For Men's Voices only “an «a 
ANTHEMS. 
Blessed be Thou (Harvest) ‘di ae pen i a aes 
Do. do. Tonic Sol-fa_... “s pe <~ aaa 
O clap your hands (Harvest) _ ... ae ies ia = «= ae 
Do. do. Tonic Sol-fa_. a es eee 62d. 
The Lord hath prepared ae pa ced oa oe onc ee 
The Lord is my Shepherd aa a bes wae ine aa 
SECULAR VOCAL. Net. 
Sonc—*“‘ By the wayside” (Soprano). With Violin and Organ s. d. 
Accom} animent ad lib. ... ea ES ral “a 248 


‘*The Last Prayer '’ (Contralto) 1 6 
Part-Soncs—‘t Now Autumn crowns the year’ = nae 
‘“*The Rhine Maiden”’ ... ae a ma 4 

** Over hill, over dale”’ 0 3 


London: NovELLo AND Company, Limited. 


EDWYN A. CLARE’S 
FAVOURITE ANTHEMS AND SERVICES. 
Very Popular. Over 300,020 copies sold. 

NEW HARVEST ANTHEMS. 
HE GIVES US FRUITFUL SEASONS.  Sol-fa,2d. O.N. 4d: 
Just Published. Bright, powertul Choruses, fine Bass Solo, and 

charming Soprano or Tenor Solo (or Soprano Chorus). 
THE FRUIT OF THY WORKS. 8th tooo. Sol-fa,2zd. O.N. 4d. 


New last year. As anticipated, this Anthem has already become a 
great favourite. It is exceedingly pre tty. 


PRAISE THE LorD, O JERUSALEM. Easy. 29th 1000 .. «nm 5 
A very poy ular Anthem. Sung at Two Choral Festivals. 

O Lorpb, HOW MANIFOLD. For Parish Choirs. 6th 1000. 4d. 

THOU CROWNEST THE YEAR. Easy. gth 1000. Sol-fa, 2d.; ON. 3d. 

FEAR NOT, OLAND. Easy. 6th 1000 3d. 


SING UNTO GOD WITH THE VOICE OF THANKSGIVING. 14th 1000 4d. 
A splendid Festival Anthem. Always goes well. 

How GREAT Is His GOODNESS. An impressive Anthem. 9th 1,000 3d. 
THE EYES OF ALL WAIT UPON THEE. 31St 1000 Sol-fa,2d.;O.N. 3d. 
Exceedingly popular. Sung at Two Choral Festivals. 
FAvouRITE MAGNIFICAT AND Nunc pimitTis in D. 16th1000 4d. 
Sung at a Festival at Petersham, New South Wales. 
London: NovELLO AND Company, Ltd., 1, Berners Street, W. 
New York: NovELLo, E WER AND Co. 





Just Publist Published. 


ABIDE WITH ME 


AN EVENING ANTHEM 


FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 


COMPOSED BY 


ALFRED J. GENTRY. 
Price Threepence. 


London: NovELLo AND Company, Limited. 
New York: NovELLo, EWER ANpD Co. 


EASY SETTINGS OF 
MAGNIFICAT & NUNC DIMITTIS 


AND 


OFFICE OF HOLY COMMUNION 


STRETTON SWANN, Mus.B. 


Specimen copies free from Composer, 181, Longley Road, 
‘Footing, S.W. 


MAGNIFICAT & NUNC DIMITTIS 


IN E FLAT 


BY 
HENRY T. TILTMAN. 
Price Sixpence. 
London: NovELLo anp Company, Limited. 
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SERVICES, ANTHEMS, &c., 


oO. 

. BLAIR, HUGH.—Communion Service in G. 
. COBB, ves ARD F.—M Torres inF. T.B. ‘B. 
. CORFE, 
, DISTIN, THE ODORE.—Magnificat oer 


. NAYLOR, E. 
60. NAYLOR, E. 
- NAYLOR, E. 
. READ, F. 
. READ, F. 
. READ, F. J. 
- READ, F. J. 
SE ‘ 


ST: 
. STAINER, 
. STAINE: 
. STAINER, 
. STAINER, 
5. STAINER, JO 
. STEGGALL, 


. STEGGALL 


. WEST, JOHN E. 
WEST 





. AKERMAN, 
. AKERMAN, R. F. 
. BARNBY, J.—L ord of all power and might. 
- BARNIC OT ‘i 
. BENNETT, 

. CALDICOTT, 
. CALKIN, 
. CULLEY, 
. DISTIN, 
. DVORAK.—At Thy 


. FORD, ERNEST. 
. GL — KF. 


. LOCK, M.—In the beginning, O Lord. 
‘ ener . or —The word went forth (Festgesang). 


: MEN 


Ty: 
- MENDEL SSOHN. 


. ROBE RTS, J. VARLEY. 
. SAWYER, F. 
- SCHUBERT, F.—C 
. THORNE, E. 
7.2.8.0, 
. THORNE, 
A.A." 
. WEST, 
. WEST, 
A.T.E 
. WEST, 


NOVELLO’S 


MEN’S VOICES. 


SERVICES. 

T.B. 
C. J.—Ditto, in E flat. T.T.r. _(Sol- fa, 14d.) 
vunc dimittis 


mG. A.t.2B. .. 


. FORD, E.—Magnific itand Nunc dimittisin E flat. A.T.7. Re 
. GARRETT, GEORGE. 
. HAYNES, BATTISON.—Ditto, ditto, in D. 
. ILIFFE, 
. LEMARE, 
. LLOYD, Git —Versicles, Responses, and Litany. 
. MARTIN, G. 


—Ditto, ditto, in B flat. T.T.B.R. 
A:T. T\B; 
TESE. us 
A.T.T.B.B . (on Card) 
T.T.B.B. 
C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. A 
W.—Te Deum in A flat. 7.8. 
W.—Magnificat and Nunc dimittis in re 2: 8. 
W.—Jubilate in A flat. 1.7.8.8. 
J.—Magnificat and Nunc dimittis in Dd. 
J.—Te Deum and Jubilate in B flat. 
—Benedictus in B flat. a.T.B. 

Magnificat and Nunc dimittisin F. 
3. LUARD.—Ditto, ditto, in E. 

. LUARD.—Ditto, ditto, in G. 
, JOHN.—Ditto, ditto, in D. 
JOHN.—Te Deum. .T.T.R. 
‘, JOHN.—Benedictus. A.T.T.B. ... sue 
JOHN.—Communion Service. A.T.T.P. 
eae —Versicles and Responses. A.T.B.B. 

—Sevenfold Amen. A.T.T.B. 

CH. ARL ES.—-Te Deum and Benedictus it in 
A:T. T:B 

» ARLE S. Magnificat and ‘Nunc ‘dimittis 

A.T.B.B. 





FREDERICK.—Ditto, ditto, in D. 
EDWIN H.—Final Amen. 


A.T.P. 
A.T.3. 
A.T.T.B. 
T.T.B.B. . 
A.T.P. 
A.T.T.B. oes 





B flat. 


in B flat. 


. WAGNER.— Dresden Amen (from “ Parsifal”’ 


ASP DT, oe e.) and pr. 
-Ditto, ditto,inC. A.T.T.R.. . 
Jitto, ditto, in E flat. a.T.B.n. 

Pog Deum laudamus and Benedictus 
A.T.P.B ‘ a see ove ree 






, JOHN 
ST, JOHN E. 
in E flat. 


ANTHEMS. 


M.—Lo my Shepherd is divine. 
M.—The Epiphany Hymn. 


R. F. A.T.RB. 

A.T.B. 
ADDR. 

R. S.—O worship the Lord. A.T.TR. 
W. STERNDALE.—God is a Spirit ‘(The 
Woman ‘of Samaria). A.T.T.R. 

A. J.—Behold, how good and j joy ful. A.T.7.R. 

. B.—Thou wilt keep him. a.T.B.B. a 
ARNOLD D.- -Try me, O God. A.7.T.B. “a 
THEODORE.—Hear me when I call. a.7.7.R. 


adoration (Fac me vere) 
Tenor Solo and T.T.B.B. 


feet in 
from the Stabat Mater. 


. ELGAR, E.—Seek Him that maketh the seven stars (The 


Light of Life). T.T.B.e. 
—O Lord God of my ’ salvation (Domine 
Deus). T.T.8.B 


E.— Almighty and everlasting God. 


LR 
‘ Gou Nob, CH.—as the hart pants. T.T.B.P. 
P arog L.—The Lord is a man of war (Israel in Egypt). 


_ILIFFE, 


. JACK 
; ELOVD, C. 


FREDERICK. —Jesu, Lover ‘of my ‘soul. 
SON, W.—We have heard with our ears. 
H, —Lord, 
A.A.T.T.B.P. 


‘AT.T.B. 
A.T.B. ooo 
teach us to number our days. 


“ALTAR. 


(Sol-fa, 14d.) 


DE L 'SSOHN. For, “ever. "blessed (Beati mortui.) 





MENDE L SSOHN.- —The tig shteo 20us living for ever ‘(Periti 


autem), 


an —My soul, wait thou still. a.1.T.F 
uae —Sing we merrily unto God. a.7. ee 
*, J.—Why art thou so heavy. a. Solo and A.T.B. 
—O Saviour of the world. A.7.7.B. 
J.—Ponder my words. A.T.T.R. ose 
xreat is Jehovah. T.T.R.R. one 
H.—Let us now praise famous men. 





>. H.—Let my complaint ¢ come before Thee. 
ote. a nis me eS = oe - 
JOHN E.—Comfort the soul of Thy servant 

tT. Solo and A.T.1.B. 


JOHN E.—Whom have I in heaven but Thee. 


JOHN, E.—O tarry thou the Lord's leisure 
ASTBB. x re sn ee see ‘a 


NOVELLO AND COMPANY, 


Lonpon: LIMITED. 


oT he Lord hathcommande (Psalm 42). 
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Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, tos. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Containing ashort form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 
Hervey, a hitherto unpublished tune by Gounod, other tunes by 
Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
T 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 


SIR JOHN STAINER. 


London: NovELLo AND Company, Limited. 


WHAT CAN I GIVE JESUS? 
HYMN FOR A CHILDREN’S FLOWER SERVICE 
WORDS BY 
ARTHUR C. BENSON 
MUSIC BY 


ARTHUR M. GOODHART. 


Price One Penny. Words only, 2s. 6d. per 100. 


London: NovELLo AND Company, L imited. 


1 TC 
TEN HYMNS (ser a 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, ey STAINER, GEORGE ELvey, 
A. M. Goopnart, J. H. Maunper, and H. D. WetTTON. 


y W. L.R. McCLUER (Org sanist of St. Paul's, Canonbury). 





EDITED RY 


Staff Notation, price arsine mt Tonic Sol-fa Edition, Threepence. 


TEN HYMNS (SET II.) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. Lancran, S. Smitu, A. SULLIVAN, 
J. STAINER, AND OTHERS. 


EpITED By W. L. R. McCLUER (Organist of St. Paul’s, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 
Words only, Five Shillings per 100, each Set. 


TEN HYMNS (Set 11.) 


(NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE.) 
THE MUSIC COMPOSED BY 
G. C. Martin, H. WatForp Davies, J. H. MAUNDER, 
J. Barney, Freperick Cray, C. Harrorp Lioyp, Joun E. WEstT, 
H. Davan WerTon, B. Tours. 


Ep1itTEp sy W.L.R. McCLUER R (Organist of St. Paul's, Canonbury). 





The Ten Hymns, complete, price Twopence; Tonic Sol-fa, Twopence. 
_ Words only, Three Shillings per 100. 


London: NovELLo AnD Company, Limited. 





No. 64, Novello’s Music Primers and Educational Series. 


THE CHOIRBOY’S 
ELEMENTS OF MUSIC 


BY 
GEORGE J. BENNETT, 
Mus. Doc., Cantab. 
(Organist and Choirmaster, Lincoln Cathedral; Fellow of the Royal 
Academy of Music; Fellow of the Royal College of Organists, &c.). 


Price One Shilling. 
In Paper Boards, 1s. 6d. 


London: NovELLO AND Company, Limited. 
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FOR CHORAL SOCIETIES. 





NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—“ Passion "’ (St. Matthew) aus in an ‘ia 
BEETHOVEN.—“ Mount of Olives" ...(Paper boards, 1s.) 

(Tonic Sol-fa) 
(Paper boards, 1s. 6d.) 


BENNETT.—‘ The May Queen"’ 
. (Tonic Sol-fa) 


ELGAR.—“ King Olaf”’... 
—— ‘'The Dream of Gerontius”’ (Tonic Sol-fa) 

GLUCK.—“ Orpheus”’ a (Tonic Sol-fa) 
GRAUN, C. H.—‘‘ The Passion’ al Der Tod Jesu’’) ons 
(Paper boards, 1s. 2d.) 


HANDEL.—“ Messiah”’ 

— ‘‘Solomon"’ on aaa aes ies = 
— ‘Judas Maccabeeus "’ (Paper boards, ts. 2d.) 
— “Saul"’ 


—" “pees 

— ‘L’Allegro, il Panaleres, ‘a il Moderato" é as 
— ‘“Samson"’ re (Paper boards, 1s. 2d.) 
HAYDN.—“ The Creation”’ (Paper boards, ts. 2d.) 
—— ‘‘ The Seasons"’ (Paper boards, 1s. 6d.) 
MACFARREN, G. A.—“ May Day” ...(Paper boards, 1s.) 
MACKENZIE, A. C.—‘‘ The Dream a Jubal’ (Tonic Sol-fa) 
MENDELSSOHN.—‘“Elijah”’ (Paper boards, 1s. 6d.) 
— “St. Paul” ... (Paper beards, 1s. 6d.) 
— ‘‘Hymn of Praise’’ (‘‘ Lobgesang '’) (Paper boards, 1s.) 
MOZART.—‘‘ Twelfth Mass”’ ... 
PARRY, C. H. H.—‘‘ Judith’’ ... 

— ‘“Job”’... aes 
ROSSINI. —"Stabat Mater" Pe 
SPOHR.—*‘ The Last Judgment”’ 
VERDI.—‘‘I] Trovatore"’ a i 
WAGNER.—“ The Flying undeen _ 
— ‘‘Tannhiauser"’ em 
WEBER.—“ Der Freischiitz"’. 

— ‘‘Preciosa"’ 


(Tonic Sol-fa) 
(Tonic Sol-fa) 
Paper boards, 1s.) 
(Paper boards, ts.) 
(Tonic Sol-fa) 


(Tonic Sol-fa) 


onmn ND HOOF RD OC OH HH OH OC OH HH OH OM HHH HOO MD 
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London: Novriio anp Company, Limited. 


Just Published. 


THREE PIECES FOR 
CHILDREN 


FOR THE PIANOFORTE 


1. DOLLY'S LULLABY. 2. A RAINY DAY. 
3. SWING SONG. 


COMPOSED BY 


HUBERT G. OKE. 


Price Two Shillings net. 





NovELLo AND Company, Limited. 


Just Published. 


THE DIVERSIONS OF A 
MUSIC-LOVER 
€.. E. GRAVES. 
Extra Crown 8vo. 6s. net. 


MAcMILLAN AND Co., Ltd., London. 


‘THE CRUSADER. A Dramatic Cantata, with 
English and Welsh words (Eisteddfod Prize Libretto). The 
music composed by B. Parsons. Price 3s. 6d 
London: NOvELLO AND Company, Limited. 
USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35. Shoe Lane, London, E.C. 


London: 





About 25ocols. interesting Reading and Advertisements. Founded 1876. 








Just Published. 





THREE SONGS 


COMPOSED BY 


ARTHUR SULLIVAN. 


LONGING FOR HOME 


THE WORDS PY 


JEAN INGELOW. 





MY HEART IS LIKE THE SILENT LUTE 


BENJAMIN DISRAELI. 


TO ONE IN PARADISE 


EDGAR ALLAN POE. 





Price Two Shillings each net. 





London: NovELLo AND Company, Limited. 


SONATA IN E FLAT 


BY 


J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


PY 


H. H. WETZLER. 
FULL SCORE 


Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d.; Wind Parts, 7s. 3d. 








London: NovELLo AND Company, Limited. 


Just Published. 


IN THE SPRING 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


JOHN E. WEST. 


Price Two Shillings net. 











London: NovELLo AND Company, Limited. 





Just Published. 


THE FRENCH PARTRIDGE 


SONG 
WRITTEN AND COMPOSED BY 


J. L. MOLLOY. 


Price Two Shillings net. 








London: NovELLo anp Company, Limited. 


SPRING SONG 
FOR THE 
ORGAN 
COMPOSED BY 


ALFRED HOLLINS. 





Price One Shilling. 





London: NoveLLo AND Company, Limited. 
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Just Published. 


Performed at the Elgar Festival, Royal Opera, Covent Garden, 


March 16, 1904. 


FROISSART 
CONCERT OVERTURE FOR O 


COMPOSED BY 





RCHESTRA 


EDWARD ELGAR. 


(Op. 19.) 





PIANOFORTE ARRANGEMEN 
JOHN E. WEST. 





T BY 


Price Two Shillings and Sixpence net. 


Full Score, 7s. 6d.; String Parts, 4s. 6d.; V 





Vind Parts, 9s. 


London: NovELLo anp Company, Limited. 


Just Published. 


SONATA IN E M 





INOR 


FOR THE PIANOFORTE 


COMPOSED BY 


JOHN B. McEWEN. 





Price Three Shillings and Sixpenc 





e net. 


London: NovELLo AND Company, Limited. 


Just Published. 


SUNG BY MISS EDNA THORN 





TON. 


TWO SONGS 


{a) ‘‘THE OLD, OLD SONG.” (0) ‘‘SOF 


THE WORDS WRITTEN BY 


T, SOFT WIND." 


CHARLES KINGSLEY 


THE MUSIC COMPOSED BY 


BOTHWELL THOMSON. 





Price Two Shillings net. 





London: NOvELLO AND Company, Limited. 


Just Published. 


DIE APOSTE 
EIN ORATORIUM 


VON 





L. 


EDWARD ELGAR 


(Op. 49). 


Auf Grundlage des Bibeltextes fiir die deutsche Auftihrung 


eingerichtet 
VON 


JULIUS BUTHS. 


Preis 8 Mark netto. 


Chorstimmen 8 Mark netto. 





London: NovELLo AND Company, 
Just Published. 


Limited. 


COMPOSED EXPRESSLY FOR AND SUNG BY 


MR. BEN DAVIES. 


JOLLY SHEPH 
SONG 


JOHN WOOTTON 


(c. 1600) 





MUSIC BY 


ERD 


A. HERBERT BREWER. 


Price Two Shillings net. 





London: NovELLo AND Company, 


Limited. 


Just Published. 





SIX 


OCTAVE STUDIES 


FOR 


PIANOFORTE 


COMPOSED BY 


| WILLEM COENEN. 








Price THREE SHILLINGS. 





London: NovELLO AND Company, Limited. 


Just Published. 


| BUNTE BLATTER 


TWELVE EASY PIECES 





FOR 


| 

| 

| VIOLIN (inthe First Position) AND PIANOFORTE 
| COMPOSED BY 


HANS SITT. 





(Op. 84.) 
Book 1. Book 3. 
1. Canzona. 7. Romanza. 
2. Menuett. 8. Gavotte. 
3. Gondoliera. g. Arietta. 
| Book 2. Book 4 
4. Capriccio. 10. Walzer. 
5. Elegie. 11. Berceuse. 
6. Tarantella. 12. Mazurka. 


Price Two Shillings each Book. 





London: NovELLo AnD Company, Limited. 


Just Published. 


ORGAN TRANSCRIPTIONS 


A. HERBERT BREWER. 








No.1. PRELUDE AND ANGEL'S FAREWELL 

(‘‘ Gerontius "’) = «. EDWARD ELGAR 28 
2. FUNERAL MARCH (rom the Music to ‘‘ Grania and 
Diarmid”’) ... «. EDWARD ExLGarR 2s. 
» 3» CHANSON DE NUIT... des ase ” ” 2s. 
» 4. CHANSON DE MATIN sts ie Py 2s 
, 5. PASSACAGLIA (from ‘‘A Song of Ju ane ant! ‘) 

.H.Lioyp = 2s 








London: NovELLo AND Company, Limited. 


| Just Published. 


VAGABONDS 
| FOUR-PART SONG 
| WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 
THE WORDS WRITTEN BY 
SOMERVILLE GIBNEY 


THE MUSIC COMPOSED BY 


EATON FANING. 





Price 0 age 
Tonic Sol-fa, 3d 
String Parts, 2s. 6d.; Full Score and Wind Parts, MS 





London: NovELLo AND Company, Limited. 
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A VALUABLE Book FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the means 
of expression, includes rhythm, phrasing, variety and gradation of 
tone, the use of the pedals, et cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Cioru GIvt, Five SHILLINGS. 


London: NovELLo AnD Company, Limited. 


Just Published. 


BARCAROLLE 


FOR THE 
PIANOFORTE 
COMPOSED BY 
MAUD MATRAS. 
(Op. 12.) 

Price Two Shillings. 


London: NovELLo Anp Company, Limited. 


Just Published. 


THE WITCH OF ATLAS 
(AFTER SHELLEY) 
TONE-POEM 
FOR ie tesla 


GRANVILLE BANTOCK. 


FULL SCORE 
Price Seven Shillings and Sixpence. 
String Parts, 4s. 6d.; Wind Parts, 13s. 
Pianoforte Arrangement by JosEF HoLBROOKE, 2S. 6d. 





London: NovELLo AND Company, Limited. 


Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED BY ALFRED GIBSON. 
‘The best of its kind.’’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: 








No. 61. 


NOVELLO AND Company, Limited. 





NOVELLO’S MUSIC PRIMERS. 


NEW NUMBERS. 





s 
61. The Viola Berthold Tours 2 
62. Harmonics and Resaltents . as das «.. C. E. Lowe 3 o 
63. Breathing for Voice Production H.H. Hulbert 2 
64. The Choirboy's Elements of Music G. J. Bennett 1 


London: NovELLo anv Company, Limited. 


SUITE VENITIENNE 


1, APPROACHING VENICE. 3. GONDOLA SONG. 
2. SERENADE. 4. CARNIVAL. 
FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 


String Parts, 6s.; Wind Parts, 18s. 


Pianoforte Solo, 3s. 


Ful Score, tos. 6d. 


PROMENADE CONCERTS. 

‘*Mr. W. H. Reed, a violinist-member of the Queen’s Hall Orchestra, 
who met with an extremely hearty reception after the first perform- 
ance of his ‘‘ Suite Venitienne’’ at the Promenade Concerts last night, 
quite defies our criticism by his fearlessness in writing tunes and by 
the cheerfulness and brightness ot his work. For Mr. Reed and his 
music there is no need of the cheap philosophy which does duty so 
easily for the ‘ poetical basis’ cf so much of our young composers’ 
music. He writes as he feels, evidently; and he writes not only well 
but sincerely. Small wonder, then, that his suite captivated a very 
large audience, which recalled him again and again. His suite 
is not strikingly original. But it is fresh and cheery, unpretentious 
and clear, and, above all, healthy-minded. . In the presentment of 
his ideas Mr. Reed shows almost a master-hand—largely owing, no 
doubt, to the fact of his being a member of an orchestra; and in as 
great a degree as is possible his scoring, admirable and rich and full 
as it is, compensates for a lack of distinct originality in his thematic 
material. In any case, however. his suite deserves high rank among 
the novelties that have been produced this season at these admirable 
concerts.''—The Times. 

Limited. 


London: NovELLO AND CoMPANy, 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 
Mus. Bac., Cantab. 

London: NovELLo anp Company, Limited. 


HP BEN EZER PROUT’S WORKS ON MUSIC. 
Bound in cloth. NET. 

HARMONY: Its Theory and Practice. Newly revised and 
largely re-written, Seventeenth Edition.. ass on Sy 
ANALYTICAL KEY to the Exercises in the same ... 3 
COUNTERPOINT: Strict and Free. Eighth Edition wn 5 
DOUBLE COUNTERPOINT anp CANON. Third Edition 5 
5 

5 

5 


n 
a 


eoooooo°cjeo: 


FUGUE. Fourth Edition ... 

FUGAL ANALYSIS. Third Edition 

MUSICAL FORM. Fifth Edition 

APPLIED FORMS. Fourth Edition a aaa 

THE ORCHESTRA. Two Vols. fe ee CaCh § 
Vol. I.—‘‘ The Technique of the Instruments.’ Third Edition. 
Vol. II.—‘‘ Orchestral Combination.’ he Edition. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


FRAN KLIN PETERSON’S Popular Text Books: 
ELEMENTS of Music. Seventh Edition. Bound, net ts. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 

to the ‘‘ Elements of Music,’’ and intended to prepare the student for 

Professor Prout’s Series of Theoretical Works. Bound, net ts. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 

Two Parts, each bound, net ts. 6d. 

CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 
Just Published. Cloth, Two Shillings and Sixpence. 
ANDBOOK on the ART OF TEACHING as 
applied to MUSIC. For the use of Students. By Joun 
WarrinEk, Mus.D., Trinity College, Dublin; Lecturer on the Art of 
Teaching at Trinity College, London. Published by the Board of 
Trinity College, London; and sold by A. HaMMonpD AND Co., 6, King 
Street, Regent Street, W. 
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NOVELLO'S “SCHOOL SONGS. 
(EpITEp sy W. G. MCNAUGHT.) 
Book 162. 


A 
GARLAND OF SONGS 
FOR CHILDREN 
SET i, 
ARRANGED TO BE SUNG IN UNISON CONSECUTIVELY 


W. G. McNAUGHT. 





Irish Air. 

BRINLEY RICHARDS. 
T. A. BayLy. 
James Hook. 

Old English 
Welsh Air. 


No 

i: The songs our Fathers loved 
2. Let the hills resound 

3. Long, long ago P 

4. The lass of Richmond Hill. 

5. Good morrow, gossip Joan 

», All through the night 

7. With jockey to the fair Old English 
8. Auld lang syne at ve Scotch Air. 
9. God save the King .. is ty is aa 





PRICE SIXPENCE. 
An Edition of the VocaL Parts Oxty in both Notations, price 2d., 
is published. 





London: NovELLo anp Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


SADESTE PIDELES ” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 








Price Two Shillings and Sixpence net. 





London: NovELLo AND Company, Limited. 


NEW CONCERT SONGS 


DR. ARTHUR S. HOLLOWAY. 





THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 


MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
Each 2s. net. 
London: Nove_ito anpD Company, Limited. 


O PEACEFUL NIGHT 
FOUR-PART SONG FOR MEN’S VOICES (T.T.B.B.) 
THE WORDS WRITTEN BY 
W. HERBERT SCOTT 
THE MUSIC COMPOSED BY 


EDWARD GERMAN. 





Price Threepence. 
Also published for s.a.T.B., price Threepence. 





London: NovELLo AND Company, Limited. 








PRODUCED AT THE 
BIRMINGHAM MUSICAL FESTIVAL, 1897. 


HAMLET 


Symphonic Poem 





FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD GERMAN. 


In the Press. 


ARRANGEMENT FOR Four HANDS BY 
ARTHUR E. GRIMSHAW, 


Price Four Shillings net. 





NovELLO AND Company, Limited. 


ORGAN 
ARRANGEMENTS 


EDITED RY 


JOHN E. WEST. 


London: 





Sd 
1. OVERTURE (‘‘ Manrrep”’) F SCHUMANN 
Arranged by Joun E. WEST... sr we as ean at 


INTERMEZZO (‘‘ THE RosE oF a. | 
. C. MACKENZIE 


Arranged by Joun E, WEST... ea I 0 
3. WHIMS (‘ SCHUMANN 


ny 


FANTASIESTUCKE "’) ... 


Arranged by JouN E. WEST... ; I 0 
4. ANDANTE (Vioitn ConceRTO)... MENDELSSOHN 
Arranged by W. A. C. CRUICKSHANK ee ae ae oF 6 


5. SYMPHONY IN B MINOR ‘© UNFINISHED " 
First MOVEMENT) SCHUBERT 


Arranged by W. A. C. CRUICKSHANK ee ee oa. 


6. BERCEUSE anp CANZONETTA (OP. 20, Nos. 8 and 9) 
CESAR CUI 


(THE 








Arranged by Percy E. FLETCHER... I 0 
7. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLETCHER _... : I 0 
NACHTSTUCK (Op. 23, No. 4) . SCHU MANN) 
| Arranged by A. B. PLant is ~ ae hae ae [ 
8.~ MOMENT MUSICAL tn F minor (Op. 94, N edie 
{ SCHU BER’ il 
Arranged by A. B. PLant 
(To be continued.) 
London: NOvVELLo anp Company, Limited. 
my . 
ELEANORE 
SONG 
THE POEM WRITTEN BY 
ERIC MACKAY 
THE MUSIC COMPOSED BY 
S. COLERIDGE-TAYLOR 
(Op. 37, No. 6). 
‘*The second novelty was a tenor song, ‘Eléanore,’ a recent 


composition by Mr. Coleridge-Taylor. It has melody of an expressive 
and thoroughly vocal character, and the orchestral colouring is 
charming if not almost too luscious in effect. Mr. Coates sang it with 
finished phrasing, and with an expression which was intimate without 
being in the least overstrained.’’— Yorkshire Post, April 14, 1904. 





Price Two Shillings net. 





London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 
FOR USE WITH ANY OTHER CHURCH HYMNAL. 





272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Single Specimen copies sent post-free to the Clergy and Organists, on application to the Publishers direct, at the following 
prices: Hymns, with Tunes, 2s.: Hymns only, 8d. 


PREFACE. 

As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 

The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. This is clear from 
the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children’s use, and 
other special occasions. 

It may be said by many that we already have too many hymns, and that a large number are most unsuitable. There is no subject upon 
which persons differ more thoroughly than the suitability of different hymns. No two people will ever agree as to all the hymns in any 
collection. The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together with 
guidance as to the character of each hymn. Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. Those who object to hymns of any 
particular class can, therefore, easily avoid their use. 

Guided by these two principles, hymns have been included for the following reasons :— 

1. Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because tbey have been found 
to be olven use in many cases. 

2. Since the formation of other hymn books, much greater prominence has been given to music in connection with Choral Celebrations, 
and _ this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 

. So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 
— and Mission Services, besides other special occasions. 

4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Children’s hymn book which will be discarded 
when they have grown older. Far better is it to accustom them at once, when young, to love the hymn book which they will use in after life. 
For this purpose a few more children’s hymns than are supplied in other books seem to be wanted. ewars 


Words ONLY, IMPERIAL 32MO, CLOTH, ONE SHILLING. 
Ditto. Mepium 32M0, Diamond Type (in the Press). 


| ~ NOVELLO’S: = 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GODFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 








— Ditto. (For Brass Band) 
— ‘Mors et Vita’’ (Selection) 
— Marche Solennelle <i 


WarEING, H. W.—Summergold Gavotte - 
WeEnpt, Tu.—Air de Ballet with Intermezzo 
West, Joun E.—Maypole Dance aa 


~ 
NU NW 


_ 
° 


— Six Sacred Pieces ... 


s. d. » &. 
BENDALL, WILFRED.—Pas Seul o 5 o Hormann, H.—‘ Kirmess’’ (Rustic Pictures). Book II. 15 o 
CoLERIDGE- TayLor, S.—Four Characteristic Waltzes .. 15 o Mackenzik, A. C.—‘‘ Benedictus’’ (from ‘‘ Six Pieces for 
Cowen, F. H. —Four English Dances (in the Olden n Style) 15 0 Violin '’) Gas Re A a 5 0 
— Coronation March .. 10 6 —— Ballet Music. (« Colomba"’) a po aes om «w. I§ 0 
CRESER, WILLIAM. —Wedding Wacch. 3 6 —— Courante (‘‘ Ravenswood’’) “in 0a « 2@ 
Etcar, Epwarp.—Chanson de Matin 3 6 —— Funeral March (‘‘ The Story of Sayid *) ee ree aw 446 
— Chanson de Nuit ... : ays 3 6 —— ‘The Empire Flag" sna sia as ° 
— Imperial March g oO MACPHERSON, STEWART. -—Orche: stral ‘Ballad pe aes — iS 
— Mazurka a 5 o MILLER, GEORGE. —Sclemn March ... " 3 6 
— Sérénade Mauresque Ji 5 o Mo.igue.—March (‘‘Abraham”’) .. 7 6 
—— Contrasts (The Gavotte, A.D. 1700 and. 1900)... 5 o Mortey, Cy.—Emperor Gavotte (‘ Cornflower ") 2 6 
— Meditation (‘‘ Light cf Life’) ... se 5 oO OUSELEY.—March (* St. —_— “ “ 7 6 
E.vey, G. J.—Festal March 5 o Popular Part-SonGs ... es 7 6 
FANING, Eaton.—‘‘ The Queen's Song " 7 6 RamMEavu.—Gavotte 4 6 
‘am Song of the Vikings 5 o RoeckeL, J. L .—Graceful Dance 7 6 
Forp, Ernest.—Grand Valse (« Faust" Ballet) ... 10 6 S1x Hymn Tunes (composed for Commemorations of f Queen 
— Scéne Bacchanale (‘‘ Faust” Ballet) . 15 0 Victoria's Long Reign) ... 4 6 
GERMAN, Epwarpv.—Bourrée and Gigue (“ Much Ado about SMART, HENry.—Festive March i in D 7 6 
Nothing = wn ... I2 0 SPINDLER, Fritz.—‘ Husarenritt' 7 6 
— Coronation March ( Henry VIII. iy 7 6 SpoHrR.—‘‘ Calvary "' (Selection) aes - 7 6 
— Gipsy Suite (Four Characteristic Dz ances) 15 0 SULLIVAN, A.—‘‘ In Memoriam '"’ Overture 10 0 
— Harvest Dance (from ‘‘ The Seasons "’) .. 10 0-—— Onward, | Christian Soldiers 2 6 
— Masque (Three Dances from ‘ As ~~ like it” Music) .. 15 © — Ditto. For Brass Band . 2 6 
— Overture to ‘ Richard III.”’ 12 o THREE SACRED PIECES, viz. eas 7 6 
— Three Dances (‘‘ Henry VIII. ”) 15 0 ‘* Blessed be the God port F ather gee S. Ss. W ESL EY 
Guinka.—Polonaise (‘‘ Life for the Faia z I2 0 **O Gladsome Light ”’ (‘‘ Golden ame ") A. S. SULLIVAN 
Gounop.—Judex (‘‘ Mors et Vita”’).. ms re) March (‘‘ Occasional Oratorio "’) ‘ “a HANDEL 
o TscHaikowsky.—-Marche Militaire ... . ae wn a 
o 
6 
6 
Oo 
te) 


BRWNONNNU 
oeoaoooaago 


— ‘The Redemption "’ (Se lection) on 15 —— Commemoration March ... 

Haynes, BatTison.—Westwood Gz avotte ... <8 wm § ZIMMERMANN, AGNES.—March 

Hervey, ARTHUR.—‘‘On the March.” (Jn the Press. ) S1x Classica Pieces for SMALL Military ‘Band... 
HicGs, H. M.—* Our Queen"’ (Quick March) ... ws 5 0 THE MILiTARY CHURCH PaRADE SERVICE Book .. 
Hormann, H.—‘‘ Kirmess’’ (Rustic Pictures). Book Ves ue 1e 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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PROGRESSIVE STUDIES 
FOR THE VOICE 
PIANOFORTE uecemnananieatat: 


G. HENSCHEL. 


IN TWO PARTS. 





PART I. 
STUDIES IN SUSTAINED 
SINGING 
FOR A HIGH VOICE. 
PART II. 
STUDIES IN FLORID SINGING 
FOR A HIGH VOICE. 





Each Part may also be had for a Mepium Voice and for 
a Low Voice. 





Price Four SHILLINGS EACH Part. 


London: NOVELLO AND Company, Limited. 


MINIATURE FULL SCORE 
VARIATIONS 


FOR ORCHESTRA 


EDWARD ELGAR. 


(Op. 36.) 








. Price Five Shillings net. 
Pianoforte Arrangement by the Composer, 3s. 6d. 
Pianoforte Duet arrangement in preparation. 





London: NoveELLo anp Company, Limited. 


Just Published. 


THE CENTURION’S SERVANT 
A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 
MUSIC BY 


F. W. PRIEST, A.R.C.O., 


Pupil of Mr. ALFRED R. Gaur and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 











‘*The music is natural and unaffected, and the composition should 
meet with a sympathetic reception.’"’— Birmingham Daily Post, 
March, 1904. 

“Critics were present in force and were delighted, as ‘The Cen- 


turion's Servant’ was an immediate success.” — Daily Illustrated 
Mirror, March, 1904. 
‘Well written, and the text reverently set.""—Musical Times. 


Price Eightpence. 


London: NoveELLo anp Company, Limited. 





Just Published. 


VALSE BRILLANTE 
FOR ORCHESTRA 


W. H. REED. 





PIANOFORTE ARRANGEMENT 
Price Two Shillings net. 


London: NovELLo anp Company, Limited. 


Just Published. 








A 
NORTHERN CRADLE SONG 
FOR PIANOFORTE 


OTTO MANNS, Jun 





Price One Shilling and Sixpence net. ; 
Arrangements for Violin, Viola, or Violoncello, with Pianoforte 
Accompaniment, 1s. 6d. each. 





London: NovELLo AND Company, Limited. 
Just Published. 


GAVOTTE AND MUSETTE 


SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 


VALSE MELANCOLIQUE 


FROM 


SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 

















COMPOSED BY 


THEOPHIL WENDT. 


London: NovELLo AnD Company, Limited. 





(No. 56. Novello’s Music Primers and Educational Series.) 


FORTY-EIGHT 
PRELUDES AND FUGUES 


JOHN SEBASTIAN BACH 


STUDENTS 





ANALYSED FOR THE USE OF 
FREDERICK ILIFFE 


M.A., Mus. Doc., Oxon. 





EXTRACT FROM PREFACE. 

‘‘The object of the present analysis is to place in the hands of 
students a detailed and exhaustive scheme of every Prelude and 
Fugue. In the Preludes the mode of procedure has been : (1) To give 
the Figure upon which each Prelude is built ; (2) to give the Prelude 
itself in full and copiously marked, or ina reduced form showing the 
structure; (3) a ‘Summary’ of the piece; and lastly, general ‘ Remarks’ 
upon the structure and treatment of the materials. For the Fugues a 
Tabulated Analysis—bar by bar—is first given, then a ‘Summary’ 
and ‘ Remarks’ as before.’ 


IN FOUR PARTS, PRICE ONE SHILLING EACH 
Or, comple te in One Volume, Three Shillings; 
in paper boards, Four Shillings. 


London: NOvELLO AND Sennen, Limited. 
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FIVE 


PART-SONGS 


FOR MEN’S VOICES 
(T.T.B.B.) 


THE WORDS FROM THE 
GREEK ANTHOLOGY 
IN ENGLISH BY 
ALMA STRETTELL, RICHARD GARNETT, 
EDMUND GOSSE, 
W. M. HARDINGE anp ANDREW LANG 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(OP. 45.) 





GERMAN TRANSLATION BY JULIUS BUTHS. 


ConTENTS. 
1. Yea, cast me from heights of the mountains (Ja, stirzt mich vom 
Steilhang des Felsen). 
Whether I find thee (Ob ich dich fande). 
After many a dusty mile (Nach so mancher staub'gen Meile). 
It’s oh! to be a wild wind (O war’ ich doch der wilde Wind). 
Feasting I watch (Staunend bewacht). 


“Ve wrn 


PRICE ONE SHILLING AND SIXPENCE. 
Also published separately, English words only. 
(‘‘The Orpheus,’’ Nos. 362—366.) 
Prices : 
Nos. 363 and 365, 2d.each; Tonic Sol-fa, rd.each. No.362,3d.; Tonic 
Sol-fa,2d. Nos. 364 and 366, 4d. each ; Tonic Sol-fa, 2d. each. 
Vocal Parts, German words only, 2 Mark. 


London: NovELLo AND Company, Limited. 





THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 
GEORGE GROVE, CB. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 


“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. . . . The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure... . I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness as shown in his immortal 
Symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust 
his guidance."'"—Daily Telegraph. 





London: NovELLO AND Company, Limited. 


NEW TE DEUM FOR 
PARISH CHOIRS 


RY 


W. L. BIGGS (in E flat). 


‘This is a good and effective setting—there is nothing which smacks 
of difficulty merely for difficulty’s sake, and though a trained choir is 
of course needed to do it full justice, yet it would sound well with a 
choir of even moderate pretensions."'"—Oxford Times, Dec., 1903. 


TWENTY-FOUR 


POPULAR MARCHES 
FOR THE ORGAN. 


IN TWO VOLUMES. 





VOLUME I. 
F. Archer 


J. Barnby 
J. B. Calkin 


1. Marche Triomphale... das ee we 
2. The Bride’s March, from ** Rebekah” ... 
Harvest Thanksgiving March 


3 

}. March for a Church Festival E. T. Driffield 
5. Imperial March ; das = E. Elgar 
6. March to Calvary, from ‘* The Redemption "’... Ch. Gounod 
7. Religious March , G. A. Macfarren 
8. March, from ‘‘ Abraham ”"’ ... B. Molique 
9. March in B flat E. Silas 
10. Festive March in D ... H. Smart 
11. Marchin G B. Tours 


12. March in D minor Agnes Zimmermann 


VOLUME 2. 
oe W. T. Bast 
. H.R. Bird 
... J. B. Calkin 
E. Elgar 
G. Elvey 
Ch. Gounod 
F. A. G. Ouseley 
B. Luard-Selby 
H. Smart 
.. J. Stainer 
J. H. Wallis 
John E. West 


March for a Church Festival 

14. Processional Wedding March 

15. Festal March ... - a . = 
16. Solemn March, from ‘‘ The Black Knight" 
17. Festal March ... 

18. Marche Solennelle i 

19. March, from ‘St. Polycarp"’ 

20. March, with Pastoral Trio 

21. March inG 

22. Jubilant March 

23. Marchin F was 

24. Commemoration March 


Paper, Four Shillings and Sixpence each. 
Cloth, 6s. 6d. each. 


London: NovELLo Anp Company, Limited 





Demy 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6d.) | Cloth, 2s. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 

THE CANTICLES AT MORNING AND 

EVENING PRAYER 
SET TO APPROPRIATE CHANTS 

FERIAL AND FESTAL RESPONSES, LITANY, 

RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to 
appropriate Chants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers. 

‘The Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, 
Merbecke, H. Smart, John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 

Organists, choirmasters and librarians of choits often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual"’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord's Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing.” 


Separately, from the above : 


THE RESPONSES TO THE COMMANDMENTS. Price 6d. 
THE CANTICLES. Price 4d. 





Published by WEEKES AND Co., 14, Hanover Street, W. 


London: NovELLo AND Company, Limited. 
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NEW F OREIGN PUBLICATIONS. 


BACH.—Sonata (C minor), for Violin and Bass. Transcribed 
for Pianotorte Solo by B. H. REINHOLD . net 
— Chromatic Fantasia and Fugue. Arrang ged for Org an by 
Max REGER ss. © Bet 


BALAKIREW. Humore ske. “For Pianoforte Solo ae a 

BALDAMUS, G.—Romanze. For Violin and _ Pianoforte 
Op. 66... coe ine ose oes eee ase see wee 

—— Thesame. For Violoncello and Pianoforte ... wa an 

BEETHOVEN.—Allegro, from Violoncello Sonata. Op. 69. 
Arranged for Harmonium and Pianoforte by A. REINHARD 

BRANDTS-BUYS, J.—Quintet. For Flute, Two Violins, 
Viola, and V iolonce llo: 


Parts , — net 8 ol Score ... net 
CENTOLA, E.—Petite Suite. For Violin and Pianoforte. 

Op 14 net 
CHAPUIS, A.—Sérénade. For V iolin Solo, “and Thre e Violins 

Concertants. Score and Parts .. oe ©. net 


D'AMBROSIO.—Aria. For Violin and Orch stra: 
Score and Parts : ; eee des ‘ 

— The same. For Violin and Pianoforte sist hae Hs 

— Thesame. For Violoncello and Pianoforte ... x 

—— Réve. For String Orchestra. Score and Parts ‘ 

—— Introduction and Humoreske. For Violin and Piz inoforte. 
op. 25: . us se St 

—— Madris gal. For Violin and Pianoforte. Op. 26 

—— Little Song (2nd Canzonetta). For Violin and P ianoforte. 


’ 


Op. 28 . ‘ net 
—— Suite. For Two V iolins, Vv iola, “and Two V ioloncellos :— 
Small Size Score net 5 Parts .. . net 


—— ‘Strimpellata."’ For V tolia and Pianoforte. " Op. 12 ‘ 
DESJOYEAUX. — Quintet. For Pianoforte, Two V iolins, 


Viola, and Violoncello os met 
DOHNANYI, E. von. “i ariations wii Fugue upon a Theme. 
For Pianoforte. Op. , ae ons «= tt 


—— Passacaglia. For Pianeta Solo. Op. 6 oes me 
ERB, M. J.—Three Pieces. For Four Violonce llos. Op. 63... 


Rs Ave Maria; 2. Menuet; 3. Berceuse. 
FAUCHEY, P.—‘ Libera me, Domine. “Baritone Solo and 
Chorus, aan Organ Accompaniment ... - net 


FRANCK, C.—2nd Sonata. For Violin and P ianoforte.. en 
FUCHS, R.—Andante Grazioso and Capriccio. For ‘String 
a stra. Op. 63:— 


net 5 6] Parts ... net 

GABRILOW ITSCH, O11 heme varié. For Pianoforte Solo. 
Ds.4. 20s eo net 
GEMINIANI, F. ~ Sonata 1. Fo or rV bili, with Pianoforte Accom- 
paniment by A. SIMONETTI net 
KARG-ELERT, S.—Moto nities tuum, ond Arabeske. For 
Pianoforte Solo. Op. 22 net 
— Erotik, Valse -penigag ala burla, Ausklang. F or Piano- 
forte Solo. Op. 2 ees we met 


— 7 Vortragsstiicke. For Pianoforte. Op. 28 
KLUGHARDT, A. ~~ t. For Flute, Oboe, Clarinet; Horn, 
and Bassoon. Op. 79:— 


Score aot + 6| Parts net 
LACOMBE, Pp: - Ou atuor. For Piz snoforte, Vv iolin, Vv iola, and 
Violoncello, Op. to1 . net 
LALO, E.—‘* Namouna.” Suite, by vA, MESSAGE R, for Two 
Shes (4 hands) * net 


LEMAITRE, L.—Barcarolle. For vV iolin ‘and Pp i: anoforte - 
—— ‘‘ Mysterieuse.’’ Petite Valse. For Pianoforte  ... 
LEWANDOWSKY, M.—Two Pieces. For Violoncello and 
Pianoforte ae bie ... each 
LIAPOUNOW, Si 3rd Mazurka. For Pi: inoforte. Op. 17 net 
— 4th Mazurka. For Pianoforte. Op. 19 
NOLCK, A.— Prelude. For Violoncello and Pianoforte. 
Op. 15, No. 1 ... eee : a 
NEITZEL, O.—Concerto. For Pianoforte and Orchestra. 


Op. 26:- 

Score _... “ee net 40 o| Parts ... aes uy, se 
OUDSHOORN, A.—Deux Morceaux de Salon:—Confidence, 

Minuetto. For Violoncello and Pianoforte ... each, net 
— Thesame. For Violin and Pianoforte sae " - 


—— Minuetto. For Pianoforte Solo 
REGER, MAX —Two Sonatas. For Clarinet and Pianoforte. 

Op. 49 ... se ER ie each, net 
REUSS, A.—‘‘Johannisnacht.” Tondichtung, for Orchestra. 

Op. 19: 

Full Score net 20 o| Parts ... an ‘co et 
— The same. For Pianoforte Duet ‘i oe '» 
ROSENTHAL, M.—Prelude. For P ianoforte 
—— Variationen iiber ein eigenes Thema. For Pi: anoforte Solo 


= net 
SAINT-SAENS.—“ Le Rossignol et la Kose."’ Transcribed 
for Organ md sap oe = net 


SALTER, N.—Five Celebrated Pieces. Arr: inged for Four 
Violoncellos  .. ; aks A 

SAPELLNIKOFF.— _Op. 6. No.1. Menuet, 58.3 No. 2. Polka 
miniature, 4s ; No. 3. Polonaise... ue as his . 

- Op. 7. No.1. Valse de Salon, 5s.; No. 2. Une Mazourka 


un peu baroque, 4s.; No. ; . Mélodie ... 
SARASATE.—Chansons Russe ‘ss. For Violin an d Pianoforte. 
OD. 40. «.. eee eee soe soe see eee . eee 
SAVENAU, C. - yon.—Phantasiestiick. For Two Piano- 
fortes. Op. . each copy, net 
STRAUSS, R. Then stic Symphony. For Orchestra. Piano- 
forte Duet ne ; . ee «= Net 


Sold at water wes if not marked net. 
Lonpon: NOVELLO AND COMPANY, LimiTEp. 


s. d. 
3 0 
3 0 
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3 0 
ea 
7 0 
3 0 
4 0 
20 
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a Published, 


THE DYING SWAN 
CANTATA 
FOR SOPRANO SOLO (AD LIB.), CHORUS AND ORCHESTRA 





THE POEM BY 


LORD TENNYSON 


| THE MUSIC BY 

| B. LUARD-SELBY. 
| Price One Shilling. 
| 
| 


London: NOvELLO AND Company, Limited. 


THE SNOW 


AND 


| FLY, SINGING BIRD 
TWO TRIOS FOR FEMALE VOICES (S.S.C.) 
| WITH ACCOMPANIMENTS FOR 

| PIANOFORTE AND TWO VIOLINS 

| 


COMPOSED BY 


| EDWARD ELGAR. 


| Price Sixpence each; Tonic Sol-fa, Three-Halfpence. 
String Parts, 6d. each. 

| The Accompaniments also arranged for Small Orchestra. 
| Full Score and Parts (in the Press). 


London: NovELLo AnD Company, Limited. 


Just Published. 


| YOUTH 


A CONCERT OVERTURE FOR FULL ORCHESTRA 


ARTHUR HERVEY. 


Full Score, ros. 6d.; String Parts, 6s.; Wind Parts, 17s. 


| COMPOSED BY 

| 

| 

| 

Pianoforte Arrangement, 2s. 6d. 





| London : NOVELLO AND COMPANY, Limited. 
THE 
MALE VOICE CHANT-BOOK 
A COLLECTION OF 
THREE-PART (A.T.B.) CHANTS 
ADAPTED TO THE BOOK OF PSALMS. 


Price Three Shillings. 
In Cloth, 4s. 


London: NovELLo AND Company, Limited. 
TUBAL CAIN 
BALLAD 
FOR CHORUS AND ORCHESTRA 
THE WORDS WRITTEN BY 
CHARLES MACKAY 
THE MUSIC COMPOSED BY 


THOMAS F. DUNHILL. 


Price One ‘One Shilling. 


London: NovELLo anp Company, Limited. 





Seventh Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
L By WixuiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 
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~ PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in pro- 
gressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have 
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others, 
which, though of equally great practical utility, have hitherto been less generally accessible. 





1, FIVE-FINGER STUDIES .. ee .. Part1|/3r. DOUBLE NOTES .. ee ee -- Partr 


a" ” a oe a te an Shee 13 ‘a ee re ‘a aa 
- - - 33, a a “s “2 a ax aud 
3. SCALES... ny ma a ee -» Part 1} 34. e m ‘ea Ga me es ggc4 
’ “i re ees ss es ti ig Viena 
’ Be aes 35. OCTAVES .. .. «sve we Part 
5. BROKEN CHORDS .. a a .. Part 1|36.* ” ee ee ‘e “* nT 
: ” nn es i = ; 37. CHORDS a a ot « e. Parti 
ts £0 2 Se Oe ee 
9. ” “a aa ne Ss es =o ~«5|39-* STACCATO 
——— 40. REPETITION... .. .. «oe o-iieies 
~ a ae ee Gl nee. «ae 
es 6 “a ie ne oe Se <e 
12. ” ” oe oe ee ee ee wa 3 42. ” ” oe ee » 3 
13. ” ” . oe oo . es 9 4/43. PART-PLAYING oe aa “< «s Pasta 
44- ” ” ee ee oe oe » 2 


14.* ARPEGGIO és Re ge ee oe Parts 








15. ” a + + + ss 9 2145.* ORNAMENTS... we re ee ee Parts 
16. ” oe oe ee oe oe ” 3 46. ” ee oe oe ee ee ” 2 
im. VELOCITY .. ae ee ae .. Part1|/47-5 ACCOMPANIED MELODY.. ee «. Pastx 
18. ”9 oe oe oe ee ee » +2 48. ” ” oe oe ee » 2 
= : A ae : 49. EXTENSIONS anp SKIPS..  ..  .. Part 
a1. a a a aa tg “Gage " ee eee 8 
a3. ” te ee ee ee we Ol 51, RHYTHM “- 9 ee a2 2 
23. ” — SF Se ee " ee ee ee ee 
24. FIGURES IN SEQUENCE ee -. Part1|53. EXERCISES FOR THE WEAKER FINGERS. 
25.* ” ” oe ee oe » 2 By le A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES .. ue ac a «« wattz ARNOLD Krvua. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 
OCTAVES .. ‘ae ae aC «se Fatt PENDENCE OF THE FINGERS (Ubungen fur 
: . die Selbstandigkeit der Finger). By ARNOLD Krua. 
28. SHAKES as ma aa oe -» Part1|/56. PRELIMINARY STUDIES IN PLAYING 
29. o a6 “3 ne e we Cau POLYPHONIC MUSIC (Voribungen fiir das 
30. Ps ‘ene polyphone Spiel). By ArnoLp Krvua. 


” Pisa Minced Studies ‘dina by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 


FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED PY 


FRANKLIN TAYLOR. 


Tue present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the 
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material 
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has 
proved to be the most beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in 
consecutive order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with 
Set II., which will be found to be complete in itself, and to illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, 
published under the title of ‘‘ Progressive Studies '’ (from which the present examples have been selected), is of course available. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 
Lonpon: NOVELLO AND COMPANY, Limir_ep. 
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NEW ORGAN MUSIC 


PUBLISHED BY 


BREIT KOPF &HARTEL, 54, Gt. Marlborough S St., Regent St., London, W. 








NET. NET. 
BACH, JOH. SEB.—Complete Organ Works. Newly revised s,d. NICHOLL, HORACE WADHAM.—Symphonic Preludes and s, d, 
and carefully annotated Edition by E. NAUMANN. Folio Fugues. Op. 30:— 
size. Beautifully engraved. Nine Vols. at w. each 3 0 II.—DousBLe FuGvueEs. 
BOSSI, M. E.—Scherzo in F major. Op. 49, No. 1 20 7. Prelude and Chromatic Fugue in B minor, Counterpoint 
—— Scherzo in G minor. Op. 49, No. 2 20 in the 8va ... ae 
ie me rahe os “t ‘op. Compete in One Vol. 4 0. 8. Prelude and Fugue (with “Original Choral) in C ‘major, 
Singly— s. . Canzoncina Io Counterpoint in 8va a . a 30 
1. Offertoire Fa 1 613 - In Memoriam : 1 0. 9: Prelude (Scherzo) and Fugue in E minor, Counterpoint 
2. Graduale «we I 0] 5. LaudateDominum..._1 6 in the roth ... 3 0 
ieces. Op. 118. In Two Books ee .. each 3 0 10. Prelude and Fugue in A major, Counte rpoint i in the rath .. 3 0 
Or singly— s. d. 11, Prelude (Pastorale) and Fugue in E flat major, ~— 
1. Prelude ... .. I 0] 6. Melody I 0 Counterpoint ss 20 
2. Fughette iad .. 1 0| 7. Invocation 1 o 12. Prelude and Fugue in F major, ate Counterpoint .. 30 
3. Pastorale 1 o| 8. Festival March ... 1 0} PEROSI, DON.—Trio ... as ae as cn icnG 
4. Angelus - I 0| 9. Intermezzo 1 ©} RAVANELLO, O.—Six Concert Pines: op. 50. Complete 
5. Toccata di Conce rto... 1 6} 10. Finale Io in One Vol. . ti ioe ia weve 
——- Postlude siae  aee 6 nee aes ++ I © Orsingly— re d. 
BOTTAZZO, L. Six Pieces. Op. 120. Complete in One Vol. 4 0 1. Prelude ... sae ‘aie 4. Elegy _ PS ee Be 
Or singly— s.d. 2. Prayer ... el a >: Fughette ... ‘ a 
1. Prelude ... 1 ol 4. Melody Io 3. Musetto . I 0} . Christus Resurrexit ac ae 
2. Elevation 1 o| 5. Trio 1 0 — ‘The Parish Organist.” a 57. A Collection of short 
3. Allegretto I o0| 6. Fantasia I 6 Organ Voluntaries. Five Vols. ... -. €ach 1 6 
— Four Pieces. Op. 132 oa os .. 2 0 REINECKE, CARL.—Andante. Introduction to the 5th Act 
. Preludio Fugato; 2. Melodic : 3, “Choral : 4. Prayer. from ‘‘ King Manfred.’’ Arranged by W. KUHLMANN a> 
BUCK, PERCY C.--Sonata No. 1, in E flat : .. 3 0 SAINT-SAENS, C.—* La Predication aux Oiseaux ' - Francis 
— Sonata No. 2, in D major.. , an oie a d'Assise) % pe oe 
CAPOCCI, F.—Ten Pieces ie Two ahs. — SCHUBERT, FRANZ _F ugue in E minor, Op. 152. For 
Vol. I. ... ae ih ase one oe 3 0 Pianoforte Duet. Arranged for Organ by KETsMARY a TO 
: " ol. II. ... pes eee ove on one id s+ 4 °°) STEGGALL, REGINALD.—Concert Piece in F minor, with 
Or go 2 : 7 AMpANiaacowritaa aie Orchestra. Solo Part Pr 3 0 
7 Oo . Allegre ace 
4 foci St osteN 7. Oral y 1 o| LINEL, EDGAR.—Sonata in G minor. Op. 29 ie 200 
3. Triumphal Hymn ... 1 0| : Fugue i - ae 1 eee Prelude to ‘'S. Francis ”’ ... a a 2 
1. Elegy... t o| 9. Adoro do de pate . ¥ 6|—— Funeral March from ‘'S, Francis "’ ; ne a, 28 
5. Andantino P. astorale... 1 0| 20. . Marche Religieuse 1 o WAGNER, RICHARD.—Prelude to “Tristan. ‘and Isolde."’ 
—— Prelude. te 2s oe. pee aM r 0 Arranged by A. W. GorTscHaLG s - ee ne 2 6 
ELGAR, E DW ARD. Sonata in G major. Op. 28 .. 5 0 WOLFRUM, PHILLIP.—Three Tone Pict tures: 
FIELITZ, A. von.—Hymn. Op. 37, No. 3 ee is en ee Benedictus — * ee cae cera na 
er eer aera setae ae 2: s ae s ee 
FRANZ, V.—Three Pieces. Pechede, Scherzo, Finale. »~ 2 0 3. Kyrie eleison, Christie eleison, Kyrie eleicons on ae 
GALLIERA, A.—Five Pieces. Prelude, Adagio, Cortes ge, 
Noél, Wedding March . as see sii ose ns 8 0 
GOLDMARK, C.--Overture to ** Sakuntala”—... 2 o ANTHOLOGY (ITALIAN CLASSICS).—Collection of Ten 
HENSELT AD Gelebrated. “Ave amanda” <6 No: Organ Works of celebrated old Italian Composers (com- 
yr eerste Ons rhe AW Ge Bate ONS Tee 4 = pilation of Maestro G. F. Foscutnt), with separate staff for 
EBD o eae ape ryan Yea ORDO CHALG cer - the pedal, and biographical notices of the composers areetO 
HOF Lay gh Bo Praca -Scherzo. Op. 70, No. 3. Arran; ged by ret PALESTRINA (1524-1594), Ricercare I tono. 
LISZT, FRANZ.—“‘Ave Maria.” Arranged for the Organ by L, Luzzascut (1545—1612), Toccata IV tono. 
A. W. GorTscHate % ey a ; ee bas G. GuamMI (1550—?), Canzona La Guamina. 
—— Fantasia and Fugue on ‘Ad nos ad salutarem undam.” G,. GAPRIELI (1557—1612), Ricercare a 3 soggetti. 
New Edition for Concert use, arranged by A. ECKHARDT... 2 0 C. MALVEZz!1 (1547 —1598), Canzona. 
“sons ue 0 Se ae Sa ae G. Diruta (1560—?), Versetti per organo. 
€ S¢ ne eee ~~ 2 0 m - » Tn . 
—cC — ile, ‘“ Now thank we “all our God * ‘ne 20 G. FRESCOBALDI (1583—1644), Toccata e ricercare. 
MAES, L.—Four Pieces. Prelude, Introduction and F ugue, G. B. Faso.o (1600—?), Versetti per organo. 
Alle bs tto, Perpetuum mobile of a F, Fontana (1625—?), Ricercari. 
NICHOLL, HORACE WADHAM. Symphonic Pre Jade S and D. Z1po.t (1720—?), Canzona. 
Fugues. Op. 30:— aimee 
1. Prelude and Fugue : Pop inwas signa ey MODERN ee sRESSIVE PEDAL TECHNIQUE. A 
: : Sat dian Series of Studies in Organ Pedalling, from its elementary 
2. Prelude (Nocturne) and Fugue in F minor and F major 2 6 s es 
3. Prelude (March) and Fugue (Trumpet) in D major.. 2 0 — oo development. By eae . 
4. Prelude and Fugue in G minor 2 0 << is oe so ae 
5. Prelude (Fantasia) and Free Fugue in C minor 2 ‘*No organ teacher ought to delay one instant in giving this most 
2 0, excellent book to his enamel —The Organist and Chotrmaster. 


6. Prelude and Fugue in D minor (both five voices) 


RIEGER BROS. PIPE ORGANS 


FOR CONCERT HALLS, CHURCHES, SCHOOLS, AND HOMES. 


These Specially Constructed ORGANS of Messrs. RIEGER BROS. are fitted with their latest 
Inventions and Patents, and contain tubular and other improved Pneumatic Actions, together with 
Pneumatic Registers and Couplers. 

The Organs are built as compactly as possible, thus enabling organists to secure 


ABSOLUTELY PERFECT PRACTICE AT HOME. 


ARTISTIC VOICING TO SUIT CHURCH, CHAMBER, OR CONCERT ROOM. 
Specifications, Estimates, Designs, Testimonials, and List of New Organs built, sent post-free on application. 


INSPECTION INV ITED. 
Sore Acents--BREITKOPF & HARTEL, 54, Gr. MarLBorouGH Srt., W. 





London :—Printed by NovELLo AND Company, Ltd., at Novello Works, Soho, and published at 1, Berners St., W., and 
80 & 81, Queen St., E.C. Sold also by Stmpxin, MARSHAL L, HAMILTON, KENT AND Co., Ltd., Paternoster Row, E. (on —July I, 1904. 
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